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‘... A-TAE A SOy A2, OF bia Ige! 919 Weel 73 (AP Feras F=10e A @IRE),
B 0@ A1 frred qrore T @, IR O @F FEA! AP G AfFF Wee” (D. Chakraborty,

Monorather Thikana 216) |
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I I AT T A6 40a 92 1 Aot veia O, FeeTaiiy 3foqs Foae avfas qaae
eo7 efefie 1 3 el AgmTe Tosftim T T (Tem 7@, (e N e 3fezer v A

AT (PR = W (Monorather Thikana 167) | (72 &bt ANSE(F2 WS &% FACS SIARA
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1 fawfe1 OB Wl 6y 715y “iawe (e 2o [Ruaes (581 FAC1s © T (1R oG
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3oz O (Toa-wifeT (Bix AABIR AT Trae | Ao berae! T4, e wie's it a2
3o @itz O (F-3f0R (ofd 27, ©f GfeilbID | ©ite FACFT FFI, NG Fgl A NS
T AT TEE FEARE TOIE SHACE O AT 2TF SR FACe =X (Monorather
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g 3fezr aoe 97; efSf® Dominant 3T @ @ REwel 39 (irtg, Gl FwoE
e o 41, 9RE @ @ Rl 2 oqeR Ao B9 7, crefre g9sitgfier sRaefkiess
TR T A G

&Fors, e 16y R (¥ @lfsfde Dominant A A eI AfeT! A6l
SICED F AL | USRS’ (@A @O FSCAAR ALK et e Jradid w2

T *oF (A0F ST AN TAFAC TS [P & FAC | Ferprold e qmelfer 1ze
fTea SRR T Soieael, @ 3o, FeFls, FAevel, oo Tefin TN FREe T
T JI FACS HIZEN | TSR FheR A TSR YIFOHR 0K FAW NG GO BISEA
S G ¢ HLghod Tg #ifenu| W OIFR T Fhe, TS SATAASH NS Aot FA
AITO] & T | WYIOF RM QG SR W, “...the Bengali scholars, having acquired
Euro-centric faculty, generally rejected most of indigenous scholarship and arts as decadent.
The rise of proscenium theatre in Calcutta itself is a case to prove the point’ (Acinpakhi
344-345) |

IZEM AHe IR, e b eRer @i o et e rent 7w Feren
Tfoxma = Rabe afsvr e 355 3fem @i N &= @ S ate
QUETRE FEBTO, (12 TRG(H2 OlAced REGRELR wF eI 31 271 T Foreifgare (12
afogy I @A (T AFoF ToFHAGRTE (62 REHEE WA B e 5[ /11 9=

@12 FRCER @ B OF (@I (R ARG (oud (@I e @@ oo sheat 179 2@
ATT | JIENCHT ‘;{21}'%55/1?[ ACAGI ARCAWME AfON®, ‘Since the indigenous theatre in
Bangladesh does not regard the above as essential, theoreticians and theatre practitioners
either reject it as non-dramatic or are extremely hesitant about regarding it as 'real' theatre.
Therefore, there is hardly any detailed account of any of the forms of indigenous theatre

except Yatra’ (Acinpakhi 20)
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AN A6 AFFe @M *ZEF AR BV SFCIR A6 T NI T G, At
@RSy S SgeetE Refre RfEfer WA 2@ «fn AovelE Swd w S
e defse =ife afe e fee, wi-fmeers el @R e (@ ¢ @WIET ogoF AP |
QI GHAIG) SRS ANCSE S [ elfodqm 1te gereeie ey <o efs weare
(AT (JCACS BIRE 11 O GOIR2 IR ETFAGIGT! %1 *Fota Feed bifewl o7t g
2o AT | o TRe (AT FAIRA, el CHEART TR P63 o Svgm GRaLEl 3
FIRAGIRTE To A eFe (AT GRAE @ AR e | oF Fee @FRenl oFE @3
Aegles wifmef o RAf$e 26 @ (| T, 2oifie 2SR el (o7 71, 79 IO
vifewl oo et i 11 e 98 QRICIR ool (Ahmed Acinpakhi 345) 1 IWS =N

JIPR G2 TGOl (T FQ o7 ©F 77 | 07, B&, M-I s afeqmefa a A o, Iv

NG ACIE A, AT Frow, @ING A AT T GEIFARMCITT THRaed Qe 0= (@18 |
g G2 @ FeaR AT [Read $@ 9=em N F9=d, ‘The network reveals how the
people resisted, assimilated and acculturated each other's world-views in order to establish
their identity’ (Acinpakhi 346) | gdie, @3 @EFFASlE T TG 8 9[@% TAE @ ‘{@@&
AfsTime @R, ™ g A=t ALre, AT, @RIFTR NGE T SIZ S T
AfA5%, T ©f®Y | W20 WS I@0=A, ‘By dealing with the deep-seated questions of the
members of the cults, the indigenous theatre validated the existence of the adherents. This
function gave theatre its importance and relevance in the society’ (Acinpakhi 346)
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fafeq gt wEm eI afsfe fefifeam a faanefm TaeR TBE™ART 82) QTR AR
oI Ot FIEE (Faf TRCS 2@ 1 G @ FA T, AF2S A e 2t S |
NEFNT G IT A T AR, AR AN AFI120SF 20T (@ACWIE e CFafd TS
IO EATF oo AFF (B3 FAE |

A SARANAR ARl

@ AN @ A =T FIS, (73 FANTFIE 6) TSNS WA T (3 1 (73

RS NS ¢ FeFhod (JHENFS W 79 (AF AWTHI FA00 I | T G N CIIq
JEdee wibeel Fe™e ame @ 2@ %@ | el T @ Gl sUEwat
R @ e @<L T “femd (@I Toiw (12 1 qrwed Sl wroteq “@-wifas,
AWM AT ¢ g e agimtas awE i AWt REwd a2 F90e TR0R | @,
FErEe A0y AfGH!, AoH Ay, Teormare Rwprgacas e Gkl @36, iy Heameitas fFesiifbe-
Q&g & TG | G0 GRS FEeR Al spTwal 2o 3 Fifie qfef Fsrmce
AN T A | FfSFae fog (performing arts)-(® I @ G Mg @ W, TR
AL TAGATE IM GF GFB Tga AR <[ 2, SR O (@A ©itF ©IF (@I aAfsgoa
50 6411, ©f 0 & ao7 I 1 @22 archive @ repertoire-9¥ 7¢ad R ACHA g T4
AP |

@6 Performance-9% Performative T SITEAGAR Embodiment (I1 [S2<T*), Presence
(A T=IfFf), Experience (I Gfocssl)-3 FaAef Sl 5 @eT 1 @2 [@mefd Discursive
ARG I AOR-FAA AT FAB! TPV GF0 FG | A @ F& FACS T
THAZE TATBS (ACF AfTTTSIF N A FAD! T 2 20T | [FG IO ARRAT IS (73
ANEE G ¢ AFNOT opF Aeor Al OP1ee | G, (1 AP @ofa S T
JrEs Aefde 2@, Eefe AF3 ATY TE(TS | TSI AENGAE Archive €@ Repertoire-Ad
freafs B APis A1 (12 e (A0 2 W1, 21w 1 Afeale oA a3fs T Tt
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wfeere! ST AT T R (7 | [F8 (1R Afeeross Ihqhera NG I Ffiwae
41 [ S 8?2 {91 A, GG RIS ANGOIE M NI A6 7R 10l FHCS (97T |
G O 96 TP wexie foe, ©iF e Afowels 2# | F8 A6 GaIFE ©F *[REd o
T gfeE (7 [FOIR ffsiead $9ca? 16 FAF TR ©IF N4 ¢ AEF o w1yl 0%
fem, TGRS TP ol (oA Tfesell 0% @9a e, O SR I
TIGCN e 1 {6 Went w2 * 6 AR I A T TSI THON Gefgiod Fd &hm Fed
ToTS IITa? A @S B3, A f14re 513, 7 gag alfewe ¢ 1% @es sAi?

g8 FF2 Performance-93 Performative-a3 B Repertoire-9d ¥®g AT i
2@ AR | @B 2P Video I Audio Recording RS ST Qe el prafea fKose:

If ‘performance’ is something that can never be replicated exactly for each

subsequent occasion and the elusive quality of ‘liveness’ is something that is formed

uniquely at every instance of performance in a network of temporary, brief,
contractual but social relationships, between the performers and the particular
audience that night, then the hope that a recording (especially of a performance that
is not produced for a live audience) will contain the qualities of a complete archival
document for analysis and ‘thick description’ seems inadequately founded.

(Performing Silence 39)

9% & (AT Q@RI AR, 9 RGN fte I wits @Rt o7 GRe’ [
Trieaaefe A AT AR 4961 @B ReaEel (QUF @ oy s [ @ were
g e T AT ANR AEeE [REE e SRR aek@er A ‘liveness’-9d (AfHiBrefe
R (Itg, 9B AT oo AP A1 93 [ Peggy Phelan ©FF ‘Ontology of

Performance: representation without reproduction’ F591% &F02 B AR ICACRA:
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Performance’s only life is in the present. Performance cannot be saved, recorded,

documented or otherwise participate in the circulation of representations of

representations; once it does so, it becomes something other than performance...

becomes itself through disappearance... The document of a performance then is only

a spur of memory, an encouragement of memory to become present. (146)

wdfle, TEIMAZ ARG ARG A= ACE | AFCEEE AT T4 A 7, Flrwad s
IR A1 W © I T, O O ARG A 2 O B 20 I ARG 1N 7@ ASAR AR
e Jifsea I, 2fe Aews W Mg (@ AT, (@0 AT GO, ({06 AT Tgfore | o1} fs,
@12 wfewsl, (12 AME A GTefeps AFEE [AwF WFd SPa 1 @2 document-ad
@ ATFY 78 M @2 document N0 ATF w¥iF A1 BTSSR ARBCG 1 Phelan ¢ JAEE TS
SR FAC1 Embodiment, Presence '@ Experience-4d ORI SN ©s fog acag

Archive-93 BRIbR® fToTAleTed #t2 A4l T AIGIR 8 Repertoire-9F (R IR IR

ORI T A Al AU | (9B K@ 7! AT, REAbH, FoF, afoqas S,
1, A W WiRe gS Sl FAl AR 1)

78 2 s 1 wfvwer e AN @A F& FF°8S | Phelan-9F F TP
o N 2T AT O W (A XA A AT 1 9T GF Ao A6 7w oy @@9idiz
Y 7T X AW | O 8T AN IS E12 I ARG 2020 5417 | TE ©F RS AEHS
@ @i SRS ({04 TR, @ FATT (DI AR (R 1 98 FIRe, Tolaifes ozt oo IS
Primary Material 3 Secondary Material JC71 ot /1 X, ST FICGH (@ ©IAH AL N
QTS AT | (A T o ANF F& (12 7N Ay ARG (AIF S S (72 A (78 AT
@I Torfeg A wte A T A TAF (72 1 ©IF (3 FNE (@ (@ oy Few
I T, ETefers TR @RICER A 18 AaaR Aot (@ Toeedl I e, @ @i
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weta “gopeia AN SINF *It3aelR 2ifSe ©25 Al Primary Material RO &2d T2 @Y
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agel, 5y CFe@ &[5y GO TR o [RusRed e 9w Fee TR |
qTHCE SRR el et e sftawelfl Srereioy | Phelan-a3 #1247 ol faaiia JpiareT et
‘The play as literary text is only one source of the performance and its interpretation in a
particular production creates only a source performance text that is re-produced, but never
repeated, at every instance of its performance’ (Performing Silence 40) 1 @ie, AGTFA @ &
G fofe @ T Fe IR, G AEE G366 Ao GHEIG | (1R F6H0 N qodre
2GR AN FIIE AT (TS, S AN T (712 | 8Y AL 2B I AFSIER G 2R T2l
T, (2151 TESB T APS €A TN ©IF GG GO (AT AT GHS 20 €I (@ e,
it wIme fSwer A3 | ATGF, dF o GIFF M qeww qrEe [P Tae 9|
ATES, Ao, #Afaifife, Tfers Tm Faee 932 7 ATACH! @IS AT 20 IR | AF 2@
(TE AN A GHOH A @12 [KfoTer oat AFEE SfoqrR 479 @ 7 1 WHEF 2ATS §E O
a3 BN IO T GG | YT @ 2 (13 GG 12 A Foq0% AeFRe Nerre oA 58
T W AP feReTer oo W @re #itd 91 WIFige | WNE Tqel A A v
(AT 741 SFSRCE IR A, s, @< vy [{osme 7@ |

oETE it

WF(O2 0 A O, O3 AP IR ‘A SR @32 WY @2 FGaAReE I7ze
TACR | A 157 SfeReR Reeae ‘afezRiey ¢ @iy, @2 13t b e @ A
MI-gmi 1 7, (R e A (afegaRl weghe ¢ agfas Aeghe e fifre ada
A AR (YRR W Aelfera RTIBEa Seaifed 7oy wieel) | Ioue weesl ¥ [ afo A

el frce bR PRm @i SRWNme AN @ 4 @2 0@ I [, .. ‘tradition” as a

shorthand denoting the artistic inheritance from pre-colonial native past, and the ‘modern’
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to artistic works that arose in consequence of the disjunction from tradition resulting from
the British colonization’ (‘Footprints of the’ 62) 1 *&-@fRMH*F = (7 Mg @ FeFfon
Teaifyaiae oo 2oz ‘a@fegaiay a3 Jiow 8o et wa afsy @ J@ 9@ @ a9
fiigicgfen avae 2o, oitF J@ 2= AT | (@0 \AfSFRIR ¢ @ Wy, v RfHge
I e v | fog @i siteR AfReed &) wifeRge Redfbes saifiem aeae o8 311
Eleiecy

A=A REIERT, B, A REIGR’, ‘AN REDR, e 3 *wetEre I8
AR RS AR | G (G A0S S, T ST SRNes W, © .. ‘theatre’ denotes any
artistic creation presented by live performers in the presence of live spectators in any three-
dimensional space’ (‘Footprints of the’ 62) | @i<fie ‘REGR’ 21 @ @b G FgpyE a1 @6
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to repeated and socially sanctioned modes of behavior raises the possibility that all human
activity could potentially be considered as ‘performance,” or at least all activity carried out
with a consciousness of itself (4-5) | “NFEHT T FAHSTSIF IO @35 f @ o= @ g
CTR FIGfB (749, OF 87 7% 2oR @@ | s «3fs Mg i @f6 @ fs ramet g whe,
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e a0 91 Marvin Carlson SIHICH,
The function of performance within a culture, the establishment and use of
particularly designated performative contexts, the relation of performer to audience
and of the reporter of performance to performance, and the generation and
operations of performance drawing upon or influence by several different cultures—
all of these cultural concers have contributed importantly to contemporary thought
about what performance is and how it operates. (29)
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Performance carries the possibility of challenge, even self-challenge, within it. As a

term simultaneously denoting a process, a praxis, an episteme, a mode of

transmission, an accomplishment... The problem of untranslatability, as I see it, is

actually a positive one, a necessary stumbling block... (49)
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*OLP TS FEARTO I SAICs (@ FHIHIE &Abere A2 (7 A ke o), eigfe e
5y 3T AFAAFLTEAR &Y FIF6ros AE AEHIET ¥F JE0e save fomes azd 4t
2EZ | YA I W NAFMIT @A T TR i yave BB, G} W ReE
TR AR ABET F-BoAZHATR IgeT AbeT RN 37Ty =R Jore Pifseive ciees
e Ao I SR GBS dodo BT #i@ T =iy NFelw oFa e @z Ak
G AR o oy e A< Mo @i wgEe |

GR TESE T Fe ve FA9 YE oY Wiol Aen R[ankeE v 7o @
WIACOHBE e Fa 2rg, ©F &8 F? It qORE Sa5¢ ACE? @R @@wWE TNE
G AR e e ol o 2T w5 Kol ol (e i SRR S Em wea |

GERIE A9 O 1T RS (@O Ol W A6 A0S LS A G FCAN | P
Feq7eT FACNF (12 16) AT FATIA TR e Aeifel | ©IF (12 76y @S Hee =
e Rebas we 2ene Mded 5@ @ an g W, e Rabies At Fie o 0w
I? @R A EIMEE REORE A REbiEs 9 @3 & 5% w03 fo ke REbR Fis
JCET?

i BT afelde deire 2feg R —teameed 12 RIEBH oF 20 395¢-T9 | O
facaBrafG i ioet =111 2forpt eTe—TeTe Bae Afaror 7% 21 Rebr | [Kee gom @ams
FEARTS! QT | SO quaed 396 3 @ =il Srerea 2fedr iz 1 toft 2tz Aeifer 1Y’
@ifel 1 @2 A RGBT TR R G(EWE oiFe »IoR OiHe foq wis #t7| weve 3Efe
rFl ([@UelR, 7Y FES (AE TRCR, FAMI 3RS B (s 200 Fo FETSSENCS | Areifema
Ty BT KA FRRBIEE 2TAE 20 2T60R | To93, 2NN IFAANTH (Z0e TP 15
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YT g FRTAB 1 Sbr0d A | AP oot 2 Feeied 2@ 1 s 7fe | Segfod Mga |
o q=g w1 dfedt Fat oy REHRT | @0 @eq 79, Sagfed A6s Teaampire’ | e
oy eafRe e orE |

T FRERSE PR Fces 2 FRENERF 15y 2FoRM YT TR (0 | WG S ST
el A A TN ARG @b et | Gleta REbR AN S (AF @ w612
QW | T SIE SRem TR g ¢ RIEDR- @3 Y3 4R g i F4ce i
T, “Indigenous’ is that which is ‘born or produced naturally in a land or region”.
(Acinpakhi 18) 1 SR 2F-S+EMT @ @ @ e for @erR g Foie ffste ohw
R, O ol iRy egfon weer @R | WNE 130 Fead &y o [o= Aeghon
TRYIE @ OB FeFrea e T ¢ N4iqe s afede zae, @2 FHe afsafe
FeafRe Wi Retw e gzt Tk bR sifgs el AR s @2 e @iy
T3/ ‘e ¢ “@efate w3t o wiGefate @RI oifr @3 R azet s
TRCR | AW &I Mgt REsR 93k @At REtR 77, @2 Fw @ ofes [oF et

FACE, O A PR ALE @Fgsd 01 W0 21 g8 W e qoue Iqqel [y e
G ]S AR |

IR S QTS TR A, T, Frfeor e 98 WA S wetEns oo
OFoRE Sifgsrey | Sfqx wreteg TN 5w (@ [ genm i s Tga e o=
fere 211 WS A AN AR O R e I, @13 W w51t ot (e seieron
I AR AFObHR SORET 92 REABIRR Taoi® (TRroR =g e 1 99 @M =0T 23¢ =GR
2B, NN HeFroR ZORIA A6 (T W& LTI REBICE EFoZPIBIR A e sires
fobfe feon afefoe 2@ waR! v e Jfeam-araetes *feewE F F2 @2 @
SoiffiTer mfFa T Fobr? IE AYRTeT ae REsRE e I, O AEtafes HFws!
J? W01 O3, G SR GBI SN FABR 2bfeTs TNCTs Efog (a7 A, Tereires



© N1 Page |32

@ BeAfe REIBR 2bfers feet 12 T, O ie's SIwal SI[eee! (7212 | SIF &) St Seafeea!
TR T ATAE, Sreo-OF AT A ILAS REOIET (@i (e wif 711 2ecafs RAE0R oke4
@ T B oifee Me? o7 3oz G sinem eifeet 2@ oitg |
g Ao efefe 2fogs Tawret ¢ v @i el afS Fefre Raadt

STABAR R o 03 i A6y (wew affsfoe ez #femaf Al sl S Fa
SIS A T | (TR e et Aocs fefoe foarifber s sfaafe Fare siEfk
\Z Zfog IR el 1l Jfewaes oo [Re Reew qhite Ao w1 203 R 12
IR R efefos Efortt WA @R Rurd T4 Tre, o2 Redbes aiam @et

EIGH

G2 @ WHE (IR WS ALHA POl 8 = AR A0 AARA Wb Geeil 2
e e SREe! TF AGeq I8N @2 @IS | AE o) WEAGAR (T AN
(@TEIET Y 2620 51K AFEH SR AT #AT 2 6 1 1 6 WA 202 LTS
ARG GFAT FEIO] ¢ I AT Hegfos oo oy *Rawd 9 4219 ©lfsw weq
TR G2 T« Fg wwged aw@a e Fa wEEE |

QI B3I ST James R. Brandon-“¥ The Cambridge Guide to Asian Theatre
226 ¥3 @ wweell | fof Fecem, offrt ¢ effRife AT €ATR I oot e A
TS AFF TR | e, ABC, TR, WA QIR SRR SIACSR NS A 2o
GFEAICR YITS] T el A | AP @ (T To{F [q0eael 17 30 fofey w0, T 4ola
AOIF AW PIEFe AT ¢ T AFHS TBYE THTS (ATHCZ TF e | Fq 7
oI A tofd TR 559 BT | TSl Yoo TN Wolkeq | St dfeyy q¥ore
faeree 7w sifenes Aot F=je 0 N 2, ©IE WK TS Qe ©f 2w nien el )
I IR FE0r AIFo (18y SCevar fesifies a3 sj<erares e @ AP Prer

TR | B ST @ gTe HS (B 2@ €t qemesd fREBE (Brandon, 12) 1
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FEAGEF, A ORI IS @ MR (@OISa FIBT 72 M TealBia S0 e
¢ AVEAR T €1 WES | Al ©iF A STl W @3 Tore feHE ¢ Jfoa
TR | 93 ARFCED 42 @R Al od [FEeRiE qIfqesid gz IEE; 7T FAR, 12
(TR TGS, 43, SIS, Seeib, WIHIE-IRIC T FLCITERS LI | QLA oo
QBT S5 AT T, Ao, Sremza, I, S, 8, @Rt @16, Ao, Aifad,
WA, T, I, Gk GFTFN Oy FIAES TGS AN 1 9] SR AT
TrEe(E 25, *IRCAR Wb | 0o *2CAR [ACG Sfel *[o( BIpl *20 & 7 | U3 A FIBIHOI
TS *2RF YBCR 8 TN T Jasiar Aeier AqeEd o e viedl, ¢ hereraskns
eifowlere FCAMRE | FOEF 0o, ‘Until the partition of India and Pakistan in 1947, artists and
writers in Dacca and Calcutta shared the ideas and common concerns of Bengali art and

culture’ (31) | SEfie (SR T @ TN GBI € Fe10l-73 *120FA Aelfer =@ Ja&iat w2a

Jreife] ¥1g ¢ eghe fea dlw s e afaa W [oad Fares 01 M FH0=A |
OIATed 10y T WCADAR wFCeE IoCe X, JADH ezl FFe BT I |
Ao Sl oA AR (A2 TACS AFS G Sommele R[fey Sew o w4 @y

oo FoE 8 WPaer e @ Ty THAmE (it dferifed @3 Wre P aeied @,
ORATSH FS AGEA GF Gho ABF Tl (A2 1 AT, ST, O, Fiewe, uF, oIghs,
feiieme, SRR 2y AGFT AGPYIE SRSR FS FI6y FFORNE & FCH ACIR | (S
IR TN * PRI S (g HF® A SSTRF O Sl A 1 @3 W&y T A A AN
TN ey ey | @l RN FreNsF, [FrHNgT agfe TS WO/ SrEIw | 13 FARL
oo FHNZFI A PN AGATR GG AR 57 EoqeoR 936 ST FLGIH |
AR BN AR ¢ ARkefee @ e e [y wfeqem a3t TgT 7w
T@UT WA | I, T A FRAGE FA AR A A T | IS Pl A,

CFIE 2T, AN, SeTEl, SPeaE o oo qa Ties 0 SR | B wrew
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TGN 2SI ATTRE TP A 2T | AFC G ALHIF AL I A 21 9 T
A BT FACET IEW LB, AT AL, oA Tre, AMEWICT! | 92 I f1fie
@ W2eg 20O AP AT @, S Sy qal, FINHoRE], SereE I TR aw
Fon | @ AT SIS e #fibife, wu, JERR iR, 7T WHwR Ags @I Afcaief |

Bfomtay Beael FerFrel ¥ aAfelde 2R | FAFTOR @ BWRE ARRIER AA I
T4 &F FERE, SIMF VAR G KI0F Q1T FAPO! *1ZCF (o] Z0S AN (T2 ANTFE 20T
AGRICET M ST AGTACHG | TBEWH HS(F IS @NF AGIAN AI7jred efve feed,
FIAITOISS (T2 FFNL I 2 REOR 281 1| FeaTel *1=EH AP Gaeeidia Soies tofd 2@
GRS oG Fewor Kol AR W ke biee w0 =1 @3 @ wwesid
ABNRee 251, FEFOIA $a¢0 RIBIE TbE SRS €T (g AT, H93¢-9 (o7 e e g
TS A FEFIO! RO 1 q=Iors BB beetee Nor et 2ides Kb, w@rEe (2
fREBR, ‘wie REeR’, ‘A REbR, wms REeR, <1 o REbR agfs by Wt

93 AR FerPre! *70d R @Teame wow G92 fofy feem Soiest qiea o/ cidia
G &F IV [OTN2e @ 7 T 7y (95 TFF W6 qio AR HgAme A fof 1 (1R

A2 2 FOI0F A SN Y36 T LATACHIR AT FCI | ©IF FAIBFACER AN (A, T
B | GG T2 ewR O *2(d ¢ AfoE! FeFrog WS el “vea ¢oifeet | @
Ao AfecTol-aferaRte o el foe wimR, @M @ REER-ad AwE
e 2@ AT OLIFAN BWAG O FETPO! REOR' -9F FEAF | ©fid ARG %
IR e 2 I Qi IR GIRVCEE REAGIE | o9 Sifd @Rt o NG FTEmees
TR RGBT T 20 AR | AR [REBER 29 e O helfe wierTgacela wfoats Feci=i
CRCTE AN NLLTIE!, ANT61R Sl A |

FEFTSIA A Tt *S(Fa TMEF MIF CFO TIPS 2GS -CIE1 o A6F

XY T (Mamoon, Bangladesher Theatre 26); 187 G PV T G3I2 FFCET, QRGeS
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FTCT5, A1, BB (-G Sowpieel ffife =@ifeet @1 feg FGmieT 1 o Sty Fieetess ==
TS5 RGBT e STae@ion | Sb-eq-ebr e Fioiw 5 70y e (3= oy famfa ficabiea=
o2t 2o @z

Roris 7157 eareiafe (e Feror el afeerenis faams Smits 763 e
A T (4 A | Tl * ST 2L Ol (ATFL TS FAFOR B A NS F6D
B FAI9 Apd SWiRAe T A AW Sb0d A SATFER G ‘7Y REBE, sSvoe A
B, RPN e, ARG REhE, e e, s e,

ST SEIC TP 8 O ST S Gl MR NI Swiesl tofd 2o
AE @ Fg ABHIE 1 G2 5@ TTFy, Shrbd AN Temofo AHH(B TIF *12F (AT AT 2rfes

IR (T8 AN BIFICOE W8 FBCHA 2N NG = (Mamoon, Bangladesher Theatre 27) | “* &%
G NE B e 2SR Wy M2 BIAIR 15y Afoey @ (SRR 20 Trofee | RS WS
ETAR 2fefe 2 ‘@ITT RS | Sbrob A GFANAE V7O € GIF (207, Shbd AT

TR 795367 TN GG oS WS AT 0T QA A1 SraR (AP A G 7P 40a 93

SHraR IAITE FEOR &ifsfore 27 T FREIBE I AR T 1| G &AL FoF A
oY i Se@d Temefe | @2 T5HIER wfenre 2fed qaie SefFar, el R s qeer,
TR, OO *ETCLF AT @, T I (o T’ A QA2 -9F Feo! [re AT |
SHQ© T FLRT AT (B Cofd 7o g Waiel REBR’ | Pifabm I, € 74, Nee@ee
TR FZE T R -@ | S (147 BT, S weTe 39, SIetel YA AL Codl
AT 2 e REER | 930 O G e R (WEenme e afeTn w9 zw@ize),
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BECS QTP FAIOR | A BT ¢ OLIALET QaAF “s{qorasrg’, ‘@Al3C & (9 QAR
B! RIEOE @Ay, @ies REbR, Tre g REbR s qibmeed a1 [ Saeciy
(Mamoon, Bangladesher Theatre 35)

World Encyclopedia of Contemporary Theatre &(g JIFNCACHR FBIAAIR I1 3ea Ie1l
R, MiEF-s @RI oS, AT, ARTE, FACAER @R ARG T (A0e NoPILFed
TGS ANHC 2T 0% WSS T[S R WIR | I8 FFhod FA0R LA, &lF, et
IRET A QR T LTS A NG I AN | ©IF AR ww, SR #eiE, q@i, i,
AR, A TOI@ T[T T I AL | GFOF AN e I =1, Freaese
AfEeife, e e oy et fre 3 ofemgeiel I S T GeR 1 @
TGRS 5T @ Jror Ao T #TTrR G FAITAGR SfeFS | (@, TR (5509-

$59Y)-OF TIRFIRIF O AN GFB TSI T TOFII6] | TG IIFCAA TOBA Bfsl

92 @ were wEgsd | Dapmr, Sew @, W, ST’ egfe Tty {1 oKD
AP AR | Sl WSt 2 GFC FATTOR (T AGHH &F 2R, [ *H WS GRS
G2 432 Tl (el 2o A0S | 58 T, <7 afodm it o @Il ARaofe = =el «
APEIN-ACTT NHI2ANZF S T TR #ITT A0 TSNS AR (F14F (Rubin 102) |

Toitae IS Bl el ¢ 7FAr NelfSTEe o (0! «IRell #ewr ¢ore |
IS IR @2 elfsfoe Sfoamee widR F@e 99 [RueR [Fg o F4 2@z | aWs 9=
AR IS Forrel A 7 Gies 6 o7 b FA19 @A AT AFCI T IR
eifefoe Forom wie 2foar ¢ o TGN FEeTE 7% FAIT Sl AT 1 93 I0q 0T
A TR, N6y 3o (5fH) Read T, oy 3o wvw foace (ebfrealfs) aemifen

TF QN WaR AFE |
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AGANS I FA(RS (FIT0! AGLATOP, (FIFOI TH?
67 3oz a6 3foqeia ((Bobfaeail®) aedaife e a3 aEmie’ Jere FF IR 93

AN TS FCHC? (T2 WG FA G2oid | 2N SO WA, “AESINg 26 AGFIoq

foarsiie w91 | gdie W 2o FAF FAO!, He MR FIS!, T7 (IIANF e, Y 8., 9F2
TG (@ @6 ARRLTT A2 WAL LA FAF GFBHA A e e | (12 A
FFe 1 7 A [RF @A MR A SO WS A @ G18 g Aoy e’
e R [ @ “FEPOI8T Q=G I ' (Praja O Tantra 9E) | AGHOE GFOIF
TN @ACS ARG ) FAOF A FHOF A4 A (1D, Fe, Q) FHOR FAF FOF W A
TSR TCHFR 774 | AR #IfRPTCE Aereine’ e bl TAFTAELE 2 FAOI(F 2 IR |
2 B, TAS! FI? (F (18 AGAN0F FAOR APCI? W O O AT F1 F *18 e 222
(T CR *[¢ M2 F93? (3 A Il (1R 1S (N 57?7 A 69 AG1® IS A2 FONA?
F4? ‘Popular Politics’ 2% @GR ‘The Nation in Heterogeneous Time IR e
BLBIPNLGIA I FACRA, ‘Governance... is... the body of knowledge and set of techniques used
by, or on behalf of, those who govern. Democracy today... should be seen as the politics of
the governed’ (The Politics of the Governed 4) | A=A I T, 93 O Wﬂﬂ‘lﬁf, TSI ZH
FFACRICIR F OFe AR (e | SF (I 1 oo 2e FIo AR AT A @0 OIce!
AR GRI AT (MBI T FAE Mo A GF(6 TG |

@3 T 214 SN OIER ATAitece 77 [aae TeH == | fof Te7 402, ... a conflict

that lies at the heart of modern politics in most of the world. It is the opposition between
the universal ideal of civic nationalism, based on individual freedoms and equal rights
irrespective of distinctions of religion, race, language, or culture, and the particular demands
of cultural identity, which call for the differential treatment of particular groups on grounds

of vulnerability or backwardness or historical injustice, or indeed for numerous other
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reasons’ (The Politics of the Governed 4)| & I T8I W AR I @, AT Ao
QAR @ERFSIN MHE (@RS AR 774 | SroeRImd Qv+ i7e, Jfe-Fidiael, «f-are-
or-eger [l sAifaiR, [fen wefes niamew, Ffew <, afsgife afeR @3 ==e
ey FREEa TP 2T 7% (A0 0T €00 AR ASIred el |

FOAA AR AR Ao o5 9 AeeAfed A6 A ASANeT (F@ A AGANSS
(afiFe 1 AGAReT FAPIG A ACATSD AMCHA T A1 G G’ * BT FIE FACS
TR (TG , A /65 ol @ 2ol ABE ForgaA! FHherr', TR |l 3R 9IRS ) |
G @ G A 0 A AP TE (@, TSN IR A’ o0 qq qF RO FIIACE
3fore 91 7007, (RIT ! Il AT FAORCIA AFOCS T 1 A, 2 I IR Il Faaoic%
AEFTOR [QBers [EEd T4 W1 ARE A=A, Frog 9<99e 2@ ACe @ [E06 TS,

O ARG, T-oTewl, I, FIOE o 4, o FIom AT 268 41, FAod 7

SIME A [l AT, Afed qLh Aere-HiEn IRy 7, @RS, 7T, @\ 2o e

TBRANT AGANSS SEAR AT A1t 2@z 1 B ~Afr 1w ffiger sraadrieda Ffamnd
PR | (FASR AeAire’ *wfog FH, Feealfre v afed meam S fw @2 Rewefbes
UEUEHIEICIRRIC B GRCEY

JieaT! RGO NG FOB! (FFAGCRE SAMI € FOb! TSR T el —
W3 I o oRdToeiE@ et e 0| 7T GIEE @12 TIEE A0 7w 1 Facs Piw

OF TR 0, 2 FTE aAfoda (Sb-dq) 79 (AT A Q@ FECE 3EE AT oM @9
e AR 6T WHitq Oithd AOIAIY (S QRS (Bangla Theatreer Itihas 36)1 ‘BIAIL
e fofF v 3eEfe FoRAY-9d 2FFe @B, @ A T FAF I AR I3

X
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e ARG Wb @32 3fo2 ACEDAR @FFoMTHEs gy N (F&aWE | 9355
TR AR AR @O, A, T 91 @ R SeRET @k G AR A Qe T
afsty W2 @I Ao AEBTH @F A @A ARG (72! Gamera e s @ 7o
HCPR NLERA (S @ 29I FCH e REAGR e dfomyfba o 2@ oot | Y@ o, S
AT Ao FfeR1 A O T@ ¢ e Rt wfeneFe ol RenR? | 916y 2fegm
T4 (F@gee AR 4o S rEfiTesE aeifaam REbR | 3 3foz™ AER O qoe
1 REORE e Frog vy @B GEifFaT [EeRIEE IR AT 6 QA @9 W G

PG AR WG ARG (2 1 (A IR 1, TN B O TR TS
@12 TRSIF IF W (AT | W GIYST T, ... SHAFE JYCEA 7o (A ASaimd HeaR I
AFTS AT (Bangla Theatreer Itihas 63) 1 TG AFReF (o=t et Sitwar feet 1 gt w13,
S [H-=m, fHifFe F0F, T I6F, SAE JATIIRIma NF 0ol FCE (ofd FEL GF
2@ o AoERe 1 9@F e el e ¢ Aiglos e fofe sER eamers ik
fabiEs o1oa fdifars zwfea

i FeFhon ALHE FORPT AT (ATY (@RI TR, BRI (A LN 6P e

AG-SN-IE-SfoT-FLFo-om ¢ *m A s «Ffs s TaReTEe opE I GEE
S | B3 ALAHNE TG P, To)-No-Amy-Sfex 2gfe g wie Tof 725 72T el
@ wiftw @i, @i TR gei Freg o et @t ot fea wiff@s | @ifs sTifzey-forg
IS T AN IR © AR OJ-IMPTHETS AF-TSJ-IM- & FA GF T A AAEE |1 (97) 1
a2 T (N1 AW [FOC ¥AERR Performance Studies &TF | RBTC (¥XFR I, ‘In many
cultures, theatre, dance, and music are so wholly integrated that it is not possible to place
a given event into one or the other category. Kathakali in India, a Makishi performance in

Zambia, and the Deer Dance of the Yaquis are but three examples among many that integrate
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music, dance, and theatre’ (42) | JS*tMa RIbIE Sfomsad e9q @ eFg sl TS, 712
FIAGICI BRISR FOFE (FIETNQ WSTefed 77 | FIAoR 3 Fgai o [if#2

EIRAME (@ AAE FAPTS! O, S SIFTOHL@A (5AdR - davo %) Twiems fea
4T | GTMTs obcEd &fs AFE 2 | Srovtamd e e fof w1 o weams
JERET | ©XF FEMN O (R 28 e Twe R egfore v dfegmie @bl
Ceefer wifgerey 1 (1R Migaeief e fod (RmQ-TSES | IR 58 -gef - we o
GFFH TR (RMATE A AESF IAPIE qR O VRIS OTeF a1 g ©2a
QG WFE € A Ae G | LBl qelfe] O (FOFW CFAAW, TGS AF, T
vade, Rem w8, I0AmRT, fasame, TeaRe oy 2foeisd TRPIIRIE fRe «3e o, =15,
AR e Soteie | e A J@- Ao req-SRea-FAFo-JF-S6d AES
EGNCIEER DIV GERCIEHCERRICRIE

g fog wfvsme @fdg Arelfer ey (12 T ARG LIS REAGIHR T (ARCR | FoAITO

BRGSO AR & 2CRTG AB oy F7© | W (BGRR[0, (1A ABCH T2

8 ©IMA IRIIM, AoF, TTFIF, AfSTTe!, TONGF, AETE 793 26 TS | AN (72 N6
s feel Yere Rt | ey 2eca 3w Areifer <1t wfimiR 2era FBHIER A6 (TR e
('S (B. Basu, Babu theatre 10)| O@ (72 76T ALY S TS FACe AT el @7 W=
AfOFO Fg FoT T 1 OIF G061 A4 P19 LS oA, b 1 AR A6 (ALCS (oIt ofwa
e T AT 6, 8 Fablaicr afogadl el Jeghs wime e oF J& abfers #b
e efefbe for | FRTRPTE I@ART WA A Wi B A e cfEefe et
ST 6-2M-SfeT (ACe2 FET© ©iF e wifom foet @+ |

e FFRH GFFT GFO! TIFR T (NI A 1 O ABewa 2R a1 2y
8 AArpIe] AeFfog HeFafre wolft @A T 27, ©fF 2ol (Fh @A @, wam TN A
b« srmE A6 Fac fof reifer weites 2va o Face AR 711 O fof meifera (e
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FRgtRTafr Fgh! Sad I | OfF S RorR A5woe ey fof ‘auriiy a1 Soead
O M | @A- SITeb@d NHd GIF FAE, HRAQeETF TNFe FHE G, ToE Alefae
G- TR FAEF | A AGIOCS @A AT A NI @21 IS F@WA ABFO
SSTIFICE] SRTObCHS RGP FICH S NI IS Tl AR 0T 0 Fl T | IACARA
CITARTE S, NOH0F AN OF AW GO 9FCo G2 7o o% fron qoia wwce simef
NG TANRH (Kalpanik Sangbadal 14) | T e A2ATo0s 2@ | ©I2 TEI© ABI O @R

A Qo fof Oobims Srie AMefers J9R9 FARE | @S fof e “rorey amg
JIER TR G2 NS A Aohe FCARCE 08 Tl AR | 7 I S, (TP A
0Ol IF W (AF ASHAIMA (SINC SRR (Bangla Theatreer Itihas 49) 1| T EAVCER
AGCFE AF-AB A& IF A TSAnd ey Aoy R de[ #t8 AFTe AR | 71 Fferm
YIS O 6T 2 Twied, Aeifer T oo Rwf wae Sngm @B AerifEe w15 |
EAVCEE 53 e KRR aqaa e (o 936 e 68 e @

(TS TFCS! I 11 A SN TR =, TR sAfagar fof Rorin ffsres swafer 1 @R

ATS! ek @ WIS Of TR | (FIRWCRR B VAP @ (21702 WeneFael e vgel
G g e @) | [FE G2 Rorin T @ Rorir F6h qiee s wfedts =@,
@I BT forl ebfere wewa EFRFE R &oid BA%F | NS G AP =02, ‘Urban Folk’ |
relfers FREBICE Terfer S weee @ A [go ST 41 JCACR | SLHIA I SO N
vifzm, PiEmsi 4279, T 8 TNF AT T @4 O 4TF aF e AT 26T 7] {211 |
9% (AfFFefs e IO M “ETeameed TN e 716y Aeghe’ Afe eiee ge
QIR (T. Das, Kathakata-1 317-325) 1

e RGO ~fIFL GTEmeErd AOIRIAE (TR TFlod @ 2AoR &% F41 TR, ©f
TGS We TG o7 A6 (A Heghod |Cebal =i SAeRfeT® (AT IR (72 [ FeT=
fofers o w1 2tz @i faafs e b Fe2E™ AETAN GPIE, @6 T7? AL SR
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TfeTy 4612 ¢ W57 3foz™ weena o adie @wawe e oy Rt ke, o
it At RGBS “Afie RO (il 277 SR (Of Sbod BT LPeFIe SF@R 27 ReviT
AR TS 711 Figa Ff 1o 6T e | FCARET LS AGCFa WS 1 A 1By
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‘But when her work produces an account in which once familiar events no longer
make sense, we may judge that something more gravely disruptive of traditional history is

taking place’ (Jardine 29).
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TR e SAfgied @ obem e, ©f @IeH 95 (AT (' @ &F I |

OF (@ 5 A8 I8 I7F | Aireste e [ «@e wfedre RIEbas (e w arel
AR (ATF (9 I8 29 R | (WA TR 739 W (AF [qoifwe | AR w@qwa wfeqy sadred
AIAT Bl ¢ weeETe Py WaAIFItee @bfere qiRe | Fedrer Wrol o wwifen sz
TG 2T AT 2611 RO A5 AfeTas T© (1A | TR0 FEPTOI (ETIaACHd (2T
A T Tgd A SAAFS 2@Me save RIBTH 1 @ F TAv@ )8 (RMA M AN
SIS (7 |

‘Footprints of the ‘Outliers’: Female Performers in Colonial Eastern Bengal’ ¥5+1% (3w
TS Qr2W SR, Shdo RIS v [ «@ee e Ribie arore AT AmMewst @
T A0 | G (VR &N W SR A B (A Ol 1 Shdo RIbIen sjefom

qoCE iRl A QFee fSHAIE W A+l =7 (Ahmed, ‘Footprints of the’ 77) 1 Yl fetet
gferst, FRA G123 AN AfSAET & SIS (NHWA NS S8 et | Bl *20q e
ferem To-Nre +5 | w0 oA Sfomeares TR T W ferE | Tew REbEs S
g wiorTal aifefie 2re 2t e Tormees | @2 SJ0q S Acifern, =, FMfe e aferams

FU TEY | OTHF FAFO! (AF ASEHQWA O I (400 TS @ee e @ FAre St
Eice AfH (Mamoon, Bangladesher Theatre 35)

G2 @ OIS G5 sl ©Y TR QifNe | SN $R, It was the tawai’s,
who created history in the domain of theatre of eastern Bengal in 1854 by performing
Ahmed Hasan Dafar’s ‘domestic drama’ Bu/bul Bimar’ (‘Footprints of the’ 68) | GISRI ORIETT]
TR @ A weiiwd AN gege 37 TN TY Ao eAnie wea e A w1 @
T A Srbro RIFBIH GIeR @ Fidims Seet 3«1 abtea afems zaafes, @i s
wfeTa T4 AR MW @1 @B 6 WeAew Fe 2 fo (@ A T@ver
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I &9 AW (Mamoon, Bangladesher Theatre 33)

AR ARAIGRR [ @y (e Fer) Rz s 267 colreived oy e b
feiife’ ¢ ol eorR o @i feots asfs Srae Seates (14) 1 ol afcaces, ergensae
RWIeTes Tte @l (A2 REBIEE &, A9 SEEeI A e REbe ¢ @ (e
e B (72 | W& PG (W e, @l ¢ REIGE TorRe Tones deife Ia ariR | €3
@ 7[TFCE ARG NP e @il bie fet S0 1 2libl 1o (ASE oiFer wfesad Figefis
wferal 9 P RETE (Eme Seigged oy Tnidd 2oRit] 2o ©ite | @9a(e S et
Wf2e #AfApifeTe 12 AQWEER ANS NG TARN—AI (6 SAAFIER TI-NPBIRE Wer'; ALTS Tl Siwi!
Ve ARG TET (T ©fF & G2 We A5l FA0oA A0 Sl AR | A0 AR TH-POLH
VT, FeTNler P& AR (oIeT ©F B @3 WeeTd QIR 29 (Roychowdhury 14) | @RITe SR TR,

T CAWIAICRE (AT 9T RN N2ed! AqweeTd ARSI @M= (D. Chowdhury 23)| T
e /Ao N12ces I @i AR (G. Bhattacharya 241) 1

cTeeglon e 66 @EME AT G AAE AHS A SAreTq A
ccgle fRerae ofidewd o8 foutes, ‘el oted e (aeEerelfEdl, sIefd ¢
FOCAENG WCel F-PIeR il AP Sl T8’ (G. Bhattacharya 84) | Safaes *rom w34 e
M3y TATBIT FHRIER G TGN T TAFEN ‘OF TS FeTge S AR A0 IR
Nt fofF we weieszs, su-8s RSB ABm RN TwmE TGy ‘fems 9w s
s foe 1 @8 @ 93 T8 el Oy WA NS JAG— A T (i eqe
W A1) Of IR /0 ¥R (R0 ATV B PR O AR B west @l (a1 9
WEEA FIR2 M-S ©fF 2T’ (S. Banerjee, Itar Santan 79) | ‘AR HeT’ FITH <F @
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FreRfa weT | G AR o9 Sord© AIBIR B 2 IWCT AN A G5 (0 I f2eta |
G2 ICAE 2 AT (8 MR @ SferTarl IR = (Sengupta 41) |

Gefie. (@R FAGIHHR WA (S WA 3R 2F—OS CFA2 (AWM EFFeA Soa
IR 4I7 NG Ao 1 T @ f ot AR @ AeFhoa fifen dferfe Fmfqefics
TR G2 qg e 2eq AR 1 WS @EIFINCEE G AN TEH FE AGT
Sl feeT, ©f 71 58 [STMCR FIRTHR (TR 2o Pl (SR AE 2=d e I

e @ A T QA I A @, T O NS FIFIAFOCS 0T (A SAfgfe @
D AR Wge7F @I WAl ot 711 @B K@ @ wiwe [Reifre @i w9 2@ 58
&% S, EAIFITNCE AW (IR b, oI, To2, Woaea AW Afejg we frs “Rre, o= iR
aF3 AN THG AT REsR Torces @i T gFee TR @ wfeTw w41 Bve, @
AT (O SFA ABFFRTE MAPe (o7 (F8 BuF AT A e 1 I3 AR M
T4 @TS A

g AT AWE (2 A ETPRECS (WA TAfgfe APl Mge Ol @ @Al
frgefgaer St B @ro (IRMRE, S T @A (ETR AR T ¢ S
TEteS I @3 IR 7Tl S Fgo! AEhAl T 2R | [T @18 ATEBA (AT @ A
Af oDl F9F B8 FA W @, TR0 (I  @AER ProsifaeeR @@EH (i 1% ool | 7R
RBE TR | AT W FFoR AR @b grey 2 Sogeme foq dee fifre
el M AT S | (@I SNFCHET-a A e I RO ST AR S
TIZI AR GR TCFFFS oIS SR AR MR A T4 7S | O3 (AR {99 Swrzad
EIFMRER 2SR A T T4 A

RM @il SRIme O F@ AW, ‘Theatre performers... socially... always been

outcasts. There is something subversive in their very existence. The female performers are
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doubly so in male-dominated society: they pose a potential threat of causing havoc to the
very ethos of masculinity’ (‘Female Performers’ 280)1 @R W% T F=aFeR & Figima
PR TS AfRge ReTE s wa 2o @i wize wfera raeifEs e qreem faed
SRS ‘CTPER (@ S e Ol 2y T e A (WA, W ©IR Sihd AT (el
RLTE TSl (AF I (M SoifFisrs |

(T T2 ST FAF (F@ foFerd (@ o 97 coie 2fe, o2 faw wifeaigg
oI (AT @B TARRe T | Sb-ad RIBICH BIl FCeTCe G(G Tl Ul 7F | WS e saees
G BoAfB® foree | (IR (e Wik Boo AN 4 (N Gu FANCEADANS A T (@,
TG T (VAW TNFIAT ABIC Abave Afeqce! Ao Ifere @B TG0 (Ahmed,
‘Footprints of the’ 76)1 DI &FI* FQMATG (I A6 A8 € (@ TCHAY | FNT 7Y

TR Fofuf M GG Arefes WA [Fag of® ks @ s w0 o 993!

TEBIR AFOGF 2 AT ([ OIF A O '8 Fh0® TR%A (Ahmed, ‘Footprints of the’
70) |
A AR 1 9B F-FRE AT FR-RAT @ T @ HereRfEe (4% arme FifeeE ol
RO oM 230Ae FRANET Feagaq’ (Pal 82) | IIEF AN 8 &N (AE AT *2dqq T8I
TTHCIBR TS TR T ¢ SRR [RB0w SRS TCE FACS TS A A A IR |
92 @ G0 IR TSR PR I61 Trepall | A =G (ST T TS qF 2B
-1 (o T @36 ST ATRET AP AT I @, o weE T 2@ @i
AR [T T I ACR FACO ALAH? (A A Q! @ [Fg2 e S @ISt Ao
(Pal 82)1

T A JAGR #2 (@ G FA A I, FRA A A (ACF 9B QAR AP SAfoaefer
A TERI (TR SRR i1 I AGRSTE qCAd TR TR (TR & GReTa s o 8
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epbICR eta alferiia A1 afeqm azedd @1 e I MR | THITCR (WA Qo 93
A SRR WE @AM IR R Serwee MR W[ ot - g l-F ke
ATRER W M@ OfF I IEI AR, FACA LI TR FIAE 0T A@NT
STCETOT S I GRS (ARICR (S. Banerjee ‘Marginalisation of Women'’s’ 167) |

qoET @ I IO AW (@, WEAG EOFHE T AP qeeef fna @it snsw
R | ToRES I ETIFINCE THF NS G SRR 77, e (@ie [adl gl
421 21 1 1 RO (AT W [F7 wpesid O SHhP A Z | A 6 WSTRPeNe N EHAP !
q T wRs 9 [@ifde Sid 2 e« | 58 @2 SR @53 o2 Swe 341 79,
o (AE TIPS (N @ TR [ fen wfenw a Joi-ice @ @A fres, @ swew @
(ol 1 o ege AT CFea wRel e SEnaR @S Sel St SR 7

vy EIFHFE T T TS AN Aoy @3 BRI W *oird Tomg (Aes
oadl ez | &G, S, SR, SEEeRe IR Sheq RIBITRa 2/ (Arhe AT Weee

wiex| Tyt (R. Bhattacharya, Public Women 3) | FeTSIR Geeiiod @ T© 32 foel (18 3w
farifer SIoR! wreicoRe, A, Fghl, wpiee-Ffen, qEe, Sende, gofe AN, S (R
G A TG T Gie-ToT 8 Aies THrofere [ae =pRey Rivaey NFa 928 FePred
Jifsrwl fegei | fasifer ©BIBIGE F97, ‘Histories of Bengali theatre, past and present, rarely
allude to the multilingual and heterogenous indigenous traditions flourishing in the city’
(Public Women 291) | Qe $[F ¢S, TG Al ¢ IS 2102 519 @S2 ISt
woR Fererer fAfomel /¥R T SrreEe (ibapTy GrEdtd S (A egien FeapiS
Fg (MG T | GTR AN Foprore FECAA A el AT AFS ¢ Goia el
A1 TR 1 R AL 0= A1 SCAgtee! |

OIS (ACF ORCS (N, @ WAl @GR Fib sfia TiE M FAERS. Fwairs!
frer, Sire AT REGE O oF e Aecs fi TIR-aferema Torg, wbel ¢ %
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TRONIF 89T IS0 ¥Fg ACA? I (TF (TS BIRE (F9? AT @ T IS AFE
TIFeTS eFfors! frame ArFa (S IS dnits T ©rl o7 ey e Fid-afeTems
vifafas iy, Wfiveia, RS ¢ @ F=hrne es@) @7 T4 F1?

AP SPIHC FAFTOR ARV *[OlFe Abfere Fegfod AfFe Trgd F1 ewame |
eV *et 8 Bfe *rered TR TN si@e Jelfe Twfae ¢ fmael Ton @ifdr secaat
CIFALEOTS oI 0 (AR 1 AT, ©OIAe SIS+t fifel-eedmoas sweas e Rese of
Ao RIS BRI | 4R A 4N YT ‘&F© TP AHCT AN FLCHeo! {65 @Acenn v
2R | O [ ¥ored wwroe PR e (@ (@ FRITIGITE aNEN eR GRS o Seie!
COTACR T@ B GTevgfon reriene cofafas e g fifaess w6y s6iw wea M
e CIFARICIR ool (1 oy e A6 &7 77 F41 ¢oifee | fog o U 7tag faifa
TR 716y wfeed * @ vifEms el e cofaifas F6cee i Feafeeee | SRR

THAIE TPIRe FCF @ &F F0F AFCES A REHH (91 FIER (oxe s’ = Tove vrfd
IR W R | AFS '@ GTIFRCSI O @ 07 (eifers (Tt 0K | RGN (@ (TRoTIee i
@ g THAfEf fee], (12 ACER WA® WA *RISIFIE I3 REER FACO OF IR, G
T afod e g TnI6! 5 FAm? KEom a6t fay A Sesites @ aw 71 52 2w
A TS 157 ORI 9 ATHF TR e 11 Ted e 7 tangentially | 9FB AEN AR
S {IH O TS |

R G2 OIS 2 G, AR SSeTal fReTed REBIa ST 2ot o-PiE o7 F3me!
el 1 el 1 RSB AGEACrd T e Fae weraime ey fosan eime dfe
e e Il SRt 9 SieRel 9 Feedlis el 155 Efogs abAT ¢ (@IS L TR
wieR {7 Efogm abae el o Face [ afermama afs & «ifaes! sfea-aferm amm

Gl 7Ate T fF? @ fafe @icag oA I AT QA 9 Sfewat [Remrae e
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BT eI TS TN @A Sferal 230e N IRl (@7 wife Twwea S, fewwol T,
e ol ST SeTRe S G AN IR Ao ¢ wal ey Ffifed, oy e
R 230 #ICH (Dasi 117) 1 2 bR fof forcte Rt e ws@mss difs ¢ w& wwe’
FACS (AR | A6 (B AN B 2bfeTs o oo Ferel @=d @ [Fg ¢F@ v
STe AR e R SvEdly 2@ o iR = e T 7w e @@ q5aR
et e =idF 2ffs @3 2olp SITePT ¢ (72 dfowfs | Fre! REbH Toites e fewal
fRefvela e STe e ife @ wme Sial ReAT A IO | STl 2T ST
AP IR G GRACTR SASd ave (I g e ez

o O3, AW *F AT IR A5 FACS (1 q© AT FAC® T© (F7? G 28 T&d
RO W =, oI IR ©F Jaewem el G orweifores’ d@ied fosf Temie
TOFAS | NS T RO AT SWps, THITS! O e T @ TR ety
T@ IGFSE T FAC02 HI3CF, b2 WEA | AW N0 APNGH Sl *roPpry A TACH It
FfToR @3B = RO afedt Fare vIEcA e R T2eed wanl el | 789, FIdl
Fqrel, ReTe Tonfaw fFeites TA0E, Taeed SNeR SFeld 20e 76 AT o |

IR 2 &7 R O AT AL Sfaa0eiq Fe qiarzd Face, qubi2 dfed Fa0s
SI3CTH g ABufel | B8 Sitra beIcee Qfae AET-SsfTg (rF AFI6! wTeR few 11 Fform
Ao CFC@ ©f foPold 2ty TRl QST 28 Jooi e WRREAN €8 LT b1 AR
Aifecataey zzce! foe =

58 ~73S! A0y 3oz FpaeRmE S (e e SEpIfEet witel | e fREbeEs
S0 Fol e FoR @Teie e Wi FoR e (@ GIR ANTE JooId (IR0 eraions
QI Qe e 930, G612 Ao | sob OB e The Story of the Calcutta
Theatres T3 A FAR JAGN (AR QB WPTH YTO0BCE [ FARA ATOIS:
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It was a very bold step in an essentially conservative society. The initial reaction was
anything but favourable. Iswar Chandra Vidyasagar who had so long been quite
enthusiastic about the theatre and was also a great friend of Michael, ceased to take
any further interest in it... Undaunted, Bengal Theatre continued with actresses and

soon this became the practice. (72)

G5 M | weR el wrerg dfege feet | Faaom RmFTeteas S0 geet e /e B0,
RRTIER oot REsE Tl TEe (Emd REGE IFibe o o fes ar ¢ fAees
fRTIBIER A TS 79F ojil 363 | (5@ *Ie @1 alfefa sitgs @@ R eeeiE (Eme
I A0 FHCe ATF IR GIOICRL 2BfeTe FCA (FeCe FHA W | O YR (N REBIe"
T efeFeTor S RRETE oo Twael AEFe Sieid T JCACR | ANCE T T
IR (VA GBI WG Tope #IfE @ofa1y, @612 N0 FCACR A |

SR G I (A OIRPE QT e =G A0g | (NCmE Wity fHieg wemierRe 9
i o wfem oo T o« qwR 9 @R W Tow, wfeT W@, GR FEE

AEer e T F9F F IG AFCS 2NE, G [ww [ ™ e ) [{ews @A
G (A AfST FACS!, AEFANCAL. FAFFAT q* T8 (N1, SAqFId THIA NS ©f
fARITeN RAeIroR F2 S A 7 1 SIEE A (TR qI00E Sfeq FACE AL @iyl sz
(2 (AR 0 W1 Ao “aferie w61 fReica dfefoe waieia I saet F1?
A, AR Weol Sy 2feer @FEs Gy 2fog T4 FAce (I 92 7R 7y
YA SRBH @CY (0> 0 W0 2 | NS (@ NIl 2 N S0, SLH I A6 Sienat
vy wferTar fReTag Aoy medl 2R | A JAGR Qg (I SferTame Afna sitde it
T ST IS O FHACEF A (AP | OGOt (@ SR (Il FA T
FACS BN ATEF? G2 @ TEY AHF T GfSrTomae FAel [eTS A Arg S
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2 | (@3 IR Tex fof [Feita 3o fetee s ¢ 12 I 41 2@z | o8 R
Tl I ER e T AR50 S@d I @ TS ARG 2e, G FIHT FWR 72 |
TRIIEAN S[Fq AOIFA Gl RIOIPIER N2 ABHEFH W Nco!l I T Tawes I @3 el @
SRR (A TGl [eeael a1 73, ©1RCe e s T Bl g IS TSIl
(AT T |

YA IR (S R SO ANITET S (T T IR I W =l
AFRE A | FEASS! I GIPR ARAE@F A REOR TR @947 w02 Jeifofoe =1 T3 |
G, Y e REE Twe A 2R AWM SRy Jik ST A IS | Aowe
8 57 TSR A2 i afne wers e fRieabieg 91 @ergd | 8 My e aree
O IR A IHRANG! W YO QN SAFP012 SHSFolid AfRRfe® | 2 AN MifGey I
el 3SR I f14re 27, ©4F TSI Aforaima Qe 97 ezl e
VRIMNE FATSAN SRZIA (e (F? SOCTAITE TAE AT FEAR AL FA0S b1 (F? Feeliz
vfEre 2CRACT F T S TR0 IR (CF Y& IR T (& [0 1, (T 4 (A8
T

T TG [ @ @Al 2@, AfSE@ TR @ 2020 TR @496 ebfre @
(T2, O W Fob! 2bfeTe (RENE @fnl Ta™ TR (7 TR | AN TN AAR CTF
ot @ 3foam areeed ot A9 RBeTE afewt (i, o Wy F [ Fe AR AR 1@

(AR |

eifers Rebiees Tesifes Aww
TR TE Y& I AN REbEd Seeifed Wi i s Joa 41 e A=

T 21| N FECE 20 REBR T I G SHIG A AE? (@ Sl AERIIER @1

AfSTRrE bl 9 Mgd I3 139 WFACT BO (TS HIRCE? W3 2TAd Ted Y&0e SLaF AR
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TS AR epfere Aeghon M (519 A Aahld | @R I T[S G G5 I Tearens
NG G JETCH,
With the decline of the village economy and the beginnings of industry in nineteenth century
Bengal, there was a regular exodus of poorer men and women from the countryside to
Calcutta.... These Bengali villagers brought with them into Calcutta the songs they inherited

from rural folk culture with their own poetic rules, their own musical scales and rhythms.

(‘Marginalisation of Women’s’ 130)
wefie Tl *rore AN wefdife Roe 2@ qMeq G e FeR s[@ere veIR Al T4l
TR ARR FASTON B0 TPICS F FCA | €2 AR A (D fceors arfie s1egfs, o,
FRIEL, MM (3I*MBy 8 T IGMIE I3 FACS TS &F I FAFTOR J0F | ©fF T, Sfe!
O PEASTOE FFRe ¢ WLNS G AP IS FAG SO GACiDE 736 {2
el (AR (B8 Fa0ed | Al Twie, e STTEma AT ARRE (D (&I, Fedw
o) | THATT OB (NBIF LIS FALACT AT ACK 0T (Ol (58 FaRe feona AfXey, Fore,

VIR BRI 1 @3 S e G SRt S S @ IR, FASTOR A0 (D
Tofge fem, i ==, Aeifer famaeela qeean 1 @2 oidie weifers SR (oG Sifio =1=a et
BT ST A | 70 TS I 0 ST Siena A I (TeAeghs 1 oli, =ffoifer, weve,
Fa@l, I |

Twfas Jeifere &b e =t faee W as wfeqre @), s, FRE o,
FRARIPPHT AACOL (T (R AT | FAITS ¢ fF AT KA1 Jelfers AfYrs ffire
QAPIITTR 2frie e TR 1 [ TIPIES AMGTo S22 B w777 3177, Qo J40w
JMTTS S0 BT FerRa7er Aa, Ak Fed SGRAE Su8s RbTn Fw/7m3 J@r e

RS 499 “e; I/ (D. Chowdhury, Bangla Theatreer Itihas 26) |



gfetaals faefmsads w4319 > Page |89

Hqz wfzen Figime 8o o= T I @3 @Estgele St [Reweid qEme w9
fadifare i fog Mg fost | qoal, dfdi-zwl, 3 FFE @6E, AFio I A ST 4= A
YAM-e b —«efeTre Yoo WfRe Figimag Sifyerey fee 1 @Na S Woren bo-Fre (NRME
QoA Afores e | (ATTTe TR TO! FHFBT (@ seferret fze | [Keig 31, (¢ S
vl 3l (e Mo @oR bifEnl foel (@ WS R el (A0F U2 (G PRMA NS W2
THFIA FHCO AT T© AN WChe IR | 98 }qQ@ 7577 75799 358 Wb Sy RIBICH 9fe
HAWM @1 TRCR— FAITO! (AF CAFFAC, FhH @ Tgud @2 foq wel @S I (T A
T FHe need AT IR o Face wwfge’ | @B el ¢ Fmmdrs wfze ¢ s R
20 G0 AT ReAR OIrR el @ iy areferce =1=emd aE Soeae e coret | arSiel Aeghon
ez fee e (o *12039 TS, *19E Iokens |

&7re LEIy, QAT ALFFOTS FLETS MR (TS A BT AN T AF© 1 1 e

SIT TAGE TS FfeFroT TGERF TE 2 TNE HgFet Mgt e 9w gee e e |
TofFS EeRgon W e Sima siim T3l I I5R e T gqee e 78 Rt
e wifesta afspr et et 1 eegfon fo—ieT s =i g wfze fgia a1 et
MR | (ST TR A ] PRI AP F-FRAE e qoeegSia e efsd fowt | 5o-Isw
e forere 2o, SR, M, B, T, GPA, T GIFN wEe o Hg 1 fEaeeta
a3 T PFa TEe I WA QI WA TR BT | O AFIC ([CRITS AT | T

THITN (A QoI ©fdl FANCEE A ToeN A CE s @ eqifsage feem 1 w2e f9a
AT (YA $LY O GTE {51 I WS FC Ol ARLAF AN T G011 '@ FHLHow
itz fte THE TWENRE | GNFF TV @EGE T S GRS qE S A AP
I S AW | ARSI (S A (PR (A M 0o wiee el | R e
SHfRIET 7 (ECE 93 (TR FI0Z “TTS PO TS | {25 AL JFE A8 IFAAIGTS
e qaem (e IFAIFT APTCS | ©iF AT ‘emisr T e, O yooy e AT
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31 AMbS ST 12 TS FF ¢ ©IRIF FAHIR AICH NG AT, *... T, G371, ¢l
2R ST R Rrowne S SRl 23ren | 3 fireT S RfiTem e
1 ege [Rwm E2F WE IoAG fow, W e o wifred ¥R 9 LS TARE 229
TeEE A *fE fot, Fee wHoR 3 AT (ifTe Faced | AR [WpiEicea 3y e @
2lifFs, Si2NS (R JIFANT A (731 I, rore T $fTe TN 23N 2NI9JT2 HATS 22 |
ETRIPTIE TAR 1 AFEE U2 EH TS (R AT IF SN IO |

Q A B e R, fRAel wf WS (EE TR SuNfRE it e e @i
FIFTSl TS FACSA A0 SN I R | AR GOICSF PO AT (RETA HCH (NRAE
TR CoHICS fHrans & AR 00 FACo Ao | Tl *orae fecaiiza (Afeser oief “ere
P FARA RETNG | ARG APFIIZR (1R DR ol G “ofees O Sl
*ZAQTETS | O3 AW 93 GYER 2o B FRaea [wrn tre [Hae Qe JAR™Iea Qs
T TR | AE O AN Gfoggere O Awa A9Re e TR I T F91 TS, Ol AR
e [ne Foafice biEs zre @i | o9 Sy WPAbeR a6 @i «3 Bf o
(ATF2 AT (M (TS BT FACZ | AF 92 O3 (fed aagita aonds <f e qaed I3
@ NfEEr s [oae SR, Sird FAIRcE: A6 GFNfas GRS @ ¢ed =91 @3
FEARE IR AT AR AR -7 Ao I9! 9, A ©i2 ol “iffe RebR [
TG 5N &l 20 SIIF FAS! AT, WK OIS [@el T4 Floe 20 AT, TS G613
WA I EF TR B AMCNB TE | AR 97 1B *PiTeg TR 19[S ¢ Tniived 9T
wgs)d YPoRR I QIIeRs *Ifel O o Women and Labour in Late Colonial India a3 |

There was a growing concern with the fate of the working-class ‘family’. A

proliferating public discourse focused on disease, crime and prostitution in working-

class. In official and Bengali middle-class literature, the poor came to be characterized



gfetaals faefmsads w4319 > Page |91

as sexually promiscuous. Such characterisations drew on the contrast between the

brahminical (sic.) norm of sacramental marriage and openly prevalent low-caste

practices of divorce, second or temporary marriages and widow remarriages. (Samita

Sen 19)

o qefa I @2 AT P (@S @F G0 TN AANIIGF A Gt
ue AR % ¢ Wyfe fHfFe owae | Wfrel @9 @R, ‘Any public activity—public
performance, freedom of movement and participation in labour outside the home—pushed
women from their accepted role of mother, daughter, sister and wife to that of the prostitute
who was an outcaste. The space outside the home was the space of the beshya’ (qtd. in T.
Banerjee, Performing Silence 166) | 9G4 AEE @ (FI TFCE I (AWM & Tt
fmefars @ime g

4 (@ TrF%, ‘Marginal Women: Independent Earners in Colonial East Bengal'.
YIFBCS FEFG Y Sl *o(hd 7FI0H A QT @ FHTo 03 SICetb=l S0 |
o7 ResRd, S o3 (A TG FhToR A qAGma MLANGT g A FA9 @@
AR WG TR | 8 9T ACEHACS T @A 8 (B (AW S ¢ A 2R 4
A o ey (oIt | Sfl *rorea fmmfa ¢ fxefes Sfeenme Giker [eifre Wfsam g
(R0 fSfd 1 =il fofy e yaifers 72 47 @ FAS IEM @, T AN GF, G ¢ a7
AfeTfea RFNER Fe TH TSR NRAWT TR 7 it fzenar AfFFor zers @
FITO! TATSIT FACS oA I N+ 23 | ©OfF 7RCIHE, “... a very crucial difference between
the two classes of women was the level of male domination. Among the elite class the so-
called social reforms were also enforced by the men on the women and the men used to
decide the degree of reforms for their women. But the marginal working women were

mostly the ones who were no longer associated to their husbands .. (Jahan 162) 1 IWs «q
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A Ty, AREAFeEd I3 TR FA AW AR 3 (AR qRetetE [{ioE-sFSt g
(ACFE TS TR o foe | 5@ o= =i @@ qraeiefer qfe 8w ot «iqel s,
T @IZ ¢ AT FIICNF CFC | 0 Tyl ¥ SRR T G061 Sox e
@ WG I GBI (NREMA TS g 41, S 9o ReTE &ifes @ o
Tl ¥ IS 2 FFIR AACIBE (AF VT WG SHIKS SR (ol =LA
T (SRS ARG TR T | 3 79 Suwien’ M5J 11 794, 7Y 909 93 @A JAE-43-
WRQETE! 2IF & | 9, 92 (A NEeited (M 0ol 9Ed A8 (@I Feod @S
CHITOS T& 2 11 (I FASAAT AN RET 91 o171 Lo diee A i wega f=2eme <
YIB3F IR A (@I IR 0% & 20 O AN I 1 1 S 2T GoleS IS (@R
WCAE IARETER 70 A TS 7 | O OF WAL Of A HIACH AR 7561 FACS &o{i31%]
20 HTE | OB @ G TS Gyl FA T PR *IS! (7 | ©f FT, “... women'’s
chastity and sexual purity had become an obsessional preoccupation with the middle classes.
From this ideological vantage, working-class men and women’s readiness to dispense openly

with cherished ideals as sacramental marriage and monoandry apeeared shocking...” (qtd. in

T. Banerjee, Performing Silence 165) W2 Tolg ¢ “fiael Ne 7y Areferg Fie 9s
RS S R Wieie | T R e [eidice niftwn swuEE e i,
GRS 58 wRfIFea Sifka ¢ ey fog fofd wywig fres Fia AR iy areeie
Bofi e STAD F4CS #IET @R TR '@ TRIE W TorS B 1 IR -F ATk TR
eo1¥ e, FIRTOrS @Em (7 FN Lol Fea (e A8 TR el wea 1 @R A e oeea
A T @ FRSINA AT o1 [Ee S [KG© SeTne Fel 2R

TGRE JFEI FIGF QOIS @ TP AR il SSRIAT FAR F0F A AR (TS &l
(@ OIF RS BIAIATTER YR 20S 2057, ©F [evm a1 e & TwamieTens o

(SEF B9 2 WOeR o) 99" 1 €3 @ IERTORSIRREN TS ‘Adjustments would have to be
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made in the external world of material activity, and men would bear the brunt of this task
... the organization and ways of life at home ... was to retain the inner spirituality of
indigenous social life. The home was the principal site for expressing the spiritual quality
of the national culture, and women must take the main responsibility for protecting and
nurturing this quality' (P. Chatterjee Nation and its Fragments 126) | 99 (NQAMACE (7 T
FACS b7, 8 TN TS T, P AR *TS 1 7 QR (9o eereid aiifers
P @ AL TR, O3 TP RO 10T TICR, SGNTZE |

W3 72 (73 Al *ow TUlkema Y @EmE TRTed Aty ave o wE @iz
o6 2f® FATO! TAE @S W A Fo6! *F® Prw e TR T G TG A
ARSI, AR THANE TS AT FOCACEE WRB ATS A, (12 [0 Ao FAAFAT
O T G2 AN | AMS @ AT (ST A2 (R (@ ffen sromres W @61 fmw siar e
TSNP O T© FEAMRET | AR AT, AT, qCa FICe I, FZSF=i1s, HRFeng aAf*pel
o QAR WA GF6! FANE O ThEe GFNS TRRET @, (@Frends hane
IR ¢ AigFlod ARTTTefIe ((F Thie 8 THhacdd e @it Awfas 91 Acghes

AMRERY (21®, CTSTANCT belte (el AL 1 1 PAEFlaRcas (T8 Afefbid QA el S0 (eite

2@ | NG JAIGR O, “...they all agreed on the need to eradicate what they were trained
to believe was the pernicious influence of certain prevailing literary and cultural forms on
Bengali women, particularly on the women belonging to their own homes’. (‘Marginalisation
of Women’s’ 128) | Rt ¥t (@ eglos AR el SHiares Twawe™ (9o P *[re
AIFe, ETef [T I3 *—ea 2eEe HfFFe 571 TIteE St Sig AretEd FIKe 20 AfeiE | @3
ARGt SEeefiE fos qrarca arfid Aeglonrs, wRR 6y oy w5 fom 7995 w1gwd IR
QAT T | 9% TSR Wiy et =, o1 @ 716y sifacia 1 Feaw frefy 9= Afesma
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AFCO | TR MO(H LT e [T e FoPrOR, B G Aghod sAfca=afes
TS feel Sradered [Rfen s@a wees | Maaedd 32 iy @i xer sfemmm @ v 3@
THCENTT MV B @32 FANe @3 Tl Sorere! e |

G 09 B T AT T (FI (FI M08 FTRN (1mifa (oo Fob! sz
foet | Wf2eTone =R ARG Eiedeefr T oo/ aaied fRe- 2eHlF, Fiel, aam, i+, Ao
Tl - G Sford Ry THxR At Fred, Ao, IR o, 7w, 7 o, [feq 79, Ta =,
T, afe, e IPF o qak g IfzAme SvR -SqReae | 2o e «3 «FEa
THAR @R @I AW G IR A, (T Afogy A eq@ G [ e et iz
A GOTR | O ige 7y T8 GHB (AT IEIGA TA{! JFFEE QI FIRA! @R Siwa ANef
G T M AR | NS 7 (FFHF 8 ToAFm T (AP O d NZel FeFAma
HCE SIG P I QAR | G (ACFE LH1 AR, AL € FCRA (A ANefere [ew s a9
FFA TOf@ AYS R | ©3 (A Sl *o(aa G AN QAR FePTold e @32 AV fow
FE AF-T5-AGTT FAC | 3 e ATl {2 (269, (1 @B A @ M ifafoe fewaw |

FIBIF THEQ 538 WB Sorb RIBITHT AR@W (P & IR (@, AR (PPl AT, FL7S!
HG THATCF TR (AT GFE FHIG W08 AMGCo foqe (AeHCE ATMF Qe 20T |
a2 @G ©itra e it we A ea [ifon sRei I @@ited «32 A4 «32 I3, B ¢ et
G2 FAF BT AN AMZreq | @3 @GR e Tw @36 wwgs) | «fe 2w S 32 =
A T 7oA 2Fq FRAEmE @14 G506 B @ @ FA =@ 7w e @13 Hiore wfewn
FIERE (@ FreR g I27 ©Tel @I ([ SIE &R 7 TLARE TN A1 G AR MG
S (oMl (AT oI I (weeTfet | T8 BT “Wrwiel Ok ORI (e Bere G frams
FRAET MG M QS (2R | NS FAGIF 917, ‘they complained how some years
ago ‘Neri [lit. shaven-headed] Vaishnavees’ had ousted them from their occupations by

singing and dancing during almost every festival at the houses of the rich. ‘But by devising
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some means with the help of the Sudder [which could either mean the district administrative
head-quarters, or the outer apartment of the male head of a Bengali house-hold], we have
succeeded in getting rid of the Neries’ (‘Marginalisation of Women’s’ 135) |

e G35 Trread 2 @ Ty | Tl *ore e s FESTOR (Ol W, T SFR
32 S TS 7 S afewal e qoeegdt i +ifafoe aeem wfew s @2 Tt 31
EF @S O AF eferama FReNeR efsrifeon afim fowm @es 3 aegdis oiw
o7 Rl 7T FRATE IR (A AN TS AT | ICRHAT N Teead U (S 74
IR ToifEfere ite e S i oIt et wfRe @i 9 weafeer

« FUS Tl AW @, AR AT ©1%MI orT #[ITTF Wel (ofd FERE ode @3 I
N T T, (T2 We (W O (A% TN FA00 | N B! (SN Aiews sAfaoe) M’ weee
Af, R Sbreo-9a wita (itas e 93 30 MeeR (9w MR (S. Banerjee [tar Santan

137) 1

(e SRR ATt THTS T2 (AW TR FIe FA00 | SuNiRA| T (AR
Tl (AT A2 (TR OTF G FIS TS A | TN (A0F [oifbe 20, (773 sl
IAFTOR AW, G TR TR 55 <= Aelfer AfTx wfmm T S pes o anfars zred 2"
TR MR (17 #Rf® | i BI IR G5 RO (=eeTa 1Y =ewa FrSC AW R | 2pal
T GF W2 G gig T sineT T, B Sb8o-uF WHE GFT TieT Frew NfHw o |
AZHAR AEF 9F R GARER oo Soiemf | 92 S @R Toite O3 FoF FrEd
TS (AR T Sl A |

ETFFY [l TEE ACTA @RI IS TR G Sieeiarze FAIE NGRe o7 Aalen
FCACRA (BT (MIF T Bi9t A0T #I08 A@ITE Ikl Sfemaid 82[ta8 | &l =@ Safaes *romat
T OO Tiewe Aeafde S T@ (AF'S TAWT AV (e &F AR | TG w6 (T
REFTE OfR) Mpr90-98 T IAFOR ©fF MF FoF v et qr@ar bl aefan
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et xR e (rms IR Sofiea (Tea-#iibree 22 fos widie (- v | of farersiz
Tfere aF ©ited A Ffe... T8 @E-Ave @i oo a1 ffrs @iear Fm sface aifas
@ Tf5RM (o1 (M. Dutta 33) 1

G2 Tl S AETANEE AFIy afedre Te; AWV, IS, G e (I
TGS | SREEF IRV B ) AV [{RF0r S (SIRMIF 2ble @ FCaRe | @2
ST Gren e IR IR Sbeo RIBIH SANG I 7 Tl TRAT W ¢
S AR F00F, @ I ST A RQRACR | MREAL W8S S0 G FoW AN FF
feTLted, «.. Flrprer eiaeE e IR e | SRl @GS, (e (@0 A, PR e bt
(T @F5! 7oF =, SR+t I 3t 21z’ (M. Dutta 33) 1 et *oRt wa s IR
veefe] SIS e 2 fICETRe | dvoe RIFBIT FeTTel *Red AW [T [081e wE ¢ YR v e

FCS (AR fFell AW (S. Banerjee [tar Santan 139) |

YRR THTS ¢ fTHEe eEe AFros AMFLAAITT NG FAFOR GF 7y TS
Aegfe tof 2w Tofee | @R Aifes el arfier egfen (A Ml A1 W= Twle et fog
afsta (e o ol woF | 58 o W, F FR Twlis el 2EE 7w ReEsE wal 7w
o7 (@ (@Rl (0T O Teereeid o a3 egfers aiwre w@re BiRe? iR
TG A (T e 2T SIFTaa RTEBE A 7T P[F BT F6F (@ AGFe e
IfEVIE 0 T& 20 (AR A G, ¥ (FIe Trizdd (S ANSH I A 1 Sl I A2 AR
ewyg o3 I 9 593, 58 @12 Tt @ o[ Ref* Tame /bR Face SR, oid @3

AT (R (I TPINRFOR (AT 2w, G5! ST Tl 2Te] | e O @ KR T

e adfeFe 2eae TURER @9 A6 @TS At 0T N 27|

YRS TS
Tt wrota Fererol Swive o 2etafer fHifirs 2Tcaoia SRy 48 el semied

WEa BEG DAY ¢ whATer A Afbe e A NH wLFH o€ 2pfere TN
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ERRFReE W, fEEd’ @ e f2eT ffee 4w o7e 1 Tnike 7y el e s
3T Ao ofe e 0 3T 15416 Wwe Faid 2 eI @R ke S |
AT O, JeFfo, SMIFRMI 98 T SR St U2 TR | W (I Jeieed, B
Ao #{te, G Sfoqy ¢ ATl @« 797 RIEBIEe afs TNz [y F2e | (ol ©Lle
aAvfere Jae Rpowel med Keewdive SR (D. Chowdhury Bangla Theatreer Itihas 53)
QBRI AW W2 TSN 2ATHF T&d | A KF© o0 T4 AN o’ 2@ Tom
THIAG TG | AL G A4 18 ApIfe, A, FRFC! I PRI A, ATIIE], I
FEaR TR Ty v, o3 N 2 el Swike et Reaw awd s sifi @i
e R [Fowe’ (e Ree =@ TICe 512 | ORI G B &> I o (B8 FF ¥
if e oAMe bRt 1 Totesn bR, it AT ReERr-a9 e ek fesma sjed e

TG Q0O 197 1By W | (16 (16299 2T IR, T (J0Y, =496, TIR, PIGA-9F IR FCA

Beafer IR AIBIET I @ 26 | @R ol Y& N Afs Sl @ik B 926 9 | Tl
Jelfer BT T4E 8 AFSTTOR UF2 TNS(E TAIFA FACS BI2e ol | 2 RTBIEs ameE
Cofd Fae T N0 | I IR W (AT S (o IR A0y wfoqaes g3t [f¥E w1

VSR b &F T4 | LR A @A S, wqm@ e (I IEma TCARSE &) ¢
TP BCAGR 102 AR FhAerer 2ifedr Srarrg TEIe Sivne ¥g AFfe Coapial |

@ (I8 TAER (@F, TYEY (AT TG A €O G2 Aeas wifom (A2 Swaras
TS | 92 2]erel 8 (12 Joof a2 29 Arelfel Swired W o7 F41 I | & Frwl oweq,
G owq, 5 e soiw, i 1eghs so e 2uaw wifed i@ 2w €7 wifw (Aws
o G G e 791 ©g @ R T @ QIR TS (F@R (@ O FF® ‘Indian in
blood and colour, but English in taste, in opinions, in morals, and in intellect’ (Macaulay
12) 3@ TS (oirafere, of 71 fifit caiaw gfermenfs @2 sa Smacaen v &g e
ZoIe, RGBT (i1 fca fife e, e SHw@TT 5% =l 22016 AL wHG O T
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T TS ARCETS FolwW HGH TR SFAT I AICEIL ST IfAcee.., AT FNFMA
Ffce Afqred I, RHIS TS #Iltr (@TIewE 0, 98 ©A el dficed | 58 sigma I@r 1
i ibe AARET =27 [ | ARSI b S0t eI KA A& (Girish Rachanabali 1: 743)

qefie 3RS 6] wHa A e fre Twive oy elfer axe e FAce e | 3@
Yot Swfas 2y el gl GibH Aeghon Ao A @ (e Sorel s | 5E (g
T Aegfe ¢ woa TS o (o @4Fe =@ Tare A A1 FACHE AR @F, YA
APCS (SCRA | 1Y BIOIS O R Nation and its Fragments T3 (@9 (78 AR Aelfera w7 @
JfeF-93 Fq [Korem &0 IR, AfRCF VI TR | TS AT ABRFS! e [{eel A Jfe
551 | ©f FRF | @ AT SIS SR 5611 A KK | IR ArSITeE Jew ANRiSt F6F e
1 R A AGIIGFOR @ Herod SIeITel, ©IF & BIF 9 = A1 | FACA A ALY A0 |
58 T 2IPOITSIR 2o (Bt 1 1 (TR “SGIfere qee’ Bi f=1%w (P. Chatterjee Nation and
its Fragments 120) |

157 Torce AR Al 2ifedia feeE 2y Aeiferd I9eT 9B 13 4R BIAIeite 9F Tofe
aFrgeld of ! A0 1 T 8 AfeF-9qF TP T @R 2 Aelfers e Jecary s Qi
OF AR SR e FERe | o977 TReAeer dfe @iy, wRR [ifRR-a7
HAPGITOI Sfoaared A AR SIFate TR a0 #tafe qiae e dfog#ima emibe
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(AT AR O GTFANE ISENE GUAF (OOF 07 AT 26T | Q2G0T 43 ead 1 Ime
OF e @ AYfS PGS ST AMere 6 T ©ez | 68 REbeas o <73
@ ASASTOICT Toe | FioeT AP @l FoifFe af ozl [Reeafs o Faa woe | @

VRCTS FAR I R, “Yatra... had the potential of establishing communication with high
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and the low, the literate and the illiterate, the religious congregration and the popular
masses alike... The actors of the Yatras came from all sections of society: Brahmins,
Kshatriyas, Vaisyays. They can be farmers, peddlers, zamindars and clerks’ (139) | IR
I 2, @l O S (e RFNLASTATS F @fd, 77 050 (T8F® JeTo 27) NG MG
QN Q6! TSR T A et 1 4M-91R17 P Eneiegion spranes! F90s #iIFe |
LT AL TACS! O 5O (FAB! Wit et 1 58 Ao voiw wifueire it «qi-o1dieE
R eftem feal 711 TR A@ (FATS ARTeA, AN Fret QTR Toatel [ee =i, sfomy
FACO TS I TN GLHARY FHACO A0 |

58 I RAEHIER RTTb! UFp INREN 20 CFFT | AET FAEBRE T2 (S 26 ToFgoI
THAred2 &+ | A0 W 8 5o Gl AP T8 AT ISENRT 2o | R b
(TS To By FASORA AL | LTI AFES 27 RFG/T T8N &F T6 IO
IR s fReAbe Wl <[] fARGR’ (B. Benerjee, Bengali Stage: 1795-1873) 1 Sf* =re(a
IR e wrore % fog Iadt @ Twike Ngas aied I R A 2l | ARSI IS,
(*R0E (T, IAETD® SEINIGE, TGN G, IMEHE W@, SEHvE ICWINGE, FYvH

RV, T we, AR I, e Fieg, Teel e i, fermme we, @ awmegE—
YTONIE (NS q (@S TN REGIES A & 2R 1 R@OHR &R ©fnd INGIRE
Aelfe SRR |

S G IS @R L@ AR | AT (/T S A B (T el
9FB T T ToF o AHEH AT | FFABEH [ARef Hfaw @ A6 e 4TS TRl
(TS AP BLTS IFAL 1 OISR FeF© FOIeaa | a2 g [ PR RS wzrgelel
‘Shrod RIBIT (AF & (Tolfem IRCHA W I MG wwrgelel FREbITa Al A 1. 93 Al
Mexe RS TN T3 20z GF @ q0F 8 o | G M @NF [ZF QG 6T 8 22N,

coxfe o= TFO (AP e ¢ ifefss Qe w63 (B. Basu, ‘Bangla Proscenium Theatre’ 12) |
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o= 51%@ AN @3 @ fawfer SGBICE A, “...education would actually make a better wife,
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better mother and better nationalist subject. The actress did not fit into any of these
categories, nor was she an accepted member of an older recognised community with access

to and legitimate pride in erudition and cultivation of the the arts’ (Public Women 62) | TR
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FHafHTe 0% TR 0O A T 1 ARE TS O SRR AFe GRF AN T 92
wfera SktzTed Ty s fee 1 |

o9 7 3~y TeFls DT STAT=R TACS! & 24 [ (AT WA o | e
feeIm IS (T, AT AFTOI[2 THEAT FgNa BewR ite (o=a St verts
QAT | (FICATSCIE @ @B ieer Sogg e 4= 7 270 =11t 1 65661 9fo R, sAfqarasf
I AONETH 2F v SILCF@ A W -9F AT GF(H ‘oo JIT—GOI[2. ABPHEANE RIS F1F
o458l ot Twfted | amfe ARSI it werwd (e fies Abeifasiels esifie zeww

TS ABPREE TEDICE ARG 4T FCG FA0H QoI FAF AT (A AR 1 dddo RIBI
foifeed®m (a9 ¢ TNCIWAIY WCET LFIS 65 Wolferioa A AN 27 F/o-Ffrg1 7y Qe tof
AR G0 ey wFgeld Topael fReT «2 A6y werecs “oifi@ Ie R 10w coteng Soapieib
TR | 92 HAfaeE g Fife s, TR dam A —eiRR Fh 1 o7 ®he ARkma—a1i-
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feifFe Aeifer wfdrizeds TR AT OfF AW, AEMAIR FES TR & #1171 oI Preafeer
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JIfea ePlete [RbE $0 4032 ((6q 2 ol IREel @fdw8 (ea f2e1 “...residential locality
and single status were reason enough for the woman concerned to be identified as a
prostitute. Even those who were not directly recruited from prostitute quarters were
regarded as public women because they consented to appear and perform in public’ (R.
Bhattacharya, My Story and My life 12). SR 42 (NF A2 2y sremizge e ¢1o1s

{8 TA T AR A1 O G (ST T FRCIR peiced 21 68 (FC (FC AN AT Heeoas
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(S 2fapx el (Mo FEREE, 9N AR FAS 0 AT OBIGR— ‘... the actresses
were almost invariably Bengali and Hindus, although some may have changed their names
and kept their religious identity a secret for professional convenience’ (R. Bhattacharya, My
Story and My life 14) 1 93 REE [T T TG JAE1S IR, A PATN \RAAGRI0R
frae wifn 43 7963 cliF 99 e[l AFS— ‘Among the Muslim prostitutes there
seemed to be a tendency to hide their religious identity’ (S. Banerjee, ‘The Beshya’ and the
Babu” 2465) | €T % T b (1 TSHA Svbo RIBIHT o797 g X G AAMA
YT FFON NCHE (2FR g Pifer IRl Sfoqr Sigxiare IR I @i I (S,
Banerjee, ‘The ‘Beshya’ and the ‘Babu” 2470)

e FRTBIER QAR ISR e 92 FeTeices DFRFIAIRT ARwmeL AbrIze (*IF AR
G SEITIeT (TN 29 | (T I Pgereives @ orpex nRmie fee | fog Qe e
T OF A (ST (BB 2 1 foyneafer @ WA woreeen Al (@AeF TeAMGS 21 o (@

QB! 7t Yool oo 2@y, Ve qbtreNe /ame wefze i e fFghl weke

ARG T AR R oifee M afded@ ) o afstdis aeifee | ©f A0gs (! Mk
ASTS PR | (A e B0 AAICS et REBIas (e gud ¢oifeet; Afeimirs ¢ amwiaes
RO AT ARG FG) TS | THe I RABIE MR TIF (oAeTe (! 2Apiafife
TN FACS A | IR (AR O [ Tire (Ewa Az afsdt freafee e seEe
e (el FER—=idi] MLRe T | ORI WA WAns BETE e corns Sraifee
AR ([0 PTo ABCIT Wl REGE 1 Pt REBia Aiee oifier ¢ qomced G
FRE AfEFR T AR omeraa oo MEme S T oM wae Yo ee
BRIECIEGE
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58 o @3, @ & 27 TR ke «IF s e 91 qeaa Twive ABme? 75

QTSR TAE T R =AM W0 SfeeTal 2o el F419 o Aon wiey, G161 @i
et 1 58 o Jtzd TR @9 oRE @B Il Sifee w4 7 A o cof b @ifiw vfve
Toifgfor ©Ae vH =, WRE 6y bfcas I ST ffAede WEo AT 1 97 G, S
Twiie Aeifel qEa e A oLl ‘SHARE’ (ot FAF TR Sggd F91 wad |

o A1 oivie @R A g @S SCARA Nation and its Fragments @3
‘Women and the Nation’ S (135) | fof TET0RA, €2 AN Tgd (AMF AIF! @ o= velce
T | O TG, VISR 479, 7 e avafeam v 231 fex (Towd 8 3@ o Ff
Sl 26 Bfoe ©i2 M@ ee qEne-SeEs 9w 21 JESia W2 | a9 Waike A re
ToR, TN TS MR | WL T AL SRl A | A g AT qeTe e

00z | “SUNRE” ATT (O WA 2R TSR | “SHET -AF (@9 F2FI1 R Suwie-q orie |

Q2 oA A TG € APPSR 754 | [T AAVIABS (TPACEI T 1 GT 7935 el AA1F, %
TP R S A1 Ao TS R ©fF 1 g KA A1) A (T WA=, Pl (37 AR
QTS (@RCA (RETR Aot elforaifersl ea o1 1 9 e @ AT Siee | Spiferes] TEi A0S
X103 1 AIZCA TANCS (RTINS A [6g (WO 0 7301 SAreneairen, e, 41 wivis, Swiferss «ivae |
a3 (N TSR A 7w v @R SR G 6 L, 4N W, AR ¢ arsiame AW
el

G T T T oM YT RO I TS | G AR TR @ AR
@, O T 1| (7 R0 WOIC08 (A0S A1 | 6@ FAPFTS WbE-GIAA0E &0 (e 1 foyeera “Afaicas
R AT (TR (G (T G A Qe 1 e (7 FiET | FReeIf= v T (aeq@ei
VIR S0 3 (IfRteT A a6 I2@E & 1 Sbrdo RIS foffy eet vtz 1 fofy fawerey e
e R it awermfzfag N [Reeres o5 (e @R g (Titg FfeeEe | o a5am
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Tt Wroreq Tge FIGrF ReNGF TE Toreae S I | FReSlA! frew FaTe! faw ey,
WG IC WM 224, ARF 4328 287, WZM-SI FI&A, o2 -SFON AR @ FATOPIY SiCae ¢
(K. Das 6) | TR G2 A ARE GFT6 IO STAIN | (T2 TN ©F T ARAACS
ATFE 1 (=T TS e fomt @ Jfeare GIRed [RAEE WCol (K. Das 9= pp. Al 1 7l
Qe AT (TP Teom=d WoT fFrore fofy) g I MEa@e dLw1[ [eme @@
(FRIF #F 2Py PR | FROIN TR 7% foyeerel | 5@ =if> q=eaw (@ foremestics et oitem
T T AAIRE IR T (T (=I5 (A 1| FRSE AR FAAT T IR A TG
MR 2K IR beitere f[eere | fofq fereitas, Qv GTebw SR i TS SBoE TN (@=L
23 3ETY ABIF T AN FINF ATS QAT (B AN FoTdre! 2308 96 22 | | AN
T2 T IR ATICS TOA (K. Das 4) 1 foF @@, 997 (20T, (0T (=, (6! L1 93
CINGT AT fwafs Siw v wrore wikoe)f 2w Suifen ww W = 1 fof e,
miRTe MRTS 2o, ¢ @ Tef (@i wifice wfes; 2g[l wiNE oF sifafoe, @i
QT T3 T 2 G @3 (Bl (sic.) Wl IO, F2 e AE (7 (6! (A2
CaINGT Bifes forn A §e 2 it ftee fon (i (Al o oy @G wTes! 239 |
e ANE (& A @ @i bice #iif9e@ =1, 2o “am Ated Ifr @y FEE
9 S A @ | fF Ao (IIE @© &R | (K. Das 5)
(RGBT (20T Bf* ~RITe o @7 IIF0! FASCT WEW (AR ARG YT (ol | ikt TR 8y
T4, S wveerv HifFs TIA BeTe o 2ftvn @F @ S afedt (site aee | fof forate,
oe T ofay (T @2 (BT MigiRS OIR 230 T (¢TI bifeAn i, fog @i e
LIS (A fF N2 (7 OFIRCOS AR I A, A2 O AW (K. Das 13) | SLIFE
e ~fafgfen B @RI AR, wyE@ @G (R [2tae FeolfiEme I sawgm e

O3 FrOFHEY AL |
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FHONAR 5T IM 7Y THIRE TN T F€I'F SIS J I I, SR O F
ffatd Ay @3 NTET (AT G Foo! ‘THTe whge @ue 4RediB 7= A safeae 2e
T FEY FROMAEET TR S edr 7y Twike e HAfverm, fyess o o
FIFTOR A2 @R ', T 2SR (@8 AFod 2 R o[l | @25 Tovg &l I,
fap e Sz et Twive WEEma gemm Tidiq @ fee | fog St rodin sTuite Fice @3
TG eI A TR oy witew @3 T sowt 1 fqufer SoHE fertes, ‘Paradoxically,
their greatest strengths—an unconventional family structure, the ability to defy authority if
necessary, uninhibited access to male compny, the capacity for working late nights and
keeping irregular hours, touring the provincesanddistat cities, usually umchamperoned—
only served to reinforce the sterotype of ‘low class’ women with no morals’ (‘Early Actresses’
155) | Tf 99 T N9 el a6l @ Svdo RGBT wwafa) #faer Fite, 5 TemE o
RIS e (@ i, FAETS FARTS] FIROS #H1Td, GHfe-ree “ifGrs ifsee cof G Gl
PRI AreiEce S, foafm et e qae IF-AFAOE T *IEY SA-TA FRCS 410 | Jes
W39 @9 AP O ORWR W T G2 TR WFTFE §K’$ Y (Tattwabodhini Patrika 30)

R GHCE WEe G RO v @2 g ewesd 2re SN G 7+ qEEnme
feTfere A= SFRCANEAr 2P | ATe-SSTar e fetTdl Siaee et e ¢ aiffrwes
T SRETH DR (I RET YoT© S AP 77 AP MCF, G761 N T (@S MM |
QAT (PICAIRE &0 S0 RIS (FLa8 G TS© A HEFIeTH FICR TG AT @GR
A W AW RN CFea 1 T U@ Fegray T ATF S0 QAN @,

R e CRRb® ([N TR Sy 98 SRR W 199 iR mRes

2, fof mia efft @@= oRedits +fers 28w Sooml il I @, “comE

RO e AW SR @ ETW @iy, FIBIFH Sl Afaed FReE ol 98 2361 ..,

S (o +BE 93 o fafia e | «afb ofie fafiare fomifecem, fog s o=
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CAE o T I3 1 @1 W Y7 O3 23R, SNF WHF Tod 1 23 FIA, ©IRICS
G TSy o7 BraAd oot 911 Wi @i F@cs fof Ifermfeaw @, “orey 7 wifew @ 55
Y, ©IT] JFe AAQ AP F41 ©b® 771 (Dasi pp. B) |
e M o (M 0 [l @3 q5a19 22T AHAC (dodd) fifaivraa @l eheibee
I (Aele | S S 9= PR Jgie siea f[enivel agfoe fror e ¢1R Wewd o
a7 PRI & T MFFIGEE AN T | e o’ 1 26T feers aeg Frvewa gl
TS 9 FAF @ TR EiRE [, @7 70 9hE @4ed @ AR T Shike oy
THE TNA FROINA IO | FOINA! Tt
R Areife ot s e @i BN WA M SR, o @3 smeer
A AIS TR AT BeT AL @ ARG SRR, I ©fga =t e Je
e Tod faw A sfmfe) ofew ag e ofew fJar @it $993 @2 +BF I$0H
wica qifeca wifvce AAfTeiy 91 (K. Das 3-4)
TN e @R O T MR ¢ SRS afie gxee! W [ e - i

@ 58 IRt AetE’d 9130 AT R o AL TR FA O 7l 1 O
ferf® AW SRR @ EW @i, FIOPHH I ARG Il ol 78 230 A0 Fofd N0 FCE |
Tfire, elaw fegare g fif-fae e et faifae Torre @@, e Gice et
O @RI N 232 O f2eT (Dasi 149) | TTCO! PITIT “NIa To ‘ST GTLNDETN 1
T A, ard W waw FATor Feaia e e ©iR @Rzl P @i e
FOIHH I ST A A O 1 AR (@F, 9] YR TG FARS 1o »HACTR CoFE @
FIATOr @2 12 B TW A, S AHIH St o TR1-FRIworR w2t f[ode e wiq sam
JCEA W T A

TR 2ee st FifFe’ T e T @ifaw T 9 67 @3F ProsEs @3

T fwa 1 2zl F@ TR, F9oiEE Proed | E ProetEd (At wEm 1 @ 93 T roed |
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93 TRIAFe Proccas e Tgd AT NP G0 AFrod @DeT O Gt 1 FE ©f qeen
TS PN 2R, PET A (AT, FJPET SHqood HFHFhCe | @ T @I Hieic,
19 F1<tg, Tgq FRME Teee 40z | T8 fMpsited (E@me Icel AldiFere afoqy F9Cs oS
T ATrR 1 G FEE TN, TG NZAF, T Y AR @ AR A ARG T 7,
SR AT T Tge Fibhe T3 | FRoHR ©ER,
Fre SN (78 (G W3 (=R IR A6, W WA WG (AAS Ty A ZRAE
LR 2ICO(R, (F2 (MR “feva (N7 Iferl WifFcs #{itae 7l; ©¢ &I W, 9194, ©IF, (@
QY SifFee FFEE el GRS SERPT Wity, @iNe SimE MRte ARE onfent o
o 4T FA FR 1 9L AN ST T (12 AP F8 2300(R, O AW AR
A (@ SRS SO T IRENZAN TR I OI2] QIR ol I T 23000, Sl

@Y 2T AW (ATIF WIRRIZ, v T 233 T 97 F@ 1 (K. Das 30)

e ©2 @ Ty, ARASIFIE @Il TS ATH (A Moz Tz, ©rve g wis o
oM AARRIEE AR A AR 9D T2eEe Oie Sfeqa B51F et W60 | (e el W
(ST FHMIER IIFAANTH (NEF IARE2 2R AP @9 T qorz | 915aaifed @i
ot fCACes @I I TG 2@ (Deb 68) | AT 97 27, @3 o (ox [RFao qrem

el AR 1 SFAANTH ! ~RRATEE AT IFOR A AT T TGS (O (A
el (ol eI, IR (@ 67 ~AfRIE" A3 GIFR NS il WS FCRACRA | AR
Q-2 GF TS ZHGNR IR | dvbd RS I gfewrx afeemal Faxe! vf@a afeny
e | @8 T THPTe e ea foal (1 foree, sofw i, TR wfemy seafee @@
eTCE | v BT i fore ofRl IR SiHe, (Gl WIR; oAk Sl f2e |, ANCEHAR
ENS T 1 AR A, IIH AR 6T AR, FLALT SIw AN G Wiz afee |,
REeea-TMEE ToR EEE Aoy F9res A O | A9 9iel gfsel, afer afeers

FaFo! A" (Deb 67) | &S (A AW FRFT FIACHE | FFAH7-Q N2 Svb @fele Shby (¥
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Sl ST e (S @11 TW, AR I @NEAI IFES &f et A/ I AU AR AR AT
e w7F wfom FRAMRCTT | 73079 Afasices [ge et 2ol =1 779 (@I 598 Tl
330q (X1 @AM Shbrd) ST @1 T — THAFA-FARAN TS oI A2 AT ToGeAIg® 23 |
I FH-YA ARG 2 wferEe (@R afesl $vge S e@ ¢l I64 .. o7 Aefenw
WG WS [FTe @92 TS =2AMRCT |

32 @RI AR, ACOGIY, @EHRSREAN, WATAANT 8 FAGALL (T 1T ol
i@l et (o7 @8 FWIF 2feqaFe! A FA A ATCEAGAR 02 2ITTS AR I (I
©Y “few TRl 1 g oFg IMe AT atwfe arilee Twite | (98 o il gwter e
JRAB-SOTTAIE AT IO (@ A 2, O Qo S [Bire e ees e 341
R 1 @, FN-F PR S-SRl I TRE-ARSE ¢S @h-{ive wier w41 fac g
S ST ZCARE | SIS M @ RS ToFa oot [orf webfee ©f @i ==

o fercafee “0@4141@41 T 15” (A. K. Ghosh, Thakurbarir Abhinoy 24) G ANCED oo
J e fom aferTol-afermama AfETS e AR 2o | e, Fh@red e &

AN Sfoma FeafReT Sied Heormeidd FIHS b, @e Teor@eidd J @emierae
fore @A [ARTS | U2 (RA-TW OIF-TG TR T4 7 I [@weiree 4<% (6 @
9 @ FIER @A [Rweiel fowt I Sia) I | T ANCSH Tgd 711 FdTom ARFeare 5
Q T 47 KA I S0 A0 T AW 91 ANS, 57 32T QBeTETes TG TN
smisfet =1 e @ 3 forform sa @R, GIRITTe (PP (NEmd Afea7 FA9 ool [
TOACE Y IR ABIel BENRe I T TRCR 1 GG (@4 AG-S(STod (@8 Tope
TR 20 29 1, ©f e e oo 23 qfie afimaned e avares v Remer e
ST T 1 AN (@ ARG A SR YT e 2309 ¢ F-vfea wplaw Feeniees iR
wfeqs FaI3te 223 a7l F fefe <o sifsmre wfaa v @R’ (R. Tagore, Bichitra



gfetagia faefasads w419 > Page | 110

Prabandha 78) | TWe I8! AT FGHR TAGAL (12 FeT TS TS WPl e e
g wfom FeafeeE |

fAwels femm tre Mg
TpOER (T Q3o TifFe’ S0 (o st qreifer Swifar saEeal s

R e qeae S (0 Torn Tl | FW WA A HACE WA G Okm 26 |
T FG QYA OF S oAE ETRACEod e Fg AR oISt g wet ) et @i it
@A SBIIR & ©F (3 11 Bal (7 IIpaAied (Ema ACIeMIE Sicesey e,
(T B AT IR BEE SR L. Ipddferee RwfHR FrE@ e enfiey
GEIREE...” (12) 1 RS IR Slaaces bieel faesa sieghe @iw quceed 9aa fooca g
¢ A 1 @ A= 4GR Tevaefets e Sheaiad spreiRee ofmd ege N & ATe wfeeT |
f5% (T2 AR PN SRS 7y TR | (TOT TR 740, FLFSR 2L GIST G,

$8 OIMa e e TR, Ol el “ers T% R0 8 V-6 F90=H, TAERIL T
T fAwte, AfEe) W ¢ite, TAT AP Tl TR PrIRTeR ARAEER (e ANfET
P @I TNF BIRCS WS Q@¥ AGT I AHWA FASH, TATRT e g g offs
TG WIeT (‘Kathakatar Nana Katha’ 207) |

G @ RS G35 ereiE e SrTes faela MHio™ Giee edeee waifve FEfe |
Berafe fifwe 2y Thacela 4 STIesieFIcas e e (o1 saaieaa froeifas where v
ife faela Pgior e @@etas St QU1 4 WO | Oiodcda Afeeie wef
(Afes Nfowr Fa T Wre AT 20TS FAGFIF | (FIH6! B, (FIH0! TS, (FI6 (NS, (16!
TS, (FIAG! T, (FIFo! WP G161 et FACS W T TP | GG °F 9T STl ReAd
wET e gre A [ibew w@eelEia wfewE swrwifel v @ Me Snivs wuee
TR | AT DTS IR, IO (9% *IFd NSty 8 @1 SCFINF GF1A I (77
elfe ereTPe | e 9w AFfoT W O WE FAOH AP piapl w=eie 1 fycers




gfetagla faefasads 94717 5 Page |111

FACGAR GFIHCF ©IR P61 (g e ¢ [io2 wea ol fFgeets woe (s, 75 egfod
Tl (/T (35) | 98 TS REAIR Srvew SfSAcTa 1 o7 20 Soe W @ ¢ IERfrerd
TR 20 IREAIE A Oite QA SRARIR ©F ACE, aN @K I TR FHLTYT
gl | RIpieTiR o 7% (e FEe Feg Fesror W @k q=m-ims P Jm
TR T S IR | A dfevmefre siRe @2 I@EE A@elE www e TR @en
&<

G2 ANC FeFTO AILFoS T2 WAL THfod T ARG feemens 732 7@el adfeam
I RIATRIAR SR AT 1 TR I (@ ST A AfGpry Wil ¢ (e ifaeions wie ¢l
JINE Q7 20O &F ICA | IAFAWA SORMA B Od 7% (A3 affoqm w03 @36 B @t
=71 i w3

GO oo FrFIeI famatme

TS N, ... T SEAMICER. IAEE 8 T T8 ARTOCR | (T A6 AW

R G SN ATE FATOCT FgHel 369 S0 [KRehorheel STl a 2 | (1
v o Afiaeid Tonfv e eorea @ 3r «ita aFesace Fedsid
seofity T s Reavar sfesn wrr-smife K& I 3Ed Few 706
237e ToRA A ... Forel QA qaEAe Bas 23T Tewe; Ay W
(TR A AT, (F7 T A, (PR N OO FHRACS A A T A 2o
g 7 FfEceR | (qtd. in Maitra 13)
@3 5fy R feafeem ofx fron geers e s P e B emr d@ oy
T @ A 9o W1 FEeeld TEme @9 @3 qmeas gt B M e e e,

‘Unlike the oral expressions-in songs and sayings, quoted earlier, where the language was
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the patois current in the red-light areas-these letters were composed in the chaste Bengali
language of the bhadralok society. The letters indicate that the writers either had past
training in the reading and writing or were assisted by some outsiders’ ( Beshya’ and the
‘Babu’ 2469) 1 Tdle fEm @ R @EFT QG OF A Swd AW A HIER oEE @
@2 fofo o e @2 B @1t 2 SuEe A9 TRMIEE 9z AT Qe o 1 3
fof3a 14T A1 @R ZTTST AT AT @ @TRIF I (AR QA (@I AZER RIS
T Txeet «3 ffd frire sima srery s |

a2 2 Y HTTeE 8 MHR ‘A’ SRR b e JEE [t wwy
G} | S WG 90, ‘In the pre-colonial era, the Moghul emperors based in Delhi, or
their locally appointed administrators operating from provincial capitals (like Dhaka, and
later Murshidabad in Bengal) rarely interfered with the value systems and social practices
that were prevalent in rural society—as long as their dem ands for revenue and levies were
met’. (‘Marginalisation of Women’s’ 143) ) SI<fi, @SB! =101 (142 9& (A 1, AP- AR
oo, Tfer fofes vl sTBan, ¥ I8 Qe FAAE AbfeTs YR GR AWGE Ol @bflere
G- GANSTT S TICF FACO | Ord W1 o7 oo ey <2 &% w1 g @fcafie
AP IR @ T (T N ¢ ATes ebemef [ifoNcel Hitee '@ MG R
AR el oy e @ 7o | JTiE*ma T9g-9d 9=eifs, @i exines afegifoe s
I PN TR 2 O #1106 2o W (@ Grgendere 1 F@-fvafas | &io
YU 9T T Srwrely el Sroens (oS ©Itd 7e) FCH (OTEl G2 OItns AbfeT® Lie-4rael
¢ PHAYETT fasad F11 e o0 naPid, @ANEHF Qv G5! [ e 1 e
AE @, 9B TGSl T 997 o1 wyex N-AFS toft Far 27, a6 o™, 9T WeFfS, ©F

WA e (T IR 0, OF [0 | oAR IFAR SO AR A OACeR MFhod @
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AT, ©f (AF 9B DA ToTo AF (7, TS FAGHFAT &eff O (52 (@92 T 6T |
O3 FANEBNE A (AF G Tl 200, d939-9 IR @@a @4t 777 Zfezn

o 9% € (MAR TR AT G TS FLACH W G e - @A
TEIY 8 e avamef, gae S et f&fox e Feoea el afsafrs afe
Bl TR Seaglel, IR et beifee, SRS [ tafes qiRddietE wa@acd Sreme Afes
SefgleTs HLHEE Jfeore eosl 1 92 for FANEs ¢ MW FACATTTa Mok e sffeorfe
A2 eSS TS Ao T 1 @ @t sfsefers W@ T TS A, e Sifcafie e
92 Jfers fofes Fae @y Rena

G2 fEred (e fdfe amfid ST T, IFATeE i e fifes w4
(A, SIF GUFIAr RO «F T© 1, @32 O (IHIOIE T2 ANE OF I ST A0S
epfere foar | ffSt @ifafoes «pTeas @i, “fsefe @ o3 fs @/ 2 et | Tt =rote
TATTS! G2 O *ZFORICS @O (M1 TF AR gt afE 2fies, ¢iR 7
P IR AR (PG @i ey Rene fofee waitl v =@ wdie 4o frafae ey
SIS (I CHTCE e (ST ACF G (I AP Tl T4l AT (31 H1ea Soapts (Rl
T 6 | AFIOIE, Al FHCE AR @ qiaenefer epifas fee o 7w Soifv@fis qaetetg
Ty TS A |

BAEHT TR G (@I av 91§ 7T T (AT tF qFeFE @F
afsqaael 2@ wieR | Bf *orra Farrer @ neifaela T A8 oy wored O Hee
T FACS GF I | AN 8 IO A SCaid FIACBICTE Sraeey @3 (@ NAfE GeIatEcs
ST 20O U 0 | @R FTRIAR S MR (@ oPISTE TEe 0O 9 I, (ISTE &5
TP R RET fofes Face A | 65T Bt *rerwa f[fon 75 gre ¥ g [ie-a3 e
fadifere 2zre ew w03 ¢ o [y W@ G@ WET [fee 2 A w7 &b el @ieE
(AT YR TR T Ao ¢ HFTORM M GiF GTF ARG A AT |
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A G2 AN (ACFL FIBACID 2w @R FAR SOl (S T | HHASSTE ML T
2, JRATOR 3 S HPRe IR TR W[ A9 I G A REAR (oA HAe IR
fee1, siva fofeeatt s fifon Sifs At sTreTor ook | 58 7 ARE@e ¥Ffh arew eFgaef
FIFel e | Sitas *I<1 S[rwE 7t AW (A (@O (78 AR * LN ST AN NS ACoR, OIRCE
SIS AT AN Tt S0 BIFT T 7@ 1 @i 1R Al ©itrd (Il & F1 T

AFS A, ALl @@ T 20 (TS, A HANF ST AN (NS TV 20 TS |

G2 0 NG FAE 9T RIS A GiIeses, R 2=T0=, ‘Arrest me, I shall only get
a month in prison; but if I register I may have six months in hospital’ (qtd. in S. Banerjee
Una’erthekqjl53)lW,WC@’WW,WWL‘WWWWTW,WW
SIS S R (T e I (@Bl S0 e 0! = AT JAAATSIE AFCS 20 | AT
JHRITSRIZ 92 M G (TR, Wee 2lfeqm IR | R SRS I 93 20t Segy<y |
SR FIBACT SN SN (AT NGB ZCARCT, O @GOG & (@ (Gt A e,
AR o Tofge zafd 1 @3 IR Sbrud IER 23 CITHFT FaFTS! QR(FIH O F ASd T4l
20, Foff T2 forers w1 qZens fafare wacae =1, el foff e @e #ifo6t e qra=ferer
I WA I A1 ol a6 e wigdce a3 [UE s SRl ae o fof sge
JRFTSr 7, @NBIR o W FCARCET (S. Banerjee Under the Raj 154)

0T Q@RI AR, G ANE SRR wte #Afdfbe e e, o, gigefr ¢ Jfs
ST AMET T ¢&R AT ANCe AF | AF ©FF ©iid Wiz i e @ [
SO Y9 A6 FAMS 0 BITS (TR, ©F T | BT AT € FZA FISCFFAE FIS
AP g3 FUA S A A efeqil FRweR AET AR e e dge qanR
TFreE TR IRfTS! oiBE Il

JRRfTeIrR S ol @ IR (A CEICRM PR S T SR 20 A%l
o Ajrde fofore =iemR W2 sifrifere el SR I S SRS (3 IR NG ATE,
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o o oA ez abe Sfrte [ge = 1 [ FeR T ¢ NGRS ASF TARN o
@2 e e 2 | g ot e @i M o @ 59 B0 apitg, o9 9ee 63 bfda
(AT el g T T W 21 AR G (@ @\ T (0 Tovrn A9 Sl [t
ERFE T 46 T IO SRS @ T YR AT IR 1 A JAGR &AF €3
SEiod T e AR | G OEE NG (T e CTE™e61 el A el qerens
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contradictions between the idealisation of ‘traditional Hindu’” womanly virtues, the impulse
to modernity and, not the least, a critique of that modernity. Woman as spectacle thus
became a component of disparate cultural agendas’ (Public Women 4)
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Natyshalar Itihas 157)
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ASTTAl AT @zel A ToAIE IF1 FACS T i (BrgRT forives, gt ey el gfeeaa)
22 IR (@ REIGR Ofeqs ¢ geeiie Fie FfRe | ., K9l qie Rebe afewa e

STy Speld efsfde 2afee (Bangla Theatreer Itihas 113)

TARANGT! (A (@ Ao, (@ T (DR w12 e i Reabiea ek o ol =i,
G2 A B @ftore ST TS B AT A6 Av=E Sr ©3 3T aoIem a5
dfoere 20hR | IR ARICTT (RABF 70t NN SSrEal TAER ATGCE eI ST GFH
oS SR A T IA AR GG (@ TI? TEIS 5] O ¢ ORPEAA A PR
AR T @ O (AF S FoF (R (TS (GRRE SRFEA FOTF | @A (/I
AT G2 T TSN g Towed Al e rae efedt Fare orfes ok o
IR SfeEaione TIe 1o QDI gm0 A W O AFCOR TS | WSCHAIWR
(TSI TR 2f o AfFF eFeRT I (@ S Sifdfas TweR ap| FA Wil 230!



gfetagla faufasads 4717 5 Page | 128

SIvA e | B Sfermaima IREE G AoxIe’ iyl e TRGReWIcTs AIfe 9fse Aretas
e TreA Ol WA b ¢ RTINS SuNE T WeAnee PN (8 T ¢oifeet |
oGP SeTe PP P (AT G0 I GZ9F:

qQE Ea 96! STNE T 4R 2T (@, @-@AT AT T 2300 Gforar W5 T4

2, O fTore TR ... o8 feran e wiee w99 17 feind R «Ne oF

R @ E TR e | . i e R freiafe e, Frweices ee ¢ 1g a3 FNEE

AeTOITT, TGO (R ANWE NG e JF@aee e & vfaq 7wes A4 2o

AR | (Smriti O Atmasmriti 198)

qdfie Fer IRt wiim ze i, TeAfte zre oitd, g oima e
fREFETed PR, Ao O’ (FHs THEAE Suuzad (AT I Fg 1 Sima sfoel,
TOIg € FHRIY &BF I (12 AR ASHAIWMR T TZFA AN O3 (AW TCGFIF Sfer!
oI TRALE FASGE ([T I ACS bIZe | OIMA elfs AYeAta HRANol SR, Wl SR |
58 O (AT @™ T @ity ©f 29, fFres @32 fed R Fege TeahdE ANEs o
Afsfre Fa= w1 FNTeE I fwem Mg e REtReE afed Fare (o, Tarsaema
TR fEacE SHIIE B FACS (N0, FRITIHIER 198 e sfaifers, »fawy ¢ wwaze
A Q002 T(E | oA AAlgfAf v T4 (2t aferal fFiva T4 +I¥8 7Kge siie « T
GRS

©Y 2 ASHQAIE TE EIRIEARTOL A7 AT G2 ORI | (@ 5JfE ({eF @

(VS Wy NG ¢ THiae i b Jencangd dfrds e e S el | A6 Saee
a9 (V@ A @ vfacg wfemy sae ae) o Sudifen (Nme Woel WKl Sibhd, NAHres! ¢
1T O o1 SRS FR (PR | THITS AMee (N &) (@ Ao’ @ ‘wael'd Wns tof
A ZAMRE (12 AN AN, 7 Afeflrs Snd 57 Ao I (63 FERREE ASEHAIAS |
(FTC (FT O B) WIS WO FFFCFa TR G ST (5fre | o wrearar «ft [
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Tg fameiferadra o foer ) famfer SEBE @T4NITS, “.the actress represented a new
underclass: she was almost exclusively trained by Bengali males and her art and livelihood
lay in the display of her body, her self (Public Women 303)1 (FC (FC ©fF % qU-B
IR AFCS AFCS fEE TpAfed (ma Wiee!, (5ot 8 SRYET THS I (Ferred | aify
QR T8 A (A0 AT 07 oidl SHfed IHeern Aftere 2@ Save | A fiw
GIge 9«3 A =8 ewie Arew I
I G PA G g Ol wifore 71 1 kg 2y @ e [Eced I8 I8 SfeTe
I IFSHAIR g FRCSH, (@ 761 32 AT $A2ToA, A S22 ©FF AfNS | ... GBI
ool Ao e, T (N INCEG Alfers, SRR (NG FETd (AR A,
IR FUrRAr (&FF AR TARETH S, Teel (F 2@ AT Ol TR
I, ©3 7% F© AT PRI T2HER 8 T @A IFNER TG G, A, @B,
T &g I8 I8 AR F© oF @ N sf@ify, ot Afecs 2ifF 91 (Dasi 31)
o) SferEae fAradie Sitid @ GReR FefTe sfamed (3w @Rw e e

e | Ftad SieGieel abAcee oimd @3 SRR $2Al B afewlre 711 e
TS TRIfES (AP ([@OIeE (AT AR Sk Sreed ANE 2fsPe 2en T SRR e |
Sima e @ices @3 e 92 W oo ohew I 971 [ weer wke giey
SfeAmR TR dfs #m Sitre sifee! Gea afs $iF 3ol ¢ Reere! 7% F41 3w s @3
[ 51, fSrTa@ita Feers ik 0 2Rl AT (+1R1R ©itrd S GIRe-9 THifge gz
R @111 7 fEFe wafe w15y ceifse IR Nfeey REbE sfawets A T SR A
STTARA FEN (TR | OIS TS ([ TG TL WA, ©F b1 ©iF forera 74, Feb! ©fF
TRMIEE W dfsfiag Fa0z, I Fo0! ©fF A2Fa! VGG F2-WOrTold FAT 2fowlre Ik,
@1 AR e ea @1 JeIfeed |
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@ @ U FBIS RPN (@, Fpeiiced Wy Cpeiced Wqame TS AT I [Tga
Q% (2T OF AMIIZT FACS BIRCS AR | SR Gife-43f IR FReaid ffeacerN @fes
IEFIR APCe Sl afegoe exeelB a0 IR I WA &1 @-SfeEama (Fae 93
e Ifoay 297 @8 FEd oot 91, @ FA TN FA @CO AT | GAF qeeed Sz
R 96T aT92 @ TH® 2eAR IO SRR B AN T 1 QIA(S, @B ¢iBE
W Sfom Gelte BT Wife ¢o/tag f6el (PIe Thive -7 S o (oItei2 il oitna
i ST el I SWAFFS T GHPR @ifsfre 20 HiETeT IR (@Rl (F@E Sl IR |
92 3@ VR [HeTene @it Bfo@st 7% 1 ) 1ot Yo AR ¢ wferTd FarT e<e
GRSl @ SLEACTR ~TAe ©fF AN fRrmerda =i ISl (=ee q=i 1 fof fodees,

TR @ T I @ DA SmAAICS I, FE T, AR &G TG A T, I,

soin, Toifn o & =3 Afe? Wi Iafes@ 2o Ao, Sihteme AeT @ 8

e ATT @ T AR R 2@ 92 AArer, foq «wwa 91 5 orers #ifq.., St

e 2o (T8 TIC (A O GG (1 T4 Woers TGy A Fac7 ©X ©iF G2 A (FAe

I 1 I GG (SR TFI S 1, 9 9B AT WH_IE @ AR (Sengupta 219) |

g3 e Wife oy s Mivmelee @m—93 13nm TRREE foe TvaEe Gk | 8
TR QO 9 TS SferalR Hemd @ SR g6l FA0e (G | e 8 fHied T
TS (@ QIR el AR (AF [& FR aldtel (581 I (oItee | REBR Siwma Fite (12
& QI v 7@ el ez

9 @ WHe g6 TR L= SCE | @F AT [ @A WeE #7e-
TeFer AT OF Fod SferTel CIRRER WCed HH SRFMIA GHfed AT CiErgmas
sbae TAeBItT SEARPIE [R@ =W (S. Dutta 11) | 78-S G P! HA@ o7 FCF
AT FRIF PICR TFIET A RYre 2@ T 1 =7 it wees At [ vea of
R TN TR WS FAR 7€’ | T Figo wPge AewaR e G A e mens
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@3 oAb e fawfer BB ee@d, ‘The connections between fictive, imagined and
projected identities are fused in the actress being given as token of public adulation..’
(Public Women 86) | W& FITg Afeq® biH@d TwigTeR RANE med SR awitd @F
W 2wl @3 IR QB FNWel | QS JFAE GPQ wiSeTal feeem e R = Nem
PN w8’ AW [Reee epifre 7 Jqmetad | (1R N e wifeey @B smeweif ez
HIFAW A | JEORP! 0 ACHA 2T TARN QIR *@SE A A WA I3 FA Anofo (12
TR ALE AbfeTs et | o] SEIHIR RTael ABEeTes «3 WH *I9a IR BT (T2 WA
TS SAfBAE @RI S II2® TS A1 | IR (T2 WA @it axgaee Fm Fares 93
A = AT < I TR Ao ot e ffer ST N FCARA (Public Women 88) 1

T AIET Soaiel R R s =11 e fRicabica 2R @2 WiRe wierdt Aw
TRAIMGF “W_I ~NeAF WLHF 71 IR (AT TFAEN 18 Qe M THwe’ Aelfer wga
T T @O A AR AT | CHARRE AR WY GF6 Weq (WEF F ew Besiw
G5! A oot smewst fre orfeeE | e @3 f@rz g =@l emfeRin v e
I e 0@ | QAR (o I 8 SrA@edd @3 Sl e a3 (@ o (AF
R SIS TSN FAF AT |

ARS8 el (TRWA 0o W' *MIF AR FAE (FIAS (@ ©F 7&qe!
GRS MRATE AT AT I Tg O& G WS (BB); oW’ (AN 4@ A spat
wE A g A9 BT Afw corem; 7y Swike wute Ay AEm TeiNeE Srorw
FE CIFPRR SR F 8 M) J& I (@ SHARE VCF T I NG ST GFI6P
2T T 41 AW | S WV 9F Tron wFgad S Zornd «2 [@nes waf s=fim
TR DS 8 AN 2@ AT |

TiEPEar AN @ 3o 729 I, @ TAgel I GIGge! Y FCE, @ NG
il FE—TI0! A& [- M TFARN 78’ TG GF gy’ FO2PNF O @47 b e
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| @A TN ANIES ¢ AR B BITE IR qF6H B’ CEF I AT [
el -1 AR o iR affe s gel @ age e qrRenfow afe MRy =g
TS M U2 FIe FAR | ©fF 20! (A TR, [peiced o (R Speited or AR
(ST 0 T GP0 Mo ARTER o N8 H30id e 2@ | fmaeefa a3 sw sifvamea
TIAGF (AR S O 4@ Tt w45 afsfre zwa T

HITS! oI SR (@ GATTE A2 LIF 2! FAVIEE 0o | 8 ©F 93 2= (AF
ARSEAAIMA I (ABEE & 916 RS AEE SR 9 (@RI AW 1 @ F-Sfemal
FACTE AT (@8 Fa0o A 2CACR; [F8 Ot [ Mee1 ¢1-¢ suwiRemd el ALha,
Torgsd, fem FENA TR 2@ TICS 27, G612 2ACS! &lf oDt TS GrRReE Soie |

NS FIR 07 AfSTama 2@ 7! ¢ TH SRR AfSTFER T (OFd w8 o
o SPTe TR | IO MR TR =i Rezbe @ «Ffo el @emias Ao,
@12 et f&fey @R et «ferw TeTR (B8 9 TR | (T2 TR @ *[Fqe! JoF T8

FHeICe2 @F oA RSS!, Fea afs I, 19F 20k ¢ g afses s To
IR MeF @0 Tmyidl @ A1 ANCE AF-2AfGA AR AR IR, S AT
IR @2 T FATAE (5B 2971 &N @ OF TAWAT TR [Sfare wfSramsa fig-emis
A T ABIONE AT AT AFB! AN =T Sl IR 1 F=fe1 ©TBICAT 4o Wt @2 e
o wiesee | fof eires, wferams Tifas ¢ wdtafes ~ffgfebere ¢18 waem o
NG AR (@lfFrs 7B R &=l 1 “This socio-economic profile would obviously be
contexualised within that of other working women, such as industrial workers and women
in domestic sectors’ (R. Bhattacharya Public Women 303).

o Afamis caramia FA STre Sferams Woke Soe JCARE, @X6! W FA
WAL TR R I (RGPNA At bell G wepeN  TofEd 2R Rewd Mg ResE
gferaiid Gk I I e | Qb feet ©itwag @6 ‘Alternative Profession’, ‘8
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M A W8 e FF I (It A0 2ol @3 (d Fi0g 3o ‘Additional Profession’3t
T SR #1271 92 profession-(F passion G (&7 FF TS 0 (SN AR I+ N
=71 fawfer ©OIo @R @ f1e=s, ‘For little girls, ‘acting’ was primarily a means of extra
income, somewhat in the manner in which little boys today are ‘given’ to a petrol pump or
garage to learn the trade while they take on the role of a dogsbody’ (My Story and My life
11)1

q 32 5% @, MG 10 76 2@ AEe ASEaas TP 8 ([@[1fas oms ey
QTR | G, NG, T WLPE FAE e Sims s o) g Afaaes «e eafee
b ~fawes | waleR ¢ e Sfermamd QR SeEieR TaitiE ot e g
ceefee Rete | o8 el wdtafos Fefyeor ey =@ e [t gRwtee o3[
T I A1 IR T b GRS e witnd G REbiea 6 SHciferel | Ao 2eT
O @FF @GR FACST OIS SIM G bell TSl Ffoe Tt | famfer SEBIET WO, ‘Even

Their status as wage earners through theatre work (monthly salaries and later, bonuses)
was never considered sufficient to assure their economic independence’ (‘Early Actresses’
146) | Q(AfeT FATO! TR Wcol N2 R@ER ofrw e 711 v <6l wdtafes Fewy
(*lto2 2ol Sima REGIER +fers FmmeaE, Qg oz eRma a2 A ol FA= ¢l
I8 T (73 |

HARAICTT T (AF2. AOHQAMR (@A IF THIAE IFF AW Il RO AFE i
(A TS AT | 16y STl RETCa (1 A1 oft 2R siel I3l ¢ 11 392 Twie Age wifEred
RO @1 wwe FRW W T o7 HAffR ) et fom iR Fhe @3 6wy, <. an
alternative livelihood, a platform for captivating the heterogenous and anonymous audiences

in the city...” (Public Women 302) |
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g A0y Tfozm i GRR U2 BT WIH0F IAPTEI TR IR Wee BIZa | (1064
Sifim 77, @ T269 KfEF SR (@Nime R [oad—«awetiz afevr o8 I &
CIIFIRN? (VIS AAT ANF TAWEAT AT ARSI, Od &N Lo
NG ST T FCH, A -AfEAA TN N0 AR IHAN TZ0G T[S FAR (BB FACE
@ iy 2fogeianar?

sty ST 7o 5, GG (A Sferaions @eeicad Foe a8 ©¥ve tofy 27 112
A T MR NRE RAEEE T (@ | aferwaa IR @ Aered | (12 AWy eivd i
(oIS (TR (TS BITH oftvd o4 g F71e fedt 11 Gt cof (FRe aif A 32t 731 R
@ @ @e gifsg forwa e T T e oz, S 99g! et S
GFB A A SR AfFce 2830 | fofd oo Feem fetam; ... oz Splaw FReTd @™
TITF FOF L 2300 23T (Dasi 32) | G5 ©ftrd Iz 251 A8 #ifaf3fS, ‘matter of fact’ |
e a5 @2 Rl e T @S o Gt Ates 1 aferad e dkw
e o Sars Pien @R @er @ (e R e, O Ul ow 9eae [atiee *ife e
S A A G, SRAE PR freerad Faierer F21 (9w |

@ R GRers fofaifs q=a @ e e wfedifzs weaw, o W e fsfq
@l T FEH A SR Ww-Fowe- SR A Arge ew A G Wpaiea
ACTHRA F(E O ANGF AP0 [G© FE Qoo bl | [Tl SBBIEa T, “‘Binodini
follows this practice in not naming Saratchandra Sinha—the upper-class patron whose co-

wife she had become and with whom she spent almost 30 years of her life’ (Public Women

89) 1 € S WS G Tuiad a1 @R Tmirgelfls wierwal e Friveie gffve Fuce
GO AT (ofd IR ©f I W 1 3538 BIew 79 @ 77 sfqey e (@fSwam

SISITR) F64F @6 933P, ‘I have deliberately kept secret the name by which I am
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known on the stage. Because, while no one will stand to gain by knowing the name, there
is certainty of some harm befalling me if they do’ (Public Women 328) 1
i-Sferaims 61 55 67 (F0aq @ (g o1 T AR, SIF Al Sy |
o8 o8 wferdiom fa o Sfomfmma aoief A e o s aferams e
fbee Q0! TY (AT 1 TNIG Srad R Sime Mg Afosr Il FA61R (@ SrnEy 20
0T | T 3o Xfee 20 ISR FBRA! ([T A | AR SWSra! S| Thle [REsit ga=ifes
TN TS’ (@% IR J2CAF G FIR0E (208 WRRE (Vidyabhushan 76) | 580997 6034
e vfafs afemrs s foff aer aifs s fog W fom aifa afemn w2 2de fof b
®T G9Af Sca@Ad need AIGre e 291 «3 Tniegd (A & AAfoR Rieabies dfe
SIAR[WRIG &9 passion A SN AIRGEICKE “fH6% “rex IR? 3Fo2T @3 Iorefes TG S

A ASCAQIMR G IR ARy 2T @ie Fpfs 7 S v2ifb e 20 #Itg |

‘Theatre as an alternative profession’ eI &fd 7t I3 ASTTAMT FHFA €7
Jfe YRIY WRI? I ‘theatre as a passion’ e TEId w117 7T feet Ffog qoadRM |
©f 1 70e, REEBEE T, k@, e gy et dfest w41 wfoR Fawa 2w 2ivs | fmfa
SEBIEE «S(6 Bfe @ 09 SEWY— ‘Binodini Dasi and the other girls or women who were
brought into the theatre halls were employed for their labour. And, thereby, they were
inserted almost overnight into a cultural enterprise in whose ‘projection’ they had never
had a part—although as actresses, they were to be instrumental in making theatre possible’
(My Story and My life 5)1 ¥R R wifde FveewR (dite [t a1 JFaeior Rebie
Y1 1 S FRIGBIE S A I50% SIS ST (M52 e 20 SIS AR A, Ol (Feq RIS
G5 FRTF WEFF Ao FI& FACR G Ry wefere Faez

Tt *ros ¢ ol 1ot weeq e 157 2ozt ToaIeEmd Tor A THCIA T
TR 31 A (e g gfovre B FFeifogs)d exder et @ifeel witg, 9 T
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(T8 ATHZ (12 | NG T @IHE (ACF AN (MW AENC TS, O SItAd FR- o141
fecerera FCR Sitma TN T 2bfes R RONSTR R I AR-AeHaitns T3
FACS (BB FAE3 | O S AU TN GCS #A1d, Fofog ¢ Aves #Aed, 3oz
frgpfon sTeRAe o< 2@ 900 | 8 I S ARRSAR G2 #2 7 FT o1na eel THws A
ol

8 arodd wRel 2@, OiF 2[TS! 75y FOIHITAE (T @R PR AR ARS A
HAE T AG (AF NS SYRTECE AN (@ aforaima afs @Fs +FFoiifog At I
4R T A F@ AT-ACEAR #2 QAL Ay FAEE T (@2 AeEamd @i {19
A FA0S I S SGRaIeE ¢ 7157 FfogPrerEl wewre’ #Afqsfs fHmx wace Sl
TR | ofl SfeEata & T ey el A RETEE 907 TR I, I92 O 0t Him e,
PO, FAree, Tereagl, o=@ Topm e g wel S WA TS
T G RO e B S0 | TR AN T A A AT QAR AT AT F A

o~

T SEd I, 93 ICPTRA HEI® ASaIme M 3@ GIReE AoEas 2fafzien

[T Pl AFCOR (BTACR | S Tl AW, G SAOACTA NG G FYTO-F© sifeT
AT (0T g GLAOT B TP PO AT FAF (53] PLACR GT Ao
Q3 ACTF I0FF CJMT FF Aol STIBIRT 9645, ‘These euphemisms for places that must
not be named reflect the erasure of the material conditions of life outside the stage. They
hint darkly as the worst possible combination—of poverty with moral depravity’ (Public
Women 89) |

9% G WAE G [ofesee o FA AT AL AL | AGI5Y LTI 1BY eI
TIAI6Y ST A @B G STHEd 9l (AT ©ie @ Tgel 0o SN 1By A& e
ciiterz 1 42 Tga 6 Gored SferTad feao™ AR firs i frams sfera e fes
ealed 5 f2eTa e Saeal 91 forqafe At A1 FEARNT G SRR (oied wg©
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2@ G | fTemae @8 TR IRl uferaE Sl Rend afenl I werw AT W
T 1 T *orF R A @ SfeRF T4 TBTR, ©OF A eme afecal GRed [gaia
AN L& (AR O QoM g e S e |

vy WfeEamd I FR A1 G JOR @@ SFoRAOLFE TG0 WEwE JoIR
wfemams Rt 3 JFNER TemER @l Zed dfest F@ @@e R 58 I8Ie! (AT
foreptl @3, IEEd Yol @ TFSEHQE! e ForNCe MR A Ao FAR, ST 0 O
RIS GRNAIRT (@S @@ Wit 67 wieed Lo Sferdine WealN ¢ (iR oo
TP TR TSRS 5 92 IF2 IRATOR ol @RS Tl T2 9 AR JOod THIA@
e Wgfie @fd (@ Ot Sfermame R e @i o5eafs e adafes @
ANET SwgE AFTF6! T sAreq (e @ oiE | [F8 (FIEeIE? AT XL oM
FATSIPICGTE YD A WO AITe QIR T AGCFE 10y Gqoleod Sfecarms

QIRALRNCE G @ S T @ W @i IfeRAMTE Frdel AR (AT 09 =1 6 wrees=

15y 8f$2™ 641 Al today’s theatre historiography?
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FhIT R
Ny 7 Wz G5 [FFE NS

‘TR MBI JCFF T4 220 AW F ey @feTe 227 BfITR, AZER A,
¥R AN A O SIS 23N (5I(F; ©IR TGRS FOMHET S (Hee IR N2

#fesrs, 9L 8 W' | (S. C. Chattopadhyay 2098)

JIeaTl G5 BFSRI A6 (X 2L TOAISTACS 2L (S 7, OIF N Ghfo Ao wzmgief
T 2@, MY AT oSV 1 TR @I W0LF TR (TR (A @ AT TEaield
SRCS T 5T AT TGS | AR Gl QI ASRINGre e=1EI (o7 711 ©I8 F6F
SR F (A Coifed Q@ | ARe 7oy AfSde 267 #a2 A6 THaNeR IIe HLEETS) T
Toe1 | wy RAMB «Siemdin *tea MHgeoTa Sosad 2T A4l Ate A

Shoy B ATAFNT 9Fa I FoFTOT (T (e Ge A qreifer Wi 655!

WP AN | N WS S A IR el (72 2R W (10 | Apd Y IR I THIs
Jelferd *T4q REBRTABIER 6T FF THN belce AT | [F8 QTLT TR @y feed
NfeTed 3= 199 1| (@ 91 Nifere Y32 AGIIm! f2tee, O e IOIF 27 B, 4 (@R AOIHo!
BiAITed [FgFIE | A SAF ABRADIF NeT (RIS (FAER 04 G IS AR B Hlefice,
SRR ACHIE I% 0 Meed | TS (IR AR AFF 71 (@, (<1 718 q6cra o e
F0a ren whmia Tfees | T 2Ry I3 | I R 9 IR IFE @ 94 I A0S
FRRE | GHTE ARE SRS AT AT T OF S TOAFST 27, SHATE Siwd
GRS B AW (B. Basu 32) 1| GHAWE BIEE A6 I(F, T HIRCE AGT A6 T AT AR
O US| TP 0! TGRS O e JfBfeTa TR WA AFCS AFS FIS
T AT | FRFT ACIG N A W e wpma @2 HfvefR a7 e
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AORT I @ AFACS 2 Hidrs wfemat sgewe fretes, ‘Mind you, you all broke
my wings once about the farces; if you play a similar trick this time, I shall forswear Bengali
and write books in Hebrew and Chinese!’ (Shome 370) 1 &« @55 fofdte wo@ e wze
AR JPT &14t=d, ‘And now old boy, what about Kissen Kumari?... I am afraid, brother

Keshub, we are all losing that fine enthusiasm we once had in matters dramatic!” (Shome

371) | @6 T 5P o102 TR @ WA ABIPI NP e Aea AroT=1, @ WAl A qfove
Fh W 2G| CF© ©fF 9o for @, P W 961 Kejeens o7 ol w2 e ai

FHACEE & IR T2 ~IN8 W[ (FHS e (@A o TILCT a1 1| P77 697 9F o 77 fofe
TEGA TSR W&y g BT 2SR SR O =< (F977 [AFBICTT G JZIBI7 610 L |
*8 G712 A6 o aifeer wanfs (ox =T T AR 7 I N FACR VLT QIR ¢
I @ o1 fof fTeoRE @@ e ifw (AtF Face A4 2RMRET (Murshid, Ashar Chhalane

Bhuli 343) 1

GEACTR (Y T AT FAE @R A BT I TR g I4ie 399
CECHIRE TR, A IR, S@eTe 3, TeAmAI IeWIPNgr, W (aieEs weel sl afser
fred 2ltoB (& (AT roareT RbIF Sas 1951t (B. Mukhopadhyay 575) | f6fs6 fafe
F A0 oM T ST IACE OF1 | T IR FRFAL 2R AT T4 A1 S | A% ReIABE
R 27| AR 87 FASNS TR (O 72 a1 1| FAToF 7W AFre 21 A6y <A |

o8 Io52 o i 217 721 A1 5 (I *1$? (7l FIQ 26 AR FFT©! THCSI FA00
©F A AOPTNG? AT 5y TSR T SR (O 437 fepz 1 1 IR TEHIGIR IBCR TACS
R | 6T @e Frageey “orz | wiHe =SR2 2MSrr F6F | G =1 W[ Wferss i afsmi
A IR A 93 g WA (FE0E (ORI TR AGFIE ARV | AET FAGR AT
TorEeTed I AfTF ¥ 20 T2 | TN @9 o AATAN eI TS A, GFeot Toe

AT THN— QT SRR (SR 2@ +1ce [ =orwar | 757 woited gt e difewe o1
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(OITS ©F I LTS AIFE | NOIEed TSI GAfdeid IVEL Fce [IG*RIe Swo-1ts et |
TS (STBI2 TIICER, AWML 2L+ o7 3oz |
M6y worew R I

o7 ©enT AGTEE YRR SE we feTted, Qe FLF TR oqMAIIce el
PR T e orER Afew M wifer Tvr-Eviee e R 1S, o
Trfre afeer 32 28 Aelfer Ao, wifon wsid, foanes Jsi@ (73) 1 2fog™ e @i
I T TS Pl Besis @3 FelE @ eifEm Tt i e Teie
(TS BIeTR e Sfee (At o7 «3 e S @ 754t 2eE S w9 58
wiRg=) fezriimare & qeifera ABHIENCS FATT GO A0 AETS GPE T [Fg * bAF F
A 3R v ewmifng o aefrer Moy Qs S (of W AT FA T3] SR
¢oITBT e RebiRa R2d vh@ dfosr u2 R aforife 91 wienser e 2

ASTOFA OB F/%a7) FIoep T PoIF 2o &ty A, FORPAMS 63 T6a1F STl
foel (ORI O ofMd IRIFA Tl 8 FRAE TRFF FCa AReo ey ey Faemd
FE 1 ¥ @A AR, @REN G T, T @O (e FF 27el T4 O
*TF MBI e A (328) 1| Wi 2RIAT AR T @RIAR AT wife Aol fFeest ¢
IO FO! (ACHCRA, ATFGI2 N FACRA AOS | FLAFA O W (bl foraved, Femsfraa

wfem 2 [ T7 O 2ftest | Feeeed WL SeR (ol SR @ IR 2o A1
G2 AT TEeiceid foelesre aomee 9 goare AE—a2 s wmefey 3w wife T2res
TR TR (125) 1 QHe @F SRR o T1tes, Qe M a2 TR AGIREE WK 3TS
fatam, HRIATOR @A, LTS TG, A AT o7 FAT IR e AR TS 2@ TR
FeTY (A T T G- 7] 7S S AL BLCAS AGFFAWR el GACT SIbr
01T S0 OIMe AR 0 (I R, @9 T TS Srefere 2ew Freies | o e
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TS 0T @5 Froif (128) 1 Fe2 A b 3feam @ @ sEme [z
GoTR Tgm 2@ 9O derw e R fAfs zrwe W3 3 fifm w= Jfo wpe e
QI T2 2T AR, SR ANH FAFO SO T (=777 ReFo)7) B TF 747 (F*ite™
8 FIF ([ AT QAR 6 @ o], Oite 3FS TP AW W RE | ey (ri=i@iss
AEET TS AfSTH AT APCD %S 271 6w NG @ @ @oEe ¢ Kol =1
(AT YT I (&7 S, ©f B I (AT T3 AP AT 0w 6y frmgel ez [fx<m
FET (34) 1

AP Se @ 5y SfogEim e vl 92 TNABGCE [ FACRA TSI, BLAS * 0TS
Aops Reaifas! qar G127 A6 e TaeTel 3RS AFFARe Folqess *Fe I (Ol |
AR TR ABE 8 WA IOENE RS I8 2@ 6 XTI (Banga
Rangamancha O Bangla Natak 145) qi<el Rbicaa R2i@t 6 @ B e G as!

8 O o OF (PRI o0 d SRAay waeee gow amifse 2@ tefes, auab12

AoV AT 2T (GBIt 21Tz M6y 3o FG® aAvfere aoaefTs |

AGTEATS FHWA AFOE (el o Tefie 2 eaF feTpTs ey 4@ s
Rt afsfre Ffeae™ aFE 51 srITe A | 58 ophre 3feam T3 @F T @, AHFI@I
AT (PO (T BRSACALS! FAF O A [ et [eee a0 e
15y oo Fredfions wfom fragd sgasete o1 foreid e Ta e |

R e Ao ows a6 A Tw
SR fRIBICH TiaIeT fRTIBI-9 oI BT wF Tz | SRmIRR dife wifee (A @
AR NET G Y0 Aoz REGIET waen | AEhas wiwa i@ epffae 2z 1 Fa AfRRifs

I AE 9F ST T AT @A TN TR REHIER Ngawe | It Aifas
TSR @ [REG SeF FIR AGFATR AN T2 F0E 217 YT AR | 0] GoiTed
2 b afedt F27 age I T “IErz AGFITR 2T | 9K ©iF 5% for Iw@a Maw
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fafoxare w15 wfemy faer o 6 Tgq @ fam are | afszs w4 2z Tt e
BT | AGFe T A AGF AT & -G A T2 IR Bl I, O (Al
fcadee e 911 (ATICS SPNGRCTE O (@I GErS A0S | I0F 2R (iaE T0s
o o ALl MR FIFR | 4 AFIONE G0 Tga Spitsl (@8 4l ATF 11 G2 T
A TR *S 9 Siae! A el 7 TR (I Nl o 71

Y IHACE LN ToF0 WLF T 177991 Shvo B eFifre s a8 Ti6sH |
AGIHF BLAS AR G e QAR | R o7 7-aF @1 [Py e N AGBe & 1
ACHMHT WG T[EM ST I TR (T 8 SN RS (ST T AR | A6S Fdh
20 Trofee Ferro Swiae e | eifeam Sufee ffew sz | Fiee A feretes, e agReiem
@ T GO I FACS AT O N SN QO ' (Ramtanu Lahiri 219) 1

Ifre e FER (D et Aforeia [oigr Afwer =1 71 qeifer wtzg [eEd, ‘He is

ready to connive at the ryot arming himself against the planter. But he would not take up

arms’ (4) | AEHRIME ARFOIE TS e 2Fe FAFOR FAFE | 8 ol el 2ce 97 g

(TG 11 JAR Sl SqWe FICS biF B FIR | SIS TOlT® qNq— QAT FIPE AT
e v 3T ToeT FCACRA | (T2 AR TR S Fdh | Ol BIF, VAR SACATAE
oFg U ES AGFE O3 FAO AR/RAFF ANTFT AW AT FFF | A8 qF0
bR, & e 60 [Era (@FHe 7Y @SA AW (Kar 261) 1 S0-a2 BT @2 A5
TR T IS (I A 3B 77 1 30 Fera SR 361w qGwio fasr wfeqes =i
T Rt Seaeed e [ aeter aw W afeqs F@@a (Goswami 108) |
WIS (18 FIAAR KR R A6 wfen a4 @ gw@e 7R (Shibabrata
Chatterjee 13) | AN, (3 #(06d [T WNEN Helld FAAARAFBICH (AFIETS FEIS I(FE 7
AHFM | LS I (AR TR | FASTOR ALHA TR Afoar® SR WL AGI(6 A7

QS ATA2 Sbrbd I oI ‘2’3/7-7 FFIIILSS Tfoqre 27 q5w 0 (Dasgupta 90) | 259 ANGer
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190", ‘Our native friends entertain themselves with occasional theatrical performances and

‘Nil Darpan’ was acted on one of these occations’ (qtd. in Mamoon, Natyachinta 15)1 (1%

TS (PG fSIFFOT T Gl IR 71 1T WF fWad Jgae e “td dSvob RIBIH
Ao(GR wiom i Seafeet 2ecaw A1 1 O A 7a A6 e 986 S i 41 e
2 (Kar 261) 1

ALK FHAE AT REFGIT SoraR REBICR =9 B0 qers 7wy &ioe e
(oxe g ifie 27l =12 M =W | FIFe ILT 3 A0HM0 fo1fis 27, SR Shvo RFBIH, (12 7T
TR ¢ TRHRIE Tepbiee 2eAR TG Toe witenfve @iz Refes «aft faw fost | 5@
fof® 26 32 I=F 217 I AOI0 ARF N1Y ARE, O q0Iad @3 [7afoa Aifes ¢
Ao eFifereel TR | MBiM “{fe AR =9, ‘The Government did not feel very
much concern about the stage performance of ‘Nildarpan’ as indigo plantation and its allied
problems were almost a dead issue by that time. ... In case ‘ChaKar-Darpan’ was staged...
and the barbarous activities of the tea planters were revealed through it, there was a
possibility of a greater calamity’ (P. Das, Perscecution of Drama and Stage 6)| NNCLR
o e Wfisa 2 (oItR, ABIET IRT G (T2 AN T AHF IO GTACR I N0 Tl
1 FE AT AW TOxdT ea 7o Foera BT efop® TriRad FAACH O &I (O
I Abfereeitd Bofge (2 I @l AR e Wt W, I[ WPICHE B SIimE quet e
UEFAGRY SIBIPNGIS &4l 5737 774 q6H6 (12 AN Aeiaress “Aff3fere wae @ arifre
26T Q01 W 21 (73 VGG NLT 20 ANCH TCHT TN S ACS! 901 N 271 58 ©I3 e
G T ZR A (@, oI 8 (1 A {461 wreyvisa [Reeea sv-ax Rebiewa ypy R
Yraifers Femaa AoHoa (oF (Il elfeqm! SFIE (12 1 vy @ FA 0 (53! T4l R (A TS
@12 AW 777+ oA VW A I2F S (12 ol e 711 1 7fBitwa =fex e =7
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ol DR T W SO (SN FWS! ALS N, OB ¥ RFGIF AoF 64 NRfea Rera
e geetE Im Mg afeTw sIfetm @te (ot |

Srorma vt 8 R et J6e

I e QT NBCFd €27 WGre TG TG e dfed 26T e foq 939

A1 Sy TIBICH | G2 TOAIF A4 FISK 20, Sroi@aie 7T INE @ SwEl 41 (S. Mitra 171) |
IO A @y [T @B Jeba qarws g fen (e ace |

T =rote QLT FIGCE FA=Co], ANEHFIR, Grorream wenrer, &b« fead
UG GoN AN =T Sroimaial whi | ofd QIR foeFe @ Fibrearief Ferme e
157 BT FTGREAF € @A AW [ Feafeet | Teod W A7 QA 7 fowew
HFO© TG OCHA AFHIRAAZ | AT AE @ AT I RIZCHIG J0 9F I Sl
TR ZE GO | AT AT OF Tee AR 2@ 6w AN AfRAR ) e
Rt @ 2 ferem i Qs Fite S WP CrREARE Aered e S A3 |
R Aide qfe R Jie H4eed A% |rens sl 5t ofF AfTa AweTR aifos
O3 I, QI T @ |

AT (& (R (TOTSCH AHN (RCF) SLA@AR HFS IS (F [, @, #AM TR 5[
JEBIRA 2ITre AT @S I | 58 TN Aiel ©ICS A (A | GF T ST FY NN
FETA AFE 2 | BLof FN@ (HGCe] FECS ©fS A0S I | ol Al 2t e 2@
YR DfFeN TS A | SDCR TCAHIRA T AR 1 B CFICS 1o S | A Kmyrrieeaa
oA 2@ o @3 oy Fmererr xR R F@a (Shastri, Atmacharit 113)

o W Faces Ry QR FGle AN SRR G0 SFex @Egs)d sMeFa | Ol
S FOC0 @G AR qFer [RGAT [EAR F90 Sooid (78 wifsie 8 o femag
ST A TACEH ARFR PR *EE FREA Wi I (Shastri, Atmacharit 110)

TR +(F 5g e fof Mwe 31 I | ol Fea @18 FiRee *FR 0 oIte (oIt
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Indian Radical League | FTEE I3 TRMRAE ANGFEH LT FS JOf IR STAc*] SCo

PRI T TR S ALFLS A Al eS| @Iret AN [T ST Gy 24 (TeART
39 SRS T | FYOIEIT AgPIA TNGmanl (AR eaifers e e @ e Riebieas
wifn fetagaora g MR (99 ©fF 75 =T | ©fF @R Indian Radical League-ad %5
AbIA FACOR NSl (&F a=a/er fRIcGIeT e (Maitra 32) |

Sbae-a TR (@G e ReFbrs fewss s e 211 e 20 RIS Syeee
]| NWY W ¥FS-MFN G A6F (Shankar Bhattacharya, Bangla Rangalayer Itihaser Upadan
121) | OIS TN TW €2 Aq6F | ‘2ib I TR 2o vl afes A Awfes [pfoetrs
oI ARRCS SLo@ANRA ABCRA A€ O TG TPl € ©fF ANNCASRI? A’ (P, Das,
Banga Rangamancha O Bangla Natak 153)\ @3 q6(F I 5@ Seqy ¢ PR
wifer T = P “ieteiifE ©ie ey amfbe s 2o fcafeet | @3 a5 et $82 T
srae RBTTw gyesrery @ forate, A6HH Afe qod Tl 2R @ e CI-F #F 2’

800 (AT oo WA fofFs 1 ¢t e Pifee (D. Chowdhury, Bangla Theatreer Itihas 118) 1
TSGR TS ot Seots 7 iR (9, RN e Siee AR Fh0e SN
BT ST | T TSNS IR SUCS A Sfoaes (rF AFCoe e | 58 o6 @
B T q@RE ¢ K@ AR (131 Ko ke A Areifs sied aeae woif
oSO AT foe B |

G2 6T T TFAR G G0 TSNS @ Tedl | OfF FAR- TG AT 16
5T 2 TR (TR ATBBR Y-G4N AN @ B f{racad &l @A (Sukumar
Sen 329) | FA*I (AT TF& CCATR 2THBICE el RO I Feates JFuE O | Affer wie=
FIR =l O T e A AF- Fof (e AR APivpe! (AT TN Qi wiEs
PR TR AL WO AR | FAEE SO Sffs I 3@ A& ¢ FIRTOIFINN
SASAHR AEACP B (F@more (AW A Q& (98e1 @ I Agfod &Agameel sEeemt
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Aerifon J@iTe WGRIRCT (Banga Rangamancha O Bangla Natak 153)1 StAta €8 6% @
IS GIACTA 2AIZ BTATR TG e FAH TN AT 1 TR 2R! Qe (312 QCEAS! FT
QAR | 2 W, A QI SR e [Reaad Fhee Wioce 3eae Ay weet
fRofeee 2 SR P T 7end [Rye 6 I 91 @ FA 0 O, oo
HIfRnIcE Sl MR Seied MR (I (St Seof F8T© FioF @ | o 7FHe b
VRS G ©fF ANEHLHP IO FAL AT N AR 1 GiK0Ta @ wwegsd (e (e
TR PRI (A STl e 7 A (@, T (I 6% A1 Sera el fce A6t 20w
fifes o7 (A (Tt | @ O @FIREE 2T | o QIR oifSeRE (e W 27, TS
Afsfore ABRITEma TR e @ aders astafes, sueman, fMend fea siw «3 Sret |
S-S eral Sriei RGN #1 TCoHT BL (VT (72757 RIZIea| (CIRIT Ng FACT JAeE-
[icfae] 6% (Shankar Bhattacharya, Bangla Rangalayer Itihaser Upadan 35) ‘2@ G2
25 TOoCR 6T | 2 GRS Alglier Reeria-a adie gfiwm e faces s s

a1 oI @3 T

G AR TN, ATFIAT 20O IR SNFRICH, 9F IBIFHFAA 2 2BI Al
23 | 2B (F, SRl owif+l ol Ffce A9 22 712 1 327 G AT, TIHE 932
IS0 g F2A e a1 @ @ dFle QiR —ITe 38979 feqee s
3 230027 oG (F FAGIS IR a7 AR wlree 71 & el ST
T @B ToOrFHwa Slel 2300z | HFEIFIR (AT WE 28CeR! -dME TG
TSI D FRPRAR FACOCR | AN e 5oFIRcere | (& 2te? .32 af & I
TTF BIFANINR GRS Al e s ffi@e | siqenfera siee s
©RICF 2eeid Sl AR | (U. Das Surendra-Binodini)

TCACTR T GG A1 FIAFEAR G TN (AT T 1S A 1 1By Ffre!

RO W ol 1 1 LTS <0 TCATR (ReT Igoid [T (N9 FA—TCFAR Seofta
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G3 (iR ffB AR | W5 W6y AR (@ oPF WA NAG Ao R 9o
=E oa @ I, JdREEE A3E T8 o wagE 8 IRFAHeRE fof oo T=er Jw
TR | SR ~FS! @ (78 R e T4 =3 |

B FIG-[ef7e] oS NwF ST FgMA AL T WA B AT Q5 e
Y 2 YO T Jgepd TRE AS @IS [eprm e s @PIetE Agwped
A TONT ARSI Al 27 | O Ao w0 T e 701 @2 ww 2 qeifes a5
CTC ST | IR S TG qefzer] oare T8 @I % N6 A REE 8 ANw
e COIC (Shankar Bhattacharya, Bangla Rangalayer Itihaser Upadan 129)1 SR %
T RGGIT QR 2 9T AGATST 2LAS [T 6T ALY I AE AT AR Al
FATEY ©F A QIS (AATRe | oiared Nigeaa fifb« fean@ wafresta s1es wiw fferca AGwe
ol ST e G afde R efen e e o @R efen oo e
Teimeie | [fPeDm AT Te 4R a AN~ -] @ FH-[eA R GF0!
QMY @3 @, Tema 7ol @3 7 95Fe TR LA (AR TLICTH 70F AW @ Q6!

AT eferfaer wfmr e, 22 IfeTe G I 1 T2 K AR AR G P AT
FfoRCTH WG AR FAG-ANE 2o AR WA FS FRCS (BB FROM..... AT
RG-S AT [o0m Fa7cd =B (@8 FA &0 T 13, FrAm23
YT G2 SO AOF 8 AP IR ANCGH ¢ S Ap*ifed aAfopea sAfanifere wea
(Paul 248) 1

M REFm Ao MAN SF FACE T 8 O HAI | TOited FIRAF TN
AP *AEFE FAACABA 7 | O SIS AP FAACADA FCA QTFANE TG AR
GG | ABCP LA N TS T T O SLAG AN A BLCAS *o7pena elfis qrarifes
TEARITOIE Toifge | Abea a0 Tore wwmgsll bfi@ 2T *E WIS | 9F G2 A6
TS S AN 2= @M1 @B 92 S @1 g e [Kesel e (1R TN o 6
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&be 3e g Amess! fEiReEr S, ¢ awid @l T— WGy (rRen) ey,
if F1BE FRE IR W94 7 KP AR e, S [erm (olms y2 =fe e A Al 23
A OB FEAE AT I FhA @R AN @ T 9 AR? (O wewel i @iy
Oefas q3fes 23 (U. Das Surendra Binodini 16) |
e G FAfGe @7 O FjenTq Ao WA 96 worg wFgld M g
CA0RA | @A Feq-/<emlfra] Noeee AETvE R [Reamd® 99 weedl 1 [io= e
QEZTRREE afs B *rorwa el Tw ¢ wufe @i TEme 8 ave g e e @12
[T Felfere @7 0
No wonder that the educated Bengali found in the law a great ally and an object of
the highest admiration. Throughout much of the nineteenth century he went on
propagating, defending and popularizing it. He brainwashed himself and others in
favour of what he believed to be its impartiality and its powers to defend the poor.
He queued up for jobs in the civil service as its junior custodian. He passed the law
examination and set himself up to interpret and practise it in various roles as
barrister, advocate, vakil, mukhtar and attorney. He stuffed his samiti, samaj and
sammelan with lawyers. ... Above all, he made law into the most lucrative of the
liberal professions. (8)
@T2d RO (A TR @R AR, Sl wordd 71y MfEFe qreife e aifeecs
fafbe @i q=BR AT AT TATE YT FCH (RS | W3 O IAGE IR g e
IR LS I8 | el Sl 1S3 Gres ¥ Aeifer (oM 3 I2gy ¢ IO 25
TR @ itz | TRIRE e IF e WiEes et F90e R | F0E, Serstwt 2eqR
G SIS (521 BIETEICR |
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QG TN AT O AT A2 2AeSId 5F B! oIt 26T (LA™ A0 SN Fal
q | OF TOCE A3 LTS AP O IIBE AfS FARAE B! AT T (0= 93 AN &5
A (IR AOPIECH | OfF TG OfF Eifw Sf{piex W @RI SBER IPEIPCAR SN
QCFAE, ST (T2 TN 3FS B IABICE AOPIEE o M Aqeie I@te 0= |
fIoiaeR @ ofF free qretdfes @Fe Bate MR @ AENCR [ M | faer o vgdf
TS G5 Y e G g Ty TCAy:

frarefaas 79 foeEm g, $49 1 o [ amme e are @e Sfve?

@3 O @ (AR (22PN FICO AW FI(ETH2 Fold S R,

3R G O] AL TG N | WATH 2Pplod AW WP | f5g Tepel kWit Are

FANCEE AR THEE T2 (12 ¥G @ AP Fodef AfEReIad 208 W8 27| szl

YRR iz wfefie 2w, ey oM FHET €3 W2oK S, (18 wFe I OF

fToem gzt @) 8 oiRR ¢ aenEl, Sedles ¢ FEd 2@ T, T4

GEPTPTEE AFNOMAE 7T, I PRI oW GPiiea [owee ooy 0o

A8 FCF, I ok, AT o1=(5, R IEeme 8o 72 A=Y GIIEd &,

i @ W TH A T8 FEA T wol [FS 27,--ow AN 1R« TR wisima

T ARG I, O4F SF I AT LI, SiFFel, TNTOR FH—9U GRITOR

FIeTH I (A9 dOR_R AR | (U. Das, Suredra Binodini 25)

TR SET 2CS Q0 @R TIF frosed @ Teoie | Wieae afsfafag Fare @ agow
Cof 41 2F, (1R ISR W0 IH 6% (7l AR, (T2 APTTECES 0 AW A o eerq aArs st
HEICS 2IF, $ T FEFIOACHE AR I “0F T FA AR | 93 Tweaas afonzld
2T ABCEE (T (AT 2R INCCRIZ | GOl TF AL OE HAE® 20R A PR
TR | GFG IV AT Ao 2R 2OF Aeiares aAforaidl 74
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S I3 W BLRACH TOIIBIF W AW A 11 2 2 e fowq, 71 =7 11 & 93
oI B e @Eite A @ - @A 9ifed], TM— (FC FAET @2 AAfe A
ol AIfY (TR, 7K, (MG O | @ (S (d o, @ [iels @RE oe ®el, 9%
Y ST I T | AR, ©I2 W, TR, A @A Fifes], (e 9| 2 29, PR
- 2, (AT -T2 D, O -G M@ 9F (o] N TS IR, -9, I,
(MICS @1 (U. Das, Surendra Binodini 46)
TR IB) I ACEABAR @2 e repe wzmgsje | ABEIEm= e ed faarde o
AOFF AEATST SR QTR ST | LA 0 T, ST WK, ©fF (FT@ *ep BL0H&
*OTARE! | TP R g fof 1 uafae Fare biZtRd @HR NI | GHqe e T
foreoze famg spiferst Qreifer wrmeifer 972 Foe SREAAIE | W3 GFRESR @I Tifs-«f-quefa farew
@21 oo Rm SopR «feq [Erm TR 2ea™ 4 [Fome SioF | OT=<], STepbiat

BLACEE WP (IFY &I e 17 @@ AT =076 IS A2 FAC0S RO

1 PofRa TR 2T (AR Skel ARG WOl W8 PR Y G WA A)er7 7 B A (IR |

o8 (ot IR ToICT! ¢ REaiRIos 2M0e BLEe *PTF TP—ag 74 el S TS 1
FEAT LT FCAT—
@S WG @ T AR (AR, ©F HFHE 93, 9B (3 FANS )—WAWE @ 5T
TR, ©OF 7 @3, W3, @2 (o7 TG 1)K TWF Fa+ @3 wfFfes—a3 | @3,
«%, % (oifd FA®)’ (U. Das, Surendra Binodini 34)
(RPN fREl 71 (0L, (FICAN ST S (AR, LSFF FLEN @ 26 PEIRCTA NLHL
BT LHATGIE [epra AW (T FARA (@ TLAT | TSI AT 2 A 7 ool
IR T GIAT TEQ IR ¢ WS R AGifeTns Fte 2Ce O IR0 2R
TSI | N @3 o1 [ fo1eted, ‘Be@e FeeiEd [Reeva efeqm ¢ wift amits afea @iad)

(A, SRS WG OitF AN e W @oe w1f& f=eem 9 (S. Banerjee, /tar Santan 237)
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b S-S SR 2P TN (oI T weiRgeeR ACH w15y weTes wieifie
IR TAACS HIBTRA SCARAIL—OfF 57 FeEN Sed (718 [ e e Areves

71 7l A7 e 272 271 afsreites 81 weors fegee! o 77, 7wl

ACAme FEFEO! ARSI QN FHCY ARSI N T, e S ST i

FH G W (WTIF T W@ FIelo <) Afzgest, fegeet F0a oRced & argesK afa

QECR, (TS AR ©!’ (U. Das Surendra Binodini 26)

oM TATANLT TAE GFB YT 0T TIWIT T T FA092 T | NG GrAfFe 8
I @ige aferama AT afopr & Sreitae @2 Smiet gtz eeed ok A
FITOIF A FICRE 2N Q@ 1 (AT 17 [RIeFb1eas e Sferal fRee coiet=paa |
9% IR RRIE 128 G0 2ol TR T Seod MR OF el CIRRRR! wied A oiF
I (79 (Dasgupta 2: 276) | €3 DRI #78-77 G o0 [T BN ST SRR
(Sukumar Sen 331)1| *FS-cF/fer] o FFNA dRca [t 2@ ‘RN Ao z@lREE
SR A 1 43 CMBRRI[ woew 7ot KR 26 Fof 2w JFa! e 1 T Sevifaws, gfers,
=fews, ey, sAcefTe, Rifbe @ eafs MyRe 928 QTR 2t Al ATICS AT Seomai
AT BRANZ | AR WL 76 Aeieod Rl S adifze FA A T4t e Fiea
93 TN ToieE enfolE e e @ o WA ¢ofite ¢ 1 A JA 7 A wR¢ (20
B T (Maitra 41) | CITRIRG SCIE RN FI6 ©fF | [F8 ©I% A0 Teota @2 Twyw faeey =3

T IS (P G RE SAFRS 97T L ST T ©F 9B o7 ¢ 70© A, 5B
i esfeRs I @ AR (e Ife et o1 9018 W = |

92 @ W7 936 Aw T TR Syl | (TR [Rew W e, e
7 TemEE TRYfEs @ ez S e, o a6l A ge TEeel o AfiEd
TafeR 4B oA e “tefee | Tt e o, A9l AItH @S (=0 @M@ &eE
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oI 7@ | THHE o e 3Eite WP ATTs I | (12 F#RITY (RECF 99 (T @F &
e Q1L | (TR MY RIGTS A4 =0 ©FF o 20T ©fF & Faeelal | Aleieed Reaifae oo
FIOCE O T 00 AR 1 (T (=0T FWOIAl FF 7% (791 fdga 7 @meas
RERRIER G TS T@! FCIAH, A A FRSIA! | (N FHAIOICS Al W SR (F0L3
SR BLEIG ACF MY W6 IR | FLHIOY APIFIA FRRONA G0 @wel-Rq@dl 70w 1 «fbg Ameifer
TN T 2L SIS IEH-SCET OIS | @R A6 (1R AT THie 7y Afieaa g
T NC (O (RN G0 T Wit Fe IR 1 AMYE Swgieel ST AETH TR 2Aop®
TR (@-[ed 2o @i ol asee aPeireiE of Fa9 ok o [ sa @3
fmemer i@l W, 359 Ra@RE aors AN, AZ® 7Y @ A iR [
@) APNAI e e AfPitae Argaga TRNCE (20T W3 LT oI ARFFoI
e e e 6T W =1 9 e @R AT Rl S Fa =@ Rl
IAIYEIE T AN A g B T4l 2CACR |

B (@F, ST QR G99 2Fa TR 7 T© quallte A0F 0 FiR 3[ORT |
P RIEGE @ 3@ @S (Mg @3 qoeE BB 00, TeAR A (o s
RIGIT AP O (T ToTF TS bICad G T 2T 27 @I FrolFeIag Sroi@aid
D T Tigm 2., I3 SEEAnE Wb TSI W SrorEed e frene
AR ey Fgeada 0 foet | W 1 AT, SR ©idl 0 @ SrATANLF A (AF (36) |
TS g g3 FYE WG T ¢ O AN FNIS S aeeibes Iere Fare
25 forrtes AR W =11 SR ADNARN 0% F TR0t TTAER A (=0T I, BT HATCH ST
Trge o T B @S, 97 @I IO A G A | 7] N T AfSere
e gl @ J99%r A7 (Shankar Bhattacharya, Bangla Rangalayer Itihaser Upadan 124)
2L9e ZFoZ TR, G2 AAH2 AGANSS q0F RETE Ol LIS [ (e 96 ReTE
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OISR O (AB! ASATST TTS UM ZfCE 71 43 qoFod G efePe (efve Iffe
2R A0y 2og™ agefers | A5FHa *[ae! qo12RR R Face «2 (aifFFsB e wiesal
SR GRCIERE

Sra¢ BT TR feEifaam 9@ fas o eEemT Fadre! Qe | AGIFHET O3 9T
T el ©ften Gt eIl | Rl - iE &) 20S AP SPRAR @
e &l FRMRET, AEd AR Iz ©f Ao PiFel 2@ ACR’ (P, Bhattacharya
330) | GYOIIEF WGP QA A7 @ el eferane IS 2T AF | AR (TR IR
W AT AT ST 3T TR TR L7 Fa el 2afeet woa arelfer |
SR G2 (12 AG=@ TR Aeife] “fHAICTa S aeze] (M7 TR A FAC QBRI AT Bfpel
TN CAAGR ToT awd N=E ANE I W@ A 93 ToAR ORI NS TS
AR AT S | B ¢G5 104, “National feeling has been outraged’ (Dasgupta 2: 267) |
5 (12 w «3 To1 9 Soow @ A ¢ JeRrer s | el 2 e siftaad @

(2 BLAG (OO B THRGA W@ Fah ARG | AGOS TN AN el fofers e
eI eeaite Jaifedy Mfim 3t el 2 (Roychowdhury 51) 1 awe  TeeitaR 7y fazfe
foe @IaITE Bwe @ T 7Y TorE wrm Srawd 35w | (et 6t Beeaed 1 (ifel o
QGEANE qo0F 9F NS TRCR | ... 00Co-aF WHiF AW RARER W3R +@ IR =@
FeProOE 2 e @ (@R ACHE W8 2, ©f AT S = (G ACIReACF2 Q¥
#eifqe F@IRE (Murshid, Ashar Chhalane Bhuli 176) | IR SHFACGA FRTLerTas, Sreb@
faa Reiqarz, SpmeTa 08 T e ), G2 7 6T Terel Aowe (of TR
fequaae FTNITeE ALHIRR Srweei2 (o1l | 6@ (18 ABera Neeifemy e BCResl (Il e
azd T AR WA 8 A9 @@ o7 9% SEEW-GF ONF N 30qw TEEE 9 AR
IR e T @1 | PSS SLBINIT | S IR, Sbay -dF 63 WG AT A G =
@ (77, QT8 @-TIfS SIF oa! FFPIEF A YFo Az T [Hoa Wco! IFI AN,
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G *oMite nifbre @ &ifs e ¢eig T (@ ‘Kingdom’ *Mifo Iw (¥ =N, (7 &fed
ATF Prince(@ (A0S FHIE FNACHOIT T A SI7FT ACAH-F3 LT T2 Frei T (26) |
TOY FAR H@CE WA TR oI e 2o @20 | Aoroe ewE SN aforiy e
(e Mo (A FLTTE G TAglel (TR |
e 8 Y AR Wi REAR 214 N 261 FIoPHF AGB | A SN/ 2T
(Shankar Bhattacharya, Bangla Rangalayer Itihaser Upadan 125) | FNoFF-QR A qNIa5/9%
T FRIF G2 6T AfGAre =& 031 07 T4 2 | 500 AF SISO A S '8 O Rgieaida
LIRS (XM 1 IR e AiSa (*1Ca el Wi BLCAfEre Ghio TGS (A | The Statesman AfaF
92 i ey daie 2afee 3oy,
GREAT NATIONAL THEATRE
THIS EVENING
Saturday, 26" Feb, 1876
A NEW WORK BY AN ABLE HAND,
THE PRINCE OF KARNATA.
‘To conclude with that Brilliant Farce
HANUMAN-CHARITRA!
An English Speech by the Director!!
Genuine Britons are most respectfully invited to attend.’
SONGS! SONGS! SONGS!!
By Srimati Sukumari Dutta and others.
(Shankar Bhattacharya, Bangla Rangalayer Itihaser Upadan 125)
3fog AHME QFICHRA, €3 AN WS qFf6 wFgoyd FG ST I | FBIS T
TGE ACIRES FBEd Ot 731 fofq qoF FaCe A ANGHAHE, TP 8 ASANSS
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AIEeA! 2BIRd Sy | 3feam wifSea ffbe toft T M “ER et A B g
0 oA Tgrel ea eIelts Ao T & | (TR SPINIe 1 REAR Y ©fF R0
1 OIRCE S ZIPNR (I SABICA Srory e WIGeha C*ITd ©fF W ©iFe (MEAF S ?

Ao AER W0, ¢ THF 82 19 TBEFCIT [TF0a 8 AR T THF FAACF Sroi@an

©ft 91y &% ST (Banga Rangamancha O Bangla Natak 153)1 fas “fq@dR SRR
fearom ment 2@leet 1 @t Reesits s [aeE S 4 @i 1 +itaa @36 [easits sq
oz o1 wforyar |

fog fma 32 opifee @ 1 @9, IgoR Y@ Sy 5 fes weeRe qOie? TR
THTRE @I R I MR & SR e REDIE e e ey fegem 1 A6
QP Sl 1 FEFIgers Igea G cof A% 6y weites Seoes aen o 67 auel @af
T RIOIEFT SRFTA CAGIR S eeisl I8 by SR Tob! A7 R, T =ion
TG FES TOTF ABI55H TSB! 716y KRS 203 THCS (SR A & QT 0ol 27?7 el 1

T, BT 2 TGS THCS! AGPTTRIA 7 | TACO! IO T ADRECE (FF I A el e

¢ eyt @i Ees Sorr Afve ol Tgel we Fare 1 78 agor Y Sy
O AFS TGO A | TG 47 2 g O FLAG (@2 Al W AN agel
FAR AR O TG (S JIE | TR (A IR, Igo o7 & Ao 2ecafe feenr afs oTore
& FFRE (IR ACESO @ q@?

R PPN S ZqATolaa A6 vive Nim 2@ A1 A W_E Feg@- A7 @ TG
qBF the police of pig and sheep @=TH TZ T | JF ANBIYHT Wco 93 ol AGTHS
ZNTEAE AR TN ACE AT I 2R (51) 1 et FHEER M HAG 29 8 FARTHES
FINCE % FCH @1 92 A6F | AR A8 A A6 (IFe Il FAEE Seod | AF & ‘on

actress’.
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T @R IR gfoge Fare @F WRR 57 e s o afes e 2=
(Shankar Bhattacharya, Bangla Rangalayer Itihaser Upadan 126) | 3Gt (% ¢85 aj/*/e1eT [QI617
G2 e fofee Aatfos q6ced Sfony I I0E O NG F6e FA EF I Sy
4B 83 Wb I 22 AR qf6 ANIESF F6F velid AN (TS I 9 wfeay
I% 0 Ve (Maitra 39) 1 Fege&-Reaima] M6F @7 —a8 ST ABIGTF T2 WA, TGH
SOEE P, HRAGH IR W, TG A QIR e, wieerel wfess I,
ARG I, Sweel YA, FASHR AT Fyie], AT SeeI, (oi=ifeb® wH—a3
T T (AR R | QRN S I [eaael2. @ e I8, A AR e (Kar 129) 1
TRETOR SfSRITSTE T

() TrA@aIL AP (FOHGF) 8 el 9] (WITTEIR) Sbrab FCER 331 Wb 2AFeied (b
T BT e BCRE ACAE! SIRANCR | GGy AR SRS wHazed Ffaar el
FACRA | G A6 WS, *MeH TS &S A GG AT a6 A F¢F 727

T 2ZANR, G2 2N ST IR (@ ACTRIH AT g «fFer

(4) 76 ST I (@ WIFEEE WEerE ofer e afe wew sirire—

(3) TN 6 T SR W T? O G W *=W #nAEA e | @iy (o
forg Bt firce Tera @y

(2) R, @ ey Ffacs #if a1 aeae 8 FUw sz dormie e 7e, oy At
230 (SN SR S,

() W, SR Aot food e, QNS ©F ARror (& | 9if FjIFs 7, vgFe TR,
AT R, W (SN (&N AFM FECS 5121 (P. Bhattacharya 345)

for o 7@ @ fog [PE Ife Seammea #iee wiee | @ (Feas FRNRA
IEMIANGR, G774 AfaFR e Hffee @imae [mgad, Afee Ieeva TRy, A6
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AT SIMS AR TR 8 IO QZCFICOA (A1 3, S TSP AN, AOHOR (FICA!
e e@e T8 (Roychowdhury 52) | SiFl Sfeyema #t% A% e 1 N, @ F@ce:

I am senior interpreter, High Court. I see Surendra Venodini. I have read the book.

I find it resembles a novel called twenty straves, published in ‘Bow Bells’. It is a play.

It is not in my opinion as obscene play for the Bengali stage. I am acquainted with

Bengai play not deeply read in them. There are other more imedients. The object of

the scene is to incite virtuous indignation toards the magistrate, who is depicted as

villain. (Dasgupta 2: 345)

(TR FHNRA 277 (GFeQ WLeT w@er Rene e wweis 7ifs g earse Ho
FOVC AT oI A5® | fara@IY S5, FAFINL ACHAGR, ACHGEE NG TS B FET
@ TOF0 ANSHALHIET Sw*f o (P. Bhattacharya 344) 1 7912 Y& (" ¥y T 8 SRS
TN PG NGS B | QI A T 26 | AN (g et (K8 igagial e
FLAGTT 44T FoAf© Trabm AT |

5 e 5T 58 Do A | 338 Wb wieyewd AR wieqre =& e
6P 1 eI Sy FC AT A A0 HR&AT Wiox et Gifb | JHRA @ q1f Fiowet forg
20 1 U P = FACE T Sl WroFw e REOIE @9 [2id 2MesA 9w FhAe

TR 69 & A A1 The Statesman @R Keaoe e<if*re 2=
GREAT NATIONAL THEATRE
This day, Saturday, 11 March, 1876
For the benefit of distressed Actors
That established favourite and
romantic tragedy

SAROJINI



q157 9989 @293 G471 X Page | 158

SRIMATI SUKUMARI DUTTA
AS SARAJINI
plenty of Songs!
PATRIOT AND COUNTRYMEN
Come and Support us now!
NOW OR NEVER. (Maitra 39)
0T WG [T (17 29 | WSl N2y qwios 291 (@ QA (T Trofe ¢ aYo |
FRG- 7] AGEE G AT AW @ @Ee 2, G13ag AowEe @b Legislative
Council-@ (?* TRMRA | FEF N2 ©f A3 AFIS 24 |
o T GIFwA @G e RICTEIT (@ 20 T 26 (T | (e A [/ = eore

Q@GR (Shankar Bhattacharya, Bangla Rangalayer Itihaser Upadan 133)1 Q9G& (o JFNRIA

ofeqq QR4 (D. Chowdhury, Bangla Theatreer Itihas 133)| SIERIGH Sferel @i
BEBINGR Afereel BIfa I e b ColteTe | wwetiens f{teTe bee (e b | fhg qifew

TEACS (@TS ARER 9 (Roychowdhury 53) 1 2ta fefas (ot e, @t qreifer 2w (D.
Chowdhury, Bangla Theatreeritihas 133) 1 @ JCWI=IR FO1a [Iced wegace RabE
2o | Rl @ist e @97 R (Shankar Bhattacharya, Bangla Rangalayer Itihaser
Upadan 88) |

T g3 Wwer fyeifer eieaid B e 2afee | e et eve wdie 9o
TG | fasRl Fl SeRe)l ICEF | TS (AF TIC T AT oo | PRI *iEhe Rwptiscas
g el A MeE AR Teid sfgel S w9 e v | ©iF @B »[td7 REsH Gk
QTR NS 2 | 2[FTS] I TG (A P FHPIER & fofe Ao Facere REsR g o
QIRCTR A SR FAFS 9B TAER <1 T | GG 93 7 Teomaie @ ofq TNAmat
PG THCF 92 WYL TR AR afsEe by 2oz |
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et fREBE TS ¢ efSAt Mo Fagh Flm
ool *RAR @S REAGHR SfoR @b ofe ewgsld WG 2@ SO, WS ¢
IR 8 o 1 Tl *ora et REBRR 2form AR owa [gd Sxeor wfewfve

IS U3 TIEF T @y | 5@ ey & @bt Abreeces IEme @36 awEE femr i oft
fot I3 g Areafes Nqame «Fq afeamt sWeFel? «3 ACVEE F 155 T2EF TEmd
TS S RN afeers w41 ame A 5% 7w Twfkd @2 AeiAfes SEeEe aF
FfsaaN@? QI w155 2oz agefice 6 fage @izq [ 158 QEnan @O AoRENm
FASEAIA ¢ ey efeant Feet affe 2y, i Wiy i @B [e oo @i o
TR @ (SR STl T A ACR? AE O3 A GFSOEE ABEeICeS ALE g
TR (TOCY TSIl 6 FHdle, 6T @A 6 AZFTFA@? B NS STl
ARFONE I I AP G35 Aeeafes ol foet i @ qhan A aarsrs w15y 2feer
@ ©ItF ABreied Ao, 2, e =Rkt Hive w4 2w, Ao oxmg v3fas e w15
AT foet e w15y FoRe | Ht?

A3 AT BT (FITe U2 TN TOAIBCP AW WESAF [Ede I MAF T SR |
QMR SN *THF AGHEAR A6 REAR T 05 SR T TN A6 AT AR 7l
CAF TN CHBCEF ACFSTENS SRMICES Shre 9 2 (TS | 43 JIZR [F0@s el 735
JACHA! | AR T B 2611 AN (WS 2 AT RFoIF) qoF 2@ Fiermra {7 AAGL
G ACPR (AL 6 BRSO *fe={eT el fReTea Sreew T g iea s |
STILIF TOPIE ASDIT AAT FLo1Z (Sb-A) GBI TSR S FIS FCATZA | RGBT T T2
SIF eNIel AQCR | FrHAE, (aT FWrEee, (3, iR 295w (D, Chowdhury, Bangla Theatreer
Itihas 133) 1

o8 G SfeTea 2 SePTe ST (M AR, G2 oS (e yiEeln wwwsi
f7oq Facz 5y ACATT JTSTTR 977 | WTAR AW F77)77 [REFBIF AR (120 I 4 gl T,
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foff 2m weroRM! ATHEE U Srew #fPFe TN i@ (M. M. Basu 87) 1 (7 @b
TryEr Revrm afepR T A5Re fofeasd grme IEeee Teiae 1 3 FIcol=ice=
e AN &7 G e el I7F 8 ATSWA S greaE Fe A o fof afe
JIANNR (AT | GIqF a7 7 e eifer AEere Yeefeees fofq | g ©ig Stz
TrIE IS A e et Afeoe 2x | fs Ieq BT SIIeH I(E TrOROR B FI0E
e e fcafeee TResione | FeeneE vy @3 REHEE AN G @2 qopedt @ @9
BT FAEA T FIPMRS WA I9Y F# IR fofd | Gl ofF et @ FES(o Tole
2R G REEs TEReE | ShE FeRe ANT G AT A6F AN T
RGOEF FETE SIS FF SR FE | FGEe P a2 6B 1678 27 (M. M. Basu
88) | O @S e AR T FEETH ASFH YOS ALY FAK IIY FEA FACNART |
ToAR €3 Sfel (A @R AR A>T RFoIeFg 92 FEEIfTes] A GrRSRIME (AR

FCNAE i@ q2B ol oo | SroWd AR e AR &N AT /7779 ST (RIS

AT 2OpF GNP AP ST 7 | NN ©FF 21T AT i Nod S
&l A ABFLCP ‘The event is of national importance’ BETa wfefz®e wta (Shankar
Bhattacharya, Bangla Rangalayer Itihaser Upadan 10) |
TABISNTS '@ T/ RIFBIF T GO ool AT FACAATAR QIS 18 @RI A= | 777
RIGIET R ol 24 o <l e aFe qemiioly ¢ Fess qaceir=ie Ke
TN rorFeld fRAEBIEE Mg 74 | AR FTAEe aifed 7 Jex Aca qAGEa a2 Tgd
AHTAHCE fofF Aetafes IS AT FACS GRRE I N 27 1 gy g [iqe wvem v
T (AF 6T A TIF AMCAR AN 7o, Th0ST 93 Ao WA (A3 ©iF @3 Sl
5% GO @ FrE Rt ([AafRT TAGHE 8 ITAGRCRIA FHFACAT (1w @ Wafs
TR T P @ealecd, adfie Sromat we, fofie Tore Aetafos I3 ¢ TACHFRE | TEITS
SR FBIPCE STy TS, FACRFR | SATTH Qe i dF© (ACed, ABewc fofd coplt
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¢TIl 2T gy e AEFOI S 1R N T IR 1 WIS [t elfodm S0 '@
sTice fifen defede SR e SRl JENR Teiv | O Jee1® GHeTa FHAifS Mmed
W W, TG FORCE O SCREPTILCTE E RO IR FCACRA | N el @ACS A,
facabitas afe @eRel 1 *HICTa Sea fof It @oite 3@ zAf | fof e eors Aty

€ TACHRFAF RO TS TN TS (GTACE | S G TR Tce! RO 2w ot ofF
ATGAR TAF |

O% e e REGIes @3 o @ NN e Fopiin q0oieE, ©f qFeeaE aw i
et Fe e oM T4 IeT 0 N =1 (12 AN ASANSSPA 8 ANGE AR
TTARE AN IR s a6 (fite (e &y R a3 «fed maw Rew
fofe® TS (RMRTT, GNBIE QTSR Sgfe itaasal | fawfer ©BIbI € ta =10=H, ‘Detractor
and defenders all saw in the theatre the potential of a new age medium to reach out to the

educated elite as well as those who comprosed the sarvasadharan, the general public’ (Public

Women 305) | &Y g @ifmm 73, fAEBIER Qv e eors qeiafes 1de o7 [wta @
@ TG *MCwA (e TR, Cafer 779 H2 [rraed aors AGRER qeiafos *Mews q=1e
T T | HE ORI AT Aeiianes sAfaf¥fea (afvre aufbce e st @3 969 3o

=g TR 91 8T 2@ 90 WA

58 SINIR 2fbfers w157 BT TH SAeTs-TREAeT Il (SN FOH LATF AGATOT
T, GN THAREN TR G2 AP O [Goreeas GG I [ F1 @1 &ioel 631 T
=7 7 52 Trod ¢ ofF T AR WA @R AGANT AGTSIF G AR TG
T @ sifeffacs S e 2foe™ e fog e a1 e 8RN (e I 57 @y
fog A5 e @ T B, ©iR 767 ST U7 T TR AR | TG AR o JAIA
T AS (FQ 24 ACATST T G (AT AR WL | ST @ O TR 2 IS
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FANGRAASIE AR /6] ToTod FHFICLR A0 N 361 IR A6y Gorces RS i eifont
41 (olte 0262 | f5g o1Te fadt I5A1 (@ TG 2@ AT, O RIS ABHICA! A A |
TG W 8 B e St
G 0@ (R P I, FeFG-/Fe7ey] Aoea [eea el q wieiel qo qTe w
2QMee | AEEiRe Wi @i 27 1| 98 2P <+ Ao 99, OIe Heglo ol Aifrey
FeTel’ A THETOr [T TS TRFET [ oifis 2eqw F9d 7 e 3031 07 =7 11 offer

WO TS, SARMA $9F NSl eI a0 FE 0o [o* AaPcad S et =1,
G 3T ORI LS FA0o! | TEHRQE ABF @ N @ g o1 R g epfe
QAW 1 RS S (IR SN TR @oF aF o7 ANREE 42l bl IR | 3Eed
AR G AT TS (ATl ¥ | ey, CAfes @ivad, Wiaiel, Awifas =ife ==
et mems e G123 MeiT A3 Sy | OIced F3ETH IIF] AR O3 (e Arenara
=[P [ Srweely AT® R | SR (AR TSl 0 P TR G2 (MCAF SR ]
PG FEO | BETS A2 ¢ [raLies! a7 Sl et o, SiAre ©f Arefes’ | 7iferd ferre,
‘In England the Licensing Act emerged to meet mainly the moral objections, but here the
foreign rulers felt it necessary to safeguard their ruling interest, to suppress anything that

threatened the British authority in India. The motive here was purely political’ (Perscecution

of Drama and Stage 3) | T OF [RaRs QAR SF@- [z Ao0Fa 8o TReTerd afe
qAIG TorE IR, AWR (F32 |

offeT WOTE G2 TS A0 Ao T P! 2Tmer Stz | & (1R 0 Sfe*l oy
TSR G AT Heesl ¢ B T4t AfTF6! SCAGA ATASH | T[S FAGH To1
Tl *Torra wEeTS! FFR fKeaed 9t U wLRATSE 1 R | GOCE G0 @ HFroD

AGE-SP ¢ RGO PGSy AF od Wy eFe [RA el | FaTolR fpeaa Iqaos Fea
8 72 I AFE BT TIPS ILITH (o RO a2e FACe A | SO 8 FLISHA
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NS ¢ FHIM AW MFroF 9T o REY Foriol e waers! e o tofy weafes |
IR (AFSF WIS TSR TS ABR-SAG Tofg e [Rfoe 2re ATE | ITqewa @3
TSl [Taid SfeaE Ferre! FA0e AF THRS ¢ NS el | fremra FAeglon AbR-wivae
@ NPT AGPTE [0 TS AT JLCASE TETOIA FIECIA (AT | BATS 6 THICS STl
R 92 wfenE s 32 8 o a3 I 21 @ AT HNuE Agfs @Ry orEme
FHARATE T RO AIGE 41 200 AP | A G777 QAR G (S (@S 29
SFFOE (S. Banerjee, ltar Santan 204) |

YIS TrEey, Ferpror el TE wrAeTor Rt Efogpie IS 9 ©El Ol
dfowlere 2T AT AR woite 1 @9 93 [Eabe e AENT AT & Kyreas
GO @S @TS A | IR Yot Yol 4@ A Azwy @ féig TS Fapwess afoy edifzs
W qOR | 8 @ TNRE e @i @3 aqe fne GHe 2w 9eifiefes s |
AR T «AffBfere e @t s [ e A aefesw@e @ aecs ¢ 99

@12 FICAR A reas Sfeamls o S0, IS AfTe; Te erferer [age a3 &iba

fReace fApiR == 0 906 1 S8 STy W Amryre I A ACwee! S I A
Q0 TR |

QAT *SF [ wF FY AN @04 I #R W 4 ¢ faw A« (Sen, S. Bangla
Sahityer Itihas 2: 281) 1 @3 7T ANLAM (T, OTObH A G WS AFE U2 (FF Iy T51
JRMREA | WF 98 A7 sbdv B »I7F rcd &31e 271 ©iF W@ 26 29 w2 43
TG T@ FCF SAZAT FE N B | A WA bfea GfeTw F@ FEFTO w1 eE
AT TSl TGt FCaA Fofe] | ©2eet @G ol Tre T@F o2 «F JASIEN GG A re
IR O FAFMLT NG | @R OIFHOF SfoqeEa [RHEHE I92F IFEA ol | eife
A I SICR, ‘Gopal Ure made a few structural changes to Bidyasundar, adding new

dialogues and introducing many more songs and dances. A new form of dance called khemta,
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sprightly and somewhat bawdy, came to be associated with Bidyasundar jatra and songs
particularly those sung by Hira Malini, the flower seller, became widely popular’ (T. Roy
100) | I TOTS (N GF T FIRAAN FRAG FCARET A2 FAF#CHT IR I IR |
T A7, T oI, TG o A2 T fofe | Gafe o wfenex fofd @1 g 2=61 7ve
OYS FE | Rl WA bR ol Aefre GR ANEE IR oge Geiee! A |

(T8 AN AfRe) N2 R e (@1 wfgae! we 27 | qeifer Afeeye o e
fo2ICF AT G SIvA frema Aeghos e Ayt wRel meaR [wafs fw sima
AT 2R TUCR9 & 20 Colfel | SR Al weifs F 2@, O Aawe F 2@, WY Alfzrem
TGS (A (P I6AE 4 2 A (@A I6AIGE W AR TR, O3 e ImGam e 20we |
G TR 2 8 et AR T (ol 2foe g ey | @2 e fee A afogaie
Afze; @ &bl Aok s Fa7 wiftrg | o7 5 e, 7o« Afzemssa aei@ 77 @< Tg7
HAE T G FARY (@I QB0 FIICN tofe T T 1 eifer IFaEAan [fen ey ey
VR ffon Toliey «3 faamefer Yy 297 (681 AR |

G2 FAQE WP FANd® P G777 IR WA weAreat e s w85’

A3 2rafee | I3 ey, 991 39 forem e SR A5 AW FAF GUHACE 2L O
S N feofq Fifedtl et @r Fwfeew A7 oot | g afeqwe ow@ fof
AT FCARCET APS BT AORT THMIA | GTA(F AGH N HIF (TSI T 28I (AT Fofe
W AN @ IACPE G ICARC | A ©OfF ARSI (N1 STeA T (S Ry Froay
Yni AR |

G2 A0y drEEEte Raw @51 @ s Wi 2% Zmnhe a3 A e
AT 2 Sor0¢ TAIBITH | G FI T QB F77777 AGFa SSTER 22 T4 20T |
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Afaem | @3 T S Ao A @I T AfegaR) I T F46! [FTee? wiafes
T N PR 27717 (19 | Fofy @B armifbee =efirola wrer fReme? o w9z, It is an
abuse of English education to deceive the European public by comparing the plot of the
Indian play with that of Romeo and Juliet .... I wonder that any person having pretense to
decency could have disgraced it by such comparison’ (T. Roy 81)1 ©idie 3afe fria
YAGIREE T GF0 OO T (JVG GNT GIerFeoT A el F41 0 I Fof T
A | O3 G ToAoee fof *efirer @ {afeer-a ey fRres azd 4 2m= |

QLTE (A ATFI TO0 | NSRNFET (14F AGgaT TAIwze ol #tad ot 1 “‘Much
has been said by the correspondent of the Hurkura about Bidyasundar’s being a very
indecent play. Is it indecent because it is a Bengali work? Is it devoid of novelty and utility
because it is a play composed in the vernacular language of the country? Surely this has
proceeded from nothing else but the writer’s utter ignorance of his own language’ (T. Roy
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TR o1 7 R@meie Neifony Fa9 R i (<14a TP | 9F3 20 2RISR 2e
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TIPS O NG ¢ Aetfes e fesad Fa zae ) [WE fog o ¢ «@ice @
ORI A [O I 20 | WY AT Twerfer, saferanefart qr mereaiaaam, oI
AR A GOSN —9E3aIN i R 7% tofd I3 SremeRims ez “ficenal s

AR | 58 WZFFW AfME Sivre-TR ot oe I «2 [ReEd T4 2’ gae @0 50 |

GZAFTOCI (T g AT T2 T4 WNF @6 A wFhore o Fioi e ==l
fafoe 2ce 512 1 oiF wEl ©ify ¢12 wieHRG Sd o @i | @it RIEs Ak o AN
G 2P oCa Ao SRS ra I, .. TR ¢ FSZATHAR AW 8 ILH 0 Qo 725
RSy SNET 403 W21 ‘arew’ qI AN A G, SR W 96 4@ [2 @, @3 qN @Al
@6 e @fezfe TNEREE AT I8 I’ (Monorather Thikana 201) 1 @ @3 O3
QI AETF 74, (IS, QAT Sorw 0 (e |

TS TOORIN! 362 R Me 93 Tror FoRes e | €3 Srorw THea

& q% q=1C-, ‘... the intricacies, complexities and ambiguities in the social and political



It @fozifas J151F HISIASIAIHS TYITT © Page | 178

stands that the Indian took over the national questions have often belied such sharp
divisions. Elements of contradictions and ambivalence are seen to pervade contemporary
attitudes, beliefs and values’ (69) | €2 foere!, €2 fRye™ ¢ “FT>F-ReAfgeis e U, 2
R T ARy FCA2 IS SOACE 9F g [Cael T Tal | AfMe CFaqays I
ferree feifers w1 20 AT APTCS 270! AL |

M @O M 2, Feww e feew AerewEan, g fof ofel wme
TACALHIER FC FCAA | ANCARA A NCO! AHIRAMIE TSR A S @F ey ST
S FCARCT | T O TR Sl (e G [onet FinE e e w4 e )
AR 2RI (@ T2 THore Reee ©f 70, QRIE (@ Sl Jhes Srorreidit &,
©l-¢ T WP Seem (il effefre weam e 11 SN SreeRIt 4Aty SiEtes
OIS TCTAD! 20T T | 9% (e TCTH &) | O3 (T¥I SOOI aieaa 2foent fom
4fte 20 1 93 Mo TreRreIv AeelS wifveae (At o afen Aite e =iy, @
(AT, WCETF THeTS!, AEHE MBI SCed TrelToRImd [RIea o2 I8T |

TACSA SOOI &% @ Fred (Mwike

fafS# *fe 74 orear e ¢ adRifod T e 3 A F@ fFee A, 5
TR TSI S AATE TSITORIMA! A ATeS HIARAE Qe 4119 &) A (B eI TG (ST
AT 2R T | JR@AI FS, e > GrRel, SErvm JAGR weel Hwe e ote

TS AT I T AN | 43 AT RS W AT Sl SRMIEAT AP 71
Mg @ et fdfre = vuRke @9 Terg 1 @F- The Indian Association
(1876), Bombay Presidency Association (1875)-5 (eI 29107 Lofd 6 (MR TheIToRIM! Sl
@ WAV AMIES & (Rag 75) | G2 Aeooefea afedi weemet ¥l *RISIFIE dhbre s
IO TR FLACTH aAfodl | Tl I AP MGNR OAre AN A S «3fo
PoAfalere wremormM Weaoq afedt &
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o GrereRm M@ 2@ SINee IS 27 4@ A OIS G A BoIlR | FLATE
(TPTR ol e TSTSRMI ST 2 fZred dor @ (9w fea RTeITeIta STl e |
TS TISSRM read T e fRvres afsaife Tenrmi M af et 2 =it |
58 @ T (A AN 7EFE, WG T© IRS T¥F 72 93 7y ¢ 7y wrerrerRme waaife | o
fopy FeICe A IR, D T @12 evregs’ 9Fail T89S SIeAR (oA $AfES foe A

el 2fea wfew it g *=Be Ao | Jaffrelot f12T=s, ‘this ism (Hindu
Nationalism) is one of the oldest ideological streams in India’ (3) | FFTMF 7t s el @
WEmE o oy W vfes S, Pl 8 Sy Seiiod IeEdl | 58 T4 *198 93
e Wy e wife’ ReTR usfae @i Sgm 23 | e (o 3 Eife G SreReE Jreeiai
(52 Aeqqm = 1 @2 Ty @8 (Jeffrelot 6) | TOEI @RI AT, Aew Wi fagg a1 7
Tifs qeTce e @ 3, IS w2 O @S gl o1 @3B B w@eTa womf ofon e
o wifers fMafid a1 2@ oy @ aigfas Ml g afs e anzfe ar @
o Tifed @R sfafrre a6 oite com a1 Afe com Aot |

a8 @ Jaffrelot-49 997, ‘The development of Hindu nationalism is therefore a
modern phenomenon that has developed on the basis of strategies of ideology-building, and

despite the original characteristics of a diverse set of practices clubbed under the rubric of

Hinduism’ (6)1 & Za @ [fey @3y ¢ avfre amm-amas =&, Geens gz w @
B! TE-TNCE ATTNTS Fa 9F Tg oM e Boe «3 g+ ‘T e W ez
Tl *otrd (Y (/T AR ©RTe Aga 2 fid ¢ 2 s avie e 2w |
SbaG AT F AW 70! Al FAET AT AT | TOIGHIE 2 4 (A (@ ACEAI AT
TR0 A G ¥ A7 FCACR O [0 I T e weewa SiReTe | w0 7Y 4G g
o 43 00! P8, (T @it (e ~ee coifel faqat 1 wife f2eie fam wife @ o faem siege
O Py &ifePr o STl 2 | SIS Al UF WHS At WS G0 wegelf Tl 954,
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T orRTed e waeifer 3ot afe eyl ot azd SwfeE | sy R I@sEeE
oot TR @ et | o fegaites e arererRm wieniee ¢ el fefes s faca
DA & 251 OIS AN MR | 1 BReE 4o« fofare aafae ey dfea wwF 2o
Ty Meifeis @2 e @M 291 OB 30 N WG IR, TR e A N (A
2 TRV ACATST HLITERTE Aoie Fare & I | SRl 73, €32 TioTNad ([aedifEe

TFd e fofTe oW1 U3 SRYAT YRF-A%F A T9iqe s e (36) |

Sorde DI foas MG B oS T | SIACOT T AW AFAE (NS
e PRI S -97 S SELwien | shde 5w I=1 3haR fooie ey HRrGR qrea!
AANCT AL G2 TTT FCEF | FAFTO O3 T T dpoR DI 1 3508-9 93 T2 @Y
feraferm PRGN S el 2w zome gfs g, AefE-smer & e o fomt «w
@) (Ramakrishna Bhattacharya 79) | f&@ o<1 GRITS AR W13 7 @ Aeifera et

(A2 Sp0 RBIHT e el e Wife1 fortes, ‘ade FaFred 63 NG A6 Wi

face o2l TFR A AN AR 280, TG TifeR PR, e, HioTel, 1age agfe
TR o1 Sl (@0 | (1R wifers f[oee qwfereid wiveFamsl @i sfarece, 2> ST wE
& SIrbed 9% 230@ I’ (qtd. in Alokkumar Ghosh 63) | T3 @1, IITENS G2 TLAF RO
TG | PETI T2 AT @9 T (SR T FIHFF dvo8 fABIa «3 BiEa werew Sl
TRNIPAG 7€ I, PRI S| Qe (orel 7 SR et I8 8 g | aEt e
STRIFNE AW Aol Ffacez) coifnace & o sfaaifes s> 3w o= 1 o, o)
COIRT ATE] MeCP SR SRl SISl (F3 B 9fe«?’ (qtd. in Ramakrishna Bhattacharya
79) I O PENAMA S (AF G TFREE [T IEREH | FRGH omed vy 2
SIaeIA (B =T et g wieE, 2 foe G SeoTEs Ty | [Fg W3 BT O e
A #TLRe SfeT=l *oF 1 SIRTSH TG @ AereiTe W2 | [Kerdl FRIG! 2 wieie fevma afeffy
8 (A IS AT 2 Pretiars afsfafy
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TR Twive 2y Ifaddt TR Gt P ezt e dffe z@ ) 3
A PR JEGA T2 [t e Ko eegsd g e T R Sife SR
TR | AfePIFed Tba U2 TR MR AR el S o Twie PremE Jfasa!
TRETE ofeeple fim o Rumaber Swe Fa9 aumes T Fafz o Tes, ibme geie
Jreifera Becafer e Siwlds 2ield fee wute Hegps | Fifwe, Tyiae ¢ afimmedn 92 S,
e forem &g St St Tereld pore oo Rene dfefe 2w Sufe «foT GRmie,
eI, e e Agle |

U PN, W R 3dama IR FHifere 2rifRe, oitrd 92ede widreae
TR 3RS ARG | O ol e ardnd ot Mok, T wed A e
o gt AeFho Aoz UfTe (@4 FACS SIMA THS A5 2 Tt | Jorersey *Meeas Jeot faga

qavie 28 06 T Fd T @32 TG *F G il JI AT qo T qend oiae

BRG] A WfeT® B TS 2119 | el *IoTha (GIA Wi T ool TFRRAW R “faeiare],
AR Sbrq0-9F G W¥F AV PRINAMA 75 AR W2 501 1 Sfe¥ = (oleid e 722
TN 4 SFOE (90 P TRV ©F FHARTS!, OF TOUNAEE [ FREd e
A FACS B3 | Bt *eF I THANS 2B TIF 2@ W T, Prmsiaerd Qe [t fvg
Jreifer, i ey TN R0l @ qifox A2, 2 ey T Soael |

Tregd Fhel TG *[AAGAR ¢ O (RE MY N TR QHE (Sbr0 (ATF Sbo)--
7 THY FCACRA SR | OfF WS, B AR 7 e T o Reme! @iee 1 a6y
{17 o2l F Py TEANREIA, ©E SRACTR WG Ty 25 93 SCWECTR | NL-AE TN
AR -G GFO! Gl elfers fofe Fag o MY (Ot R e Fremsi=ms
QIRIAb o 2 [ A6l alfel 2y ¢ PrRIEmE Wy OF TS (o tofd FAR [Ree i

IDIPE R (GRICKT(CTRC Bl
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TEEE G2 [T GOlAd Of© GgimeR ANEFed aFIe S Ao | P
AfRfOIFTE T 2ige T ¢ FIH *twg FIRAF 7T T 7T | WAMIAES N “ifvea sAfaive

2 SIS HIRCE PN TR TG | I8 FACET YW I97S 5va-4fS; /71 9 T Fol-
SAGIN | OR IRIARE A PR Fe AIGE 56e [a7 2@ T | wrwmd FU, ‘The
Muslim elite of Calcutta, with their vehement dislike of Bengali, began championing the
cause of Urdu. All this - for a separate identity.” (Acinpakhi 14)

Shdo I (/TP PN @G TG FAE ¢ GLAS (Fq 2T W2 & 2 FoTo
W OV StAd Somieel wifsere R efewi I M (dvae) 1 @3 femad
BRISET GAYEAR T 797 2R e #7 AFo ¢ SR (NeH WOl AHE &
| T 7T (A2 (@ g TS AHS AT AT ST AT NI 2T 6 IR |
TR e FOF (Shr3b-59) @ STM SN WM (Sb-85-553b)-a W @ e ey wwrgsje |

T fema simitiif* 935 ifFs spiferst retal Temitd Se 1 4! W AFM Ao
¢ gfAfeT W& BETE 1 dvou RIBTH 2 if MIRAMIeNIEI-HRME asfas @ e =7
AT Ao 1 @B Aol COfF 2, FLATT (ATF AW ot | QT [ Ot PifeTona oena it
Q0 SR STl 729 | Trhie sPiferaIcns iibH e SiiteTIcs e wieTe Soisl (el 79 | freme
AAMNCTE 2AfoDIF T =PTera Ao AE @RS 6 (ST Sotet 771 gt Aol 1 og) s
e @ prfers 73f6 el @iy f2eTa aFife 2@ Ao Sfe@R | A7 pue w7l eFfoe 2
IR 3ot | TN AIERR RSl @feaife s s aread +ifee =@ 1, o
QAH2 A3 QB (1Y 1 29 |

R, @2 E A @i 2erhie Wi A SEd Fa Qs At | Ko e

T AR AT SRS R A0 (ALl AR, SOOI SRR 2N Wd (Torgd
(FTE AR FEATeF Aoz AT @A Aeofde FaF T ©i@w {71 ¢frew seeres Ko
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AR (54) | ©IF T, Sbrdq RBIH FaPreR GFEl-Heod e dqme P &fNF 8
GO @ “idfewe 2@, ©oF I o7 oo Aferd ¢ &bl =orear 1 fog @ it sefercs
IS TES X AT (73 TTRIE 2 wroeRmare | wefie e Iqame [ewre ar afesqm!
AICH? VNG 3T AGFIME [RGe FERA, ©-3 77, 12 @d qieme (A [y 2@
ez o wrermerm “fetamdie | faefs afie A @A P FAEbe awEe
FEF (A T o AR @ W FRCR | O Afodinl TR S F0A QR
TreoreRm [ Emae | AMe e adie Iwen [ SwEeE TN SAfafgfest Af s
MBI I0aT T FA0RA (oW HLEIAIGR | O TS, fFg CF@ IHSARCIAG TV JALEATACIR
e oy e TEd e TEfRe | PeARE@IA T SRR AR, SR
QAEAEE AN AT WNFE I8 496 2¥ 1 YeTF A (@RS, AT 5o,
IR WA (A @R {NEod O U e AT @fow @ <6 SRS (Ttew
BIEIAIGRI (B (FIETNIG AT SCAT RO T FA0=A 1 @B ({6 (R WS e
ceRell witR e fofl e waces | fof fretes, ¢ @R Gwh A ¢ IMHRmT Tovd TH2
SRS (@ Rt IR WU GBI (FC AN ¢ ANGAA @A (AT S POl @3
T (NG5 FERE, AT FO0! IHF FOTORIMA &eid, ©f G2 [0 (54) 1 ©@ TN
AT W @fad 3 SRR Twrdd Mt srere Aifve | 2 @ifed SEme S 7

TEITORM TS AfTE Ao T T T *ored (*Itqd 7IF A1 ¥l *1etFa (ollg
Y A TSR ST &N @t TGS A STV (OF (Al TR @2 T |
T wored 1R e (T Tofe ¢ ToRe @fir wrewermt gy e 7
oot S woAfS ofon FaR afr @R ST FcafeeEm | aEm F @ T A FEE
3 Twie oy Oeel T, TN (@PT @ Trel eI Tifed @@l N hites et R ey
e GrferE | OIF Tea, S0 RI6M i eFe a7 o ¢ FEeE F F 7T, ©f

fame eI fdifae 2o 4| -7 3 e TR F@ woite G (@mE S@F e
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(Ol MRS 7@ 71ee | g o wifeon e 7 fqany e fowet qen sieed | 1w feany
T (BT re @36 *fe et @ifies *@wor e ffes T 9@ =7y 9w et wa
(VBT SefetE @ 6 (ofetl FifdeT A1 Jaffrelot 9910, ‘Hindu nationalism crystallized in
action to a threat subjectivity felt if not concretely experienced’ (13)1 f2q wifex afs @3
‘threat’ TR AITT (S 26 PN FANGCS | Prevwie-[ifged =e w79 Tos adfas 2@
TIF | @3 oI TS fTven Afdae @st o dp3¢ oI 718w F9<s 79 (RSS) afoda
T | I TR, ORCod 2N FYPG A aifevr wia fagie “1w2 afsfoe zrfed rss
wSITSRA ARCS geTS!

T *orerd A SRS T SR i FAfTers G2 T SRred SreReam,
gixee 8 AeMRE A @RIE o [ReEd I o@d | TR, daEnes i s
TEITORM ORI BB @3 TAEE ATTefeire T Ambiguity @ (4™ €@1 (g 1 «3
NI I T B4l (o @R, ©ie, @I (T ReTe @ qiwenfs afedt saw (o8 veIfe,
@12 qiRenfba R[fowet fam ) S *retaa fasritd srerreRmar IR PIrfeET, Sedy T Tre-
g-ridie eifers a3 @, oI (-fReors q3fb AT Tofd FATS (oIte T8 4TIE TJIaL

A I QO Q| Ol OFOCE 6 NHm (¥ RO (ofF FACo (F SR RmE a3
gofae wifs fRETT (e @ee 2031 E «3 Jgera fofel =@ @ srelam &) «3bwg e
g |

TG AR ISHH 92 @ Wo® GFdl, ‘Though the emergence of national
consciousness... recognized the need in a plural, multi-religious society for dissolving all
tensions that could threaten to be politically divisive, yet the search for a solution meant
envisaging a common political front and many writers found it difficult to reconcile this
with their traditional thinking and value system’ (88) | TR SRAR &7 FACS ORGINA

AN T Tfed fRTe T Gere R I AILH-ATA OF Tgd 43| 93 Tgq 4% (@Al
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Ao fren AP M 1 7 (Gl SIS G2 AP G0N WIS 2 | SITOWA qF HG (e

o FACS FA TG OFS, N6I8 A FCARCE SOOI | A2 Tge FNLACAT (G X
(RN e 002 AT Y 2 O RETT WS AR | ASABHS JoAL ¢ It
HCH FCI2 F(A Q3 Tgel YN(F (S GG Ol i MTe ARKE 71 1 ©itmd IR SRS 8 SR
e s Sitra erSRreRiTR caieiie Wity 2, 2, fegger 1 e wee dte Ao wig
Jrelfe] A SRS FTeIE< #AIRS biacas o= Y= SN WV Premviord e Zgeifos
FASET AN (ATF2 | TS AT ™8 I, ‘The thematic and semantics of such writings,
though apparently patriotic, did little to hide the implications that Muslims were trespassers
on the homeland that was the ‘Mother India’ of the Hindus alone’ (89) | (¥ [(II4F Ao
O PRl AT 2o 3RS fFrTe, e TR 2 Bon seNieeiie uwig @i |

3 2T P ISR AIEE AF0 v T T aree | [ e, @1,

Jife oA Sve! Teqm e ANCS AP o2 TR (AfFS STEHA FH0o

for ferates, 2 8 (Qivad rel awEre wre (ofAifas Fifza, M2, S, Aeered Fret S

QAR (T (FIAGALT T5T1).... O o7 FROIFE, B4 @O AR PRETI2 A (17 AL
8 TolfFFS, THENE A (7 O FTeF S FIwiae 8 S@e’ (Maudud 351) | NS o
A A A@NRCO IS SACEBAN I AHIRS 2 Jo10—A, ATZOIBo! Al ASAReS Al AIfers
I FR@AI TENE IR (AT @R A (IEfee; 5 oif e s5faieg »faface
@BF P e 29 0 arite, ©f 393 Tewe [fFeend 2w (e | IqEeR Az
e weqma Resme, aRwmena Abefirs e @mefae, @, (@63, g, 1, e, T,
Ce.... RGN ARCosa AfoREL... T ¢ TR, FNYATSAR Ao wie.., wifie Ff< 22,
B @ PRETCa o, A6 ¢ IPHYNT TS I 27T 8 F(qel b1 F(AC2 | 95 (756

oo I @RS (Maudud 351) | IGART (TF TF© A2 ¢ qFo 7 @«
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T SACADA T 207 | 2PFre SeEe, FAE Alfzeerd [ #Afify 8 e e @ e
ISR IO elfeoteld 33 @M e Aoz 7, @ T @A LA THE T4 AW A1 9E @
GIgE FEETE I, FA@AIL I QI 2RI A SLE Ao e Ngie ol Iwmeia
NS AR O | S AN (@ TS PAer afoets QR el sira At siwd

JLAMA A O [l ARTSF AT e (@I TP @A | T ARSI JIATH TS
YT PR AP (o @9 TG QeI AR (Fajal 50)1 @ I N 4 TR @,
AT AEDW ¢ el Frw @3 Tvw g o w1 IS8T aqmen o whe @
aFg7d W 61, IN@ANRT Tre! [f*B alfes TNwhbews Fie THT-93 qRenfoa a1 @ [Kaw
SRR AFTS] WL LS A T RCACR |

e e IR @ @3 oF T Afee; @F@ T e wrerrel qEAiGR
feesfes i 2 fesfs e T ¢ wrerrer qRelfs S *rotea faSrnd Am =wdE
2iff® 20 (AR I A T4 I | WOHOIRIY Tga FA7 Soaial e wreices f7va 7 @
e aifefe 7re et | A STa SRS @3 0@ AR & GH(6 JRLee AFhod

NG (O 2B W 211 AN ©IR WD SIFTORLF GF T FARS T & (AR (T
= SIS fared “fT5afbe | TeAafad NqaE @ 4ol SRR A4re 20 oS Fred
f19CT8 (@ 4TS 20 ¢7 A WOITSRMAT (1 STt I Hafeed | ersirer-a g Asiire
T TereRer-g WEed

g SESIfY, I8 Tt ¢ I8 T ¢ e (¥ O3 oedd | Ol 41 Tifer fefere @3
(TR WP G T 8T | BRCTR Hinduism 3 fqeam «5f6 wrepe *fe=ia fiegfos
FERA! Cofs FACS I &1 “... this quest found in Hinduism a strong possible candidate to

emerge as the cultural nationalism... This cultural ideal, however, meant a clear hostility

towards Islam’ (Rag 90). €% EEISRAIME FeFfod e’ wRfroeq Henwabrs T
& Frotm eFifs 2=
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G, R ¢ IMBeR et
27 TG GF FA ATNG! (07 TGS IRAT FeN (AR | SRCOF Teadig I2
Igeifed RfogoR MR GFa F9 IEH @ @ YH2 o @ 9@l qghe [wws

TS KRGS STl AR | FA@ACAT @3 TR e Sieena e g seeieigies
fqrere, «..(AA@RLT W) W2 723 IeEifors «F T GBI RApmees 0% TSN I
T 9T (OfeT 89 T 11 f2g STerens O« for esiad @ A Fare WR 1 (7 9
Agfefesd 77, TNESfEF’ (‘Rabindrik Nation Ki?’ 77) | IR&Ad @47 @ wifea<zl 8 2
STIEE AT FAIGCIT Ty 6 ANewy [T FA I 2oz 1 7, @&, P, PO
ST CFCG AT FOI8 FIAC V@ T— QA ORIA G061 Arew S 4127 | (12 A&
e 30 I, O ReIaei 2 | oig wpraeient T8 (R 26, ©IRE @id SiRE el
ORISR (Rabindrarachanabali 13: 59)1 o€ Wto Qv &y TS @7 o« Prese f&oE
FIETRL Z AT | TS B @ PAeTe T 704t ofd e, sfedice vt «sbremm

IR O T (300 A WA [Fme! Tga-T1 T0R YFBIF I PR 43 | O | fqred €3
AT FCA2 AGE T, Y (T AT FACS SIS | AT ST {2 1 QS SItwd A (NI
O (P $AR (2’ (Rabindrarachanabali 13: 672) | IAGACE 98 < SACEBA € ANCGATS
QAR [eeEe F oY SeINgd @R, IR@Ad o amf e Areasa b TN
e s fevres oA w11 «..favyg ot Jir fTpites @nefear a SeEe’, @
e A gawced e e o Aife 6 Fa1 @ T (‘Rabindrik Nation Ki?” 85) 1 2=
Yo SLEINGIER Farwd, a_hmaed 7y ameda TomdS T8 aees g ffoema
TG AT P [0S A | AT TR (72 I T 1 | S AR G A W,
G oiF e 12 afmel Arge aqEed Tvg-oe feg «3 w9 areafes fufee e 2@

e Y 927 FACR’ (‘Rabindrik Nation Ki?’ 86) |
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AP R (&S REPINE 43 6 AN OGTS WA FAE TEFI SR | FIA
Tfe! *oree RPIcers S @ RO 0 AISCH T [adiaewd 79 SwisiIe f2y-eufae!
fqgorcmcz eifer @R oAt At Mrfes, ©ite FRerR! (@Fe Tga FCARel | SEred
SSRGS TeTE T FN REFew Rgeeram T Fge 2@ AutiE & T Todi
SISOl WA @F Syon Aame! 2 g w7 Fardt aewieigier [KeeEd, .o
TIORORIME Ao SRS Tl wemwy F% Al (@Felld e & Tl Siere! FeaaEe
2 2AH—as o & ST ALE AFE e T, G¥Fe R T2 (251) 1 %N ¢ [ISEens
SSRGS S 4 @i 351 Jfm | ererrerm ¢ € «da AE 2@ a3 {2 west avifee
AR 1 92 FOTR W SFSIFINE qFf6 @ AR TF iR | ol ‘9F wfod @ Ii4rs
GRREH Seamics; “m@ar 73, I 97, Fer T, 9T ¢ "o w@ifs” (S. Bandyopadhyay
253) | 9% 0Q PRIGH AeApienics ge Feeaalt oo wiessd | @vfrafie sredn wifefes
TIOITSRAM! (GO ¥ SHAIGC G2 SAENDAID 41 <! | ©F N0, ‘vl F2AT, A3 DTayd ierme

T, MR IPRIE, (FUIge NI : GRS Tieed AH 9w, @oFe @ Nied qola Toam

I, EIFIBR-THBIEE T Tfvere! oed, AAITs 2@ Pegs e, fire 21 s anfsvifae
M1 735 AACHRTOR eWATes (ofF 2(F TG NCoF, T SITed ANGHLENS’ (255) | A
93 ANEHERSCE T FC Ged THIANT NS | .. A, (NF... (SINF ©I3'— 93 TN FAHIGT
etz w2, Fiad SeweRM ATAEAES (9t 2 3 Twady 2y Fifre
e FAGw Efees ¢ weeae v Piake ek @refefes wiftel | wRes
IEANGIE SR, Fof e a0 IR, A (Ao AW oE I 20 e =0, o
AET ¢ Aeted aife Fozm 8 Fare I (69) | [ e or @B fgeeles
fowl fgTcvce orTes oot f[fay Se-«ia (eet ¥fes I T 27 1 RESAee 3 9ie oer
IS TR 2ITHB! AR FAarenl Rgea Barsiae wifstents weq e aor w0 | T &g
TSR GF LAF @F RETR 7 = eorwigs nam Ifews |



It @fezifas J151F HISIASIATHS TYITT © Page | 189

GHICE S ¥R (AT ADI SRS dfegy @ eqme ey 2bitd el g
AT FCAMRCA AFADH HLBIAIE | AfEbrwa FmHIAfs foa sore | g Fea @S et fag
TrSRTS! (ATF TS | ARIRT (ea e qrl (bed IR @ faqred Sorw, fa sreRreRiTE
G’ 1 S BB e — ode Feifen S e Pt I e FUNe IR e,
UG (R OTSIN, T (a2 [5G PIeme < o, Sigwerar (‘2fszem Seafyae
122)| G2 @ GAwE CATEGE AfRNeaE Fed W IReE wreed okt Reaw
RO FCACRA FRIG! IR | SIF KB, Sbbr (/TF ShdR B #1€ IR A< a1
2 TAMADG | A AR @ @R B G-[rra (e fewl, Graferns @ et Feae 3w |
G ST LIS, (N A B (FO P P, @, e, Rl $8 7 cwaz
@ AT BLACEA ARRCS PRI @0 A, T/ AR AR (@ @ AN A2

a2 Bfere (A T, 98 FTHAR (S. Bandyopadhyay 225) | TR (IR ACHR, I(ECNA FAXTHSA!

@ SHNRIFTOIE (T2 AT 29 Feaae 8 Rred SRAR 0 eoiars TR ge &, «

AR I AR (73 |

TR QIR AE @0 (A2 7Y SFres v OF 271 G0 Sfe *e@Fd NRIRe
(TF OO ATIfecs AremiitFel ¢ 77 (i GoaR AP TR 20T AW | ANCEY ¢ oTr=T—
TARH ¥R CHATE o 8 TG GICA 2 SORSRIMR 8 *f Feeiqad o 8 Jia |
AEE TORSRM JeC 29 TOeAME W I3 | R ¢ Trerrel &y AwF 2@ 2[Te’
(150) 1 S»o¢ THEBITHT TR ST 6L PreF AVAER TS 93 Fvaifefes aemite
ol 2E ¥ 40 FCARe | G PRl Tl 26 Arge Fren [RI qewe SRce
SIF T 7R TS 2 THIANR GBI 2 40 1 T WA (2Rl 8 I s (e Ao
o «fa 83 afsfe 2@fea (J. Banerjee 36) | SUAIAT SUHR o1 STHIEE PRNEH
wiarze 1 I8 AABAR IF TR 0L, S50¢-9F 20T (T6¥F fea T2, @fvr w32

T 0 ST TSR T FANCG <Jre o opireia el afetdy sae Fergas 2@z |
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T FOCA 7 FAFTOR AGA @R, TeE AR e e | 45 SRR A0
OTA-THSAIE G ST TACS! WSS F8 QTS (@ PRI 0 (0 (ST TR~ [TReToIe Y08
(FC N ACAT (119) 1

TBFEITS SSRGS FoeTt
BAG *PTC A e AGITNMAR W (P ol ¢ g e ey mifreamt
ORI oo Tie=l W0 Tgd T | OGP (AR SIFC Al T | Sy RS 1 G731 Rz

felFmIel e, AL (A9, (T G AR g el 2ad Sl @F FARIATR AoIRHRma
. fapsticaa ©gRYItT R BT &F B 1 I3 77 @F BAAS F6FE © AT GIRAC | NPT
e GRAPR @M@ P s, 78, T FEe, 3R aprestd e ahed ateay
ARG A T FAR, A (Pl I FoF Sfoqre 27 A’ (151) | W@ GFAFE 93 FOHAR
V2 SforTe Smiltel A qoF Feriaperis Qione 2 | G (1 AR wieqy 261 (12
o< ww =01 T ABHIE $oo TR e ] Frited— W = et R Weled eF '
PR @92 ToreEe SR g REG (@ OFE F6e Woqe E—1E 9 2a—elg g
(NN (S04 FERET (Babu Theatre 44) 1 @R TGS FGIHFIA Fa0® g7 SFIAM
e aferTel ¢ A2 @ va AT @t B @ @13 it ¥ ITER g
e TR
My Dear Keshub,
..three or four years ago when you all quarreled with the proprietor of The
Oriental Theatre Seminary we all proposed to have a native drama written out and
acted; and such was our earnestness in the cause that we all asked you to select and
hire a site, and a native gentleman was asked either for the loan or hire of his
premises. Somehow or other the subject dropped here and was never thought of

more till a year and half ago, when we found some youngsters getting up a
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representation of a native drama. ... Rutnaballee was fixed upon as the best drama

... that our Sanskrit could boast of. (J. Basu 155)

3afe o A6 I REIfES F@ e O (@FH el | RS 8 WH I 0%
FACET O O (AT A O WM FCA AGF FACIT Ofdl | (R FET AF© B F@ren
AT FRBIYRT T\, Ao~ e IR FFAcTR Iof feee, sroiv =@ Tomifs =18
1 A BGAGCS CIEAET A5e R AfTee e ey 79 wrgery Ane-wfeTwa
OIfFN ST TN, ©L (I FoF SN &2 FHENN?— LTS ALFS A6’ (31) I N6 P
20 TS AF© AGFL A7 FAF G (A I 270S] (WA AR? (TR ABITTR T (2
TAFAER (MR 40T ([ IR ISl | @AMERE * AR *MiTo (AT &bl g Alfgess e
T e afam 4w siven @ aFifes aum

3 PG 7 T GAR AR FHo® TR [ AT g @S q2w

(Princes for an hour, Power and Principle, Fast train, high pressure, express) O T

&EfS P TR | (FHIDW G VLW WS oFUR @R @ e
..Raja L. C. Sing made every preparation for having some English farces acted on the
boards of the Belgachia Theatre and rehearsals actually commenced. ... Babu (now
Maharaja Bahadur Sir) Joteendra Mohun Tagore was all along opposed to the acting
of English plays or farces on the boards of a Bengalee Theatre. (J. Basu 491)
SAMRMF TN *IPTFF SIS IEN B TFCS 1 (e APl $F 2ARE @13 A
(TR, Tie BTl *oTd OO (AT (ACFB 1 AT S R 399 &%) Tt ~fasires |
TG ICWIATGR AL FACRA dhree TAFBITE 2301 (FFAE! SR 2% 7/fG7eo7 a6 W87 |
FhrFreiree IRTe I AGET Aomy 2, (7 & SREGE REHE TS Seai
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SR (Bangiya Natyashalar Itihas 31) 1 Sb-¢Q AETE 53 (FFAN OIGA FH5/7 5/2r<pr Floicee
I A P TG NG 2T SO e
FIPT RAMee BCAG G effe A Wl SRR ©iRE samias & g S
I (@ BN afed AR, dfe IR el 3Gl B EIRIARE ABIESl TFHCE
Q@ AR FEA A T8 (FT AT IR ATLICA (BB I 73, ACIA F FUA
T 6 ALFS YR T 7S AOCPA FYl I A, O AT IR TSR O
TABIET! TR (e BLIGMCR ST 2, 3CS B TG 27 TR IR IR
BAGITOR AR, Tou {8 R fag sTeimar i s e 223 A *IEs wefe
ACFIM SN *1F ¥fE S O 6 A8 TG W S5 2307 oW Sl Y
AW (IACF GTIM FRACOTR (A FROR ST AT 520! 232 |
BT slerd 9% FUohe (18 @R &Sl STHAR | (A SR (AR 5P T G

ALFS ABHCE (ICR (TS FAR T R | G T’ A TSRO I 17 A AR ‘7qe’

TR (AF &F I@ Y AGFAOE o M= @14F oo Ffagr vsifer omres
fafers |

G falern (FTAK AN (FHR6C@ A VLA DB R & FHA (M. Dutta 88) |
A6 SO giRe! Feror! e e Apma 78 @@ eiiea Ao wfones @ a5
ToF @1 F IEMRER | FG G2 AP TOHT (@FHbE A TS TorwA JF 8
TR TQIFIR Fgavm ez @2 THH 7= e Teonfze zaf 1 a9t eI @19 i
Bfte e

My Dear Dutt,

...Baboo Jotindra thinks, and the Raja (Iswarchandra Singha) seems to participate in

the opinion, that Mahomedan names will not perhaps hear well in a Bengalee Drama,
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and they doubt whether an experiment of doubtful success,....Can’t we cull out a
subject from the history of the Rajputs? I believe the field is pretty extensive and
may yield innumerable hints for the imagination of a writer like yourself
Your affectionately,
Keshob Chandra Ganguly. (J. Basu 302)

@HRE A (A @ T Sbr3p-0 BT @ I (& 508A The Annals and
Antiquities of Rajasthan 326 *Itg (Fe1eae | fogh! 2o @ @FFeI6R breRme el
TS T T S TR fofe T 5T @3 37 (e | €3 73 5 e fo, TS
sfifere 21e M a2 4ifsl, Smee PR =l e S g9 w4l | IPEmT 93
FIfRf 2T fo10d (FeIces AR 2 302 SRR qoF PPy | TeWe’ [ JAww
@Y TP G @ a7 T o FRIWAE | Y g A A= w2 o fwem
(T

My dear Gangooly,

..We ought to take up Indo-mussulman subjects. The Mahomedans are a
fiercer race than ourselves, and would afford splendid opportunity for the display of
passion. Their women are more cut out for intrigue than ours.... we must look to
‘Rizia”. — 1 hope that will be a drama after your own heart! The prejudice against
Moslem names must be given up. (J. Basu 322)

LM WQITC@ (%9 fTAF™, ‘Even after his return from England in 1867, he
talked to me of ‘Rizia’ and Rizia’ only, but he did not live to write it’ (J. Basu 492) |

P TG @ bfi@ 1 98 ey 22w q6F 1R A M IEW S (Lal 85) |
A 8 (EHIE TS AbeT ARCR @ ST AW, SIF WA ARG QG PreT=ie A2el bfaacs
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SR (el a3 @re | afeers el 6 (Tgg TEMER @2 SWINT &R
FACO A | SAweile 71402, ‘Dutt consciously made her a fourfold ‘captive ladie™: as a
woman, a Muslim for 190 century Indian audiences, one who assumed power above her
gender role, and one who loved below her socio-racial station’ (85) | 37T« TF 93 =fe=e
(P 2lFY A ARG N IR i |

gfie, AT A8 ST Mo el T 2T AW ¥F FECR Sl o
TR A (PR | G A 2 G’ A et soAs 0 (e 7w @i e =g aien
g o1te ewaf | BTG o7 AT, w157 wTIte FefEr 7y Swike eifdge | 2w wifeq el
& @E FACO ORI TF© ARG @7 fTOTA | fqWfE ©FBIEE WCS, ‘Their productions of

classical pieces which were intended to set up new or modern Indian aesthetic models, were
also aimed at constructing a ‘Hindu’ identity... to establish ‘real’ Hindu culture as opposed
to the popular culture of the streets and of the jatra’ (My Story and My life as an Actress

7)1

FfRe-wad, «iw ¢ afsaie At v
T *oTad (<17 Ol (AF [ *IorHE @A Ol A8 TN AER Age @Rt A6
ETRIF A5e 906 | A 5T N, A AvfeTs AGdelNE afezive At e won cfige
T T o, 9fF Crefes fogmfefes aatafes it Ieacas IATL 2T, TR ACENG 21t F41

A | T P 2, e A TP TN eipfere IfoRitie Aheelre e w6y Fe=r woa
3fozm e TR wwgsd | @2 bR uF wuE Rty A, A, afsafs w@eidres
499 I | SFCACR IFANG AR Fo{f e s Aws @ wsS 7 ew AhTelE
TGFE NoNS ATI7F Aears, @Af@afF Sianaies ¢ Awifes-areifes [Kfvaet |
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Qe T @3 AP B 2berd G 0 Samfa e | weEm w15, chfere
oF ¢ AfFefefes 6 72 @@ FeR o TR w3 e dfozife q6s @32 FreiE
O (K AT (GoeF el 6o e, FCHCA (7 (AR QD! I 79 | ALK oA
AT (MO F (A2 CNfeF BT @ TGAW AGCFF AN et Foreee e I Heafee
AIRCSFA Gh1 | AT FOHOE € (AP NAFeI-ATF- A0 QT ABera AL wefezre!
ORI | T8 eI SHETT TR GG FAOBbA bifewd e “i e ega sifass ag=
T (NfeTss AGPA (& 2eq @ (Aifee] oo vE | Ao g Ao Aorpaef ifzm
SR Ty LB > 1 ABIHOIR WA AN (AFR LA A FFS A AW FA ST
TR | Sh0d AT AATFNT IR 2 RAFGIET 712 5ol & 3L AR Gl Fenra
@ FFS TIPNed BT CEFFVHAS A BLAG ORI SGIRF T | Sbro¢ RGBT 7 3]
YL LT A6 LA & TR [T 75- 49 Sef@iend Wy e

el *[SF TR T (ATF QF0! Tgel (B 77 I (97 1 Sbreq A (AF IO

AP A *F PG AN FOPE SO Smplel (1€ 2S FA%¥ (B, Banerjee Bangiya
Natyashalar Itihas 28)1 @397 (ATF AeE THA IR TOHHA MYGN 2@ Tl A 29
G I AOHF US| FfTCeT P, ARV, WIOG (PIF7— TR 27 @ JEN SRR
oS o 2Ce ACF | GFAET AW I AGHETR G foif¥e zre A 77 Gifers w65 1 @
@ SRE TP CSH #NF, GiFE [ 07T TGl A FHPV/F, AN SIACGA P PN,
Tferaia4T A FMoF, Se® NGF 7577 A2 A6 [ AT (@d 7 GF7I A Ferr
@ N TN |

T OIS o TR 07 (@A Fd T (T Aoed At Aifeey @
OB ARMTFAN (TSA & TF | G2 FNY A AL GI0E AR G0] o1 I TATA (AP
Iorhel MG (312 BACAR TereTs RS @bfere 27 1 @R T Ko Seeedey iEbm Seeieng
FAGAY IFER TAMOR AoAoEaefe1 | IFET GO o 6! TR ST WIBFRe! I
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TR OF Tgd (TE QTARE | IR SWiedel SAY | SbA® A G*7/e [AForg 0=
IEICHA FANTEGF CATICE Aol | 88 =2 SO (I RLFIcT TR Tl Sbra8-
a3 AT R SRR e TR I THANI, G2 @ A (VS 2R JUera) Shdve Bt
IECR TG 8 T CATIA Q30 N6 TR T (374 [T 93R Shrd-(S (T3 &rAifere
R (FF) CBIGFN Strdd-a FIPTP RIEIeT STNARAL N8 TG PR PHPIBT G2 SATICT
Ao IVH TS (AT FCARE GG |

I THATASTR ACH A T S AT TCHbH WS [ 5 TG Forhsts |
Sorad ER AN (A F*7e RForeg I6y 0o AT I7 [erel, M FePT-ad Noe!
THAGAR AEFETE | SNERAL TG ddob-& FORHA (M TGO &g a1 a7 A=A
e ] T LA (g CAGIEE TG A W Face | Q@b i ey fof
JEAG® ST A TIDE 70 0ol @NIFDS A Afere e Im M Mgwe fas
Ty e 3 TATER 90 @q 1 @F G fof SRPA e F97er SATHGE (@R
T | THATMICR ARFF A G122 AGHHF T \eq T F7e7 B RAEWER (AT Svbrb RBITH
oS0 VT T G2 Oe TN THILTS! A 93 FHH |

g T2 #7312 e M2 TN IR 0= INGAL IFA | IC FFFAT 25 SRR oA
U tofd 4l 20k F/e TSI AGD Sorbo-C8 @5 GrHeT REDIEF (S. Mukherjee 544) SRl
(BT T CATITR G5 Teves aca@aie we dpo8 51| wefie RTabieaa e uaig Afww
@ TGN XS] 207 ToTR AN AGTee I TON T T2 | N ot giww @i Afze
(AT B e e FaE A e ey zee @9l 7o) AfFNd@ 91 FhwALT AfRTeR
ST el FrICe SAel T fT5RA *IReb® HIBIHIGRI| Svdb RFBIT 351 REIGI wiee 7oz
RF1e 3 AFTHIE ST (T ACRATSH 202 7 A, (776 VY TR (AT A |

QTSI 9 ATTET A ORI \SAF 9 A W{Fq ANCT et *recFda
AN (417 =T0el ST 200 W FeAfeel Tog™T-wedl 5w 1 @ 3ca TrEsy, svav /e
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GyoTa fret w3 I FeT A ATeles e REHEE AP REE F9F | A A6
corEAl S Sifs SRR e 708 e | MPTER AR A6, A, ACILTIIEF, GT1E
(AFICA AR, (T8 B MF—ACR. W2 HECTR Ao 1% | {351 Fite oS dema
(I T BB FACIR O (A AGE Tl 7S, G2 oot «Reva Towyy 1 g Ay @z sfearsy
RTTBRE S3e% TR & Alle 2 Fo G2 SR | FRE (ewl =0 vy 457 TR ST wiifere
@ A G TLFoP APAGTE | (NRA (F(AF W@ 8 S-S TGP (Bl
e ferma figes wpM e =R =@ A% 79 qeeafes I AEs A6 ¢ wArmetE
AIPICAS F‘i“‘l?‘f B0 934 | AIBCAF S 799 (T3 EXCLUSION OF PERFORMANCE AT RELIGION
FESTIVALS W (51l 2%, ‘NOTHING IN THIS ACT APPLIES TO ANY JATRAS OR
PERFORMANCES OF A LIKE KIND AT RELIGIOUS FESTIVALS’ (B. Mukhopadhyay 667) | ®ifi
4R TAE SRETS (F I Tl I GRAFH SIS $9F B AZ TSy 263 1

T @2 B IR2T FHE AT AGHE 1 (TR Q@ A GIRATH TP LT
e BT A YA e A R W7 1 4T Ao ARG I, oS @A ex
TANNE g TG FICS @I G | 5Oenen (Sb-d8), FFTerT FIF (Svby), TOTPIH (Shbd),
Gl (Sb:58), MET AT (Sdoo) T w1 TN CNAfF 4Ty BFa AT S AFa e |
REBR ¢ REGIES 7% TR Fites afs Tt 2@ 98+ {6~ Aices affs orr qm i
APIRE Aeeifed WA Ol @ >l eeeited gr Wi e o @« fffer e
Tl fmE! e wiers W2 2R 1 gfee SeEies AAE Ol SEe!

ArETOATOrH AETAMNOCE (qCR et et REbH &e | 30aa TR JT=ihod A
s SRgaE @@ e afey a6 Face 5iza AR B «festaa 1m oot ey 3w
T FHE SfeHE ol ST HeICs AP OIS | 2 AT Fereifed, I I& O Aeine
Afew 5o ArEAfed QI @ital AaeierE w[fy 90 e Tneme WS o Soe Qe 3fege-
e R B |
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ToTS i *orae QIR (el (AF O 2o e Aol FI6ea il | @ AN
i v s/ 2atE, ¢ Resad Srops oeedl | Abregatg «3 A el ‘dferfoe A6
20T @ffedt eal =@ A | @I A R afsfre gfoem « Atwefis &b+ s
et =feal e q6S RReTas 69 Fearz 1 92 ToFels e ffeve o1 cvicafes &=
TP, QU612 WKl I 3fo | [$8 ey fF @2 A FNRE TORTSIEALT Sxeo Tife
TRfEE? Jifs qefd e wqia &bl Tae IR 3 2foger aemfer et 9 =
A SR TS (P! FANAT AGINS? FIoJ GoICed (=Wl SRAHIE orFe TS & (@Il
FEIfed 1 AGTSRATOR SRS (TR e fRAEHR? AT Aeine | JRRS Aeits | o= e
I}, @R 2y wrerreRm Aeiied 9 ¢ 2o e @ 5 @3 afszit M6 [Repmefr
ey e st s AeEn e

oy Rg-toeat

vy FgAINe ©Cg I ARS) SR IFTd@® I Iq@AIY T A AGHINe (Fq foeTd q7 A
GG 7T 1 RES T Tl e QbR T2eR 6 @iseliee 2 Afkafre
T T AP | A RAEBR IR SrereRal st [rsEd I, T dforiiie atselm
REeg S A, O (18 A AeAfos “foeple =g AR FaceT A= A
feetea [Adifae e 1Rl oime Fie € T F Fot 499 I, @I AWIS F41 784 |
57 fear oy R aEmar seadq ToReime gy e @b e

LR TR SATAE SN0 0 WA 7F |

e 03 St @ Tl *ota (oo esa sTe Jieet Aoy 2foe™ e SIicasar s
ST FEEEH @ PIETse A Gy -2 AGFAF 9 #iheq a1 @3 b ase
BCTPTERANT A FCAR I VA T | WERA A6 @ JAEICR ACTFATR [ TREG
PR AN SHAfRS AR wigfae AeEreed e R wetes ke e
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O ST O AR Al A AT 2002 71 A B9 W (A eIt
el S8 afeHiire WedF I-y TAmE T oS IR 1 9Ls wredd HAfifgfers AEme
ABTECed @© Wfa fTcce e Qb Efog T A e 4N gere A |

Tl fort Pty SfSTade e =129 1 @9 W REHEd wrel a6 *fere Srape
g-Tma (@I weeiaRel [T qrEaEs fee [ Al SEneE awE, T8I e e (EEl
Je 2eAF & &g AN @ Foreeice I& 2o | 0 YR (TS Sine 24F© ey | 20T g
(s a1 ofg 3w +Afasa | @S, e THew TBW AEGme AT (Sbu-d9aR) IO AT
Qe IR I, (@RI, SN AT | (73 FNC o S fReabg e sirendee &g T
T | FIFFTOICE, Ar6rey i R6W TR (W Twefes Qi Ti67-2fogo o5 TrerreRmt
%6t a0 e 1 fafer SEIGI Twigad fRE1CA I, “... Rosy, who acted in Babar Shah (1917),
is only mentioned as a ‘certain foreign beauty used to attract an audience” (Public Women
87) | IS THGLEA (AT, Nee! @ T FIRANG CF@ @3 Prm« A Gy -2 FHma
B TolfEfe fort | e oie, e REbes g 3foam 3 s 9-feg awef Sfeamce
I FACS I 20, (12 Telgeifod (R Eifo-ad-1ofa i@Ice A (e e e 929 T4
= 2

-2, JeTe PRI Gifecd frpst T8 ST 2f GG F15) Soited Sy CHiae T |
oY IR, 1 2ot lleld e 5@ [ IneEd Ty WEe «3 de-srererml SRt
2B TW 9 | IHSH ATVEAGR IS I2 9l Famemm [mfem @wem gerr-anfrer
BT | @G *orFd A& eiviiney @NErd [Keca Ioa To! 2 | (ol qoifee [Rewea e
G2 foq qreiR et wTeid ¢ e M S eR el Tiee @ g Aifeey ool e '
@ FRAGALD @ GAV G PT 25, AN P @A FerNrer s Tof 1 o
TAETNF (FE I AETT (T TR SIQIACAT BbT U AR, (13 FANTFIF AL 6T 2919~

ey JAENR SeITORM ORIER OF Ao 20 MR geifre 5@t 1 Svow o
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Il TSI AR FHI PRGN TAR'H WWCeT “efoi=fifire; TR’ w3 SR et (A<l (IR
93 ereiiifred ATz | fore PRI Bor-9a Wreie e grereiifine; 20 SrafewE TN
s efsffy e “Hifere et =2 @ Prriama afefld | (a2 TR (AF2 7= @7 70
O T FAGACLT I O Y 1B 20 €0 | AR (O I GRS ASASCS qeH (el
FAGACLT AW e 1) el M 92 SO AR (2fS T AES e IS T2 Fha
QEbe oo | Tga SRRAR e Aelfer Sl (R Sy wrer Aae 94 @5 201, o[
FHYE! (9 2(F, OIF T M9 PRS0 293 T, ©F Afes 5@ @5 201, o7 Iifes
TG F @, i3 @ (A1 HFe Wy SR vF T @3 AT SR T feTeite,
L EeRer fafitd o AreR Al 9 et fae Fare Grfe g PrEsE IS
@RERER EARE feol—a [, e, v, S[am, IEE 8 Toibe | 92 PR
ISR 0 FAIGF PRANATR (A 7o e 71 G ©iwa =1 (e I 2J[S (&It FiFel
foet =11 g T Pifeey 2919 T2 T (@ €2 AT TSI (NG TR S T (ofe
QAR (82) |

G2 g Trel AEE T GFOIF A9 GF0! AR oo Face AT AR
TGRS | SR EfoRTR Rl SRacE & @@ FCT G0 TPIARE IO AAE@F (T2
IO I SOITORM v o277 o0 ey el Ribe | fatsrmete qea 777 A5t el
PR, Tied ¥ 2 arfEfe—t e armeE Seie feet, wiawe ol e, taee o e, uee
6@ ot | (o7 9 Piace; O T 791 93 SR Tod THmIt Srei 5@ o1oe I8 2T,
TOH (STG FOM TTS X (Dwijendra Rachanabali 214) 193 TR S@ o157 SIFTew!
feTece S *eF 2 el wieies | fevme s wiel R AR cRideR
FFAR ATFO! 2ft1=l Wee | bgdfala ol Weaesd Rme a© 7o(fe | Siecs oRred FdTeid
e Ad FACS J0E BIR Yo (OF; o e (9% | PAMIeE 9 ASNA TR S
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TACGE SreIeRm FNFe afewe | FA& T A eeieifney SoTmd Wrel wreRSRmMt
ST TNSHTT AT 4RI 912 2foere 2 W8 4R AEefie |

G TCEYy, €% A SFEA AR Dl BT (A AYS | FICT (WoeTerd f[eeem
Aolvfinrer #1ei3, T rarife Haifed fary, ST qdl doited Ia, FAET AT FRWIET
TR [@R, FACET 20T 39S Afeorwa Jor Paw-Sv-onal 9 N I @eife—a3
e ABRE (F@fcq 1 el o7 @Hce AT A6 @TH ot Al deives I @ g
JIET G A0 WSS 2&, Al AR *otrd 7g=ifs Hifer IS e 16y Wi wifgores
I 9, [ A *ora Praw-Sn-tiiaa 3oz W 76 | [58 T qemife Toor
G AT AgA0F [7orm GI0e qoF @141 27 911 sl AGTHa weq-7 A 2oz |
forer Ie A Wy e e gk A L0 @LAF BB B Weq IR (NS

QIS W e e S afeg a9 [ @3, e FUE, O T B, 1 Wit o,
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GREAT NATIONAL THEATRE
Sensational Attractions!!
Saturday, 25t December, 1875.
273 6T
THE DEPOSED GAEKWAR!!

The subject is of ‘National’ interest, and the
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Performance will be sustained with zeal
And ardour by all the actors and actresses
Of the Theatre.

‘Railway train on the Stage’!!

The author himself has kindly consented

To take part in the play.

AR @R B, ACATSS ABFE JPNF ARCGAE THFE I AE ASATSS FoF
e 21 uFem @i a1 Mk GF SF—TTE oI S AAZF WHE AGHE
GGG TR (O A itna f2e | f5g Aiie=if* sifers nifresiieas Sy qreiafes I5ce
2RIZ® I MG TRETS! A IR 1! FABR | ©f g A IR A6 A Gealfe
6T (12 A8 WA TA® I 2 @ 1 190, wyww [{eame 77, oed Wy M
TEACF TEAE TS FC TSI GTOBT AR TLARIAAN | AF©Z PP GRS (2l
cifes ATTEEiE | 9P wBfEE S (0T Sima 3 AeAreT A fow 1 qAGY weced

GASICE FIC& A ANGT wRas! AT e SRR ©fl |

T8 GACHR AGF? (I AR SPRAF? O APARFIA? FAACGH SO
TP APRAFRAI? 2ILATF 7, e AT TPRAFAI? TEI® TS o2 AR GG
A6 @1 w¥F @ 2t 2oCR, 26T HIBCR, G2 TS T % MSAR IS FCACR A6F; A
92 % (METR IIEF FPe (T R [ECR OF JAF | 93 FA-ASANSS ABFE A Ao
31 ACFAR (I WBRHF A S TACS! (72 | (AT GO (GO T e AGCHA TN 8 FAGAIA

FHT SRR (SATOIE TS (TS S, &7 oo qRAfes Ared A MU @A | OF
JE T vfaoid R, 3RS FAFE (SN Fahe W, TR ToeRm S et (eare
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ASTCFAF BTG Y T2 IR, ‘@ M ek (RN f[feq qreiafes Fia
W FATS 2@ Twee, Tt @ TI5E ©iFe efewae (FArs AR Qe SR (367) | Svald
T I @A T W, (T2 SifawiR J9e Fare N 2@ Sufee e fRicse P @i
936 Iy G 0@ FEA | ‘@, AL 051 961 G wiez 1 9 FoR Pool (A @R (efRreRetr
0 BB TPICR, WIS TS (1RO (BG 03 (A0 FA 1 AN T R A6¢a fowe e
@IfRCeql preach M | FHTAE powerful FACS U2 GBI B Y (qtd. in P. Bhattacharya
403) | IAEAE P! AR ‘powerful’ IR I fofy @RS GrleE™ ©f @it 3o« 991 oo
sifwa e o [T vece 209, (e WIE A (FATS B3, 5T G2 (12 SAmete| @i
el PIfTeR ool =ifemifel! ABFICAR ATF To@ SR FS e | O3 (IR Jooi 2w
R (ETRF FPNRE a8 S FAF (@A SCel) QTFAIL Ol F =el 711 o a2 I
e, & e f& e & ameafes 7 @, ‘powerful’ TR0 A REIoE | Wi

M2 B3 55 12 ToAme SAfFca F0e 20 AFO! WFAEa [ereres 2eq FRR (A3

TR 1 58 OF (AFS @ I AE Tl ACSH | I oS ©i2 o TreReRI Tgm dreifa
Twd 8 WYiRe wiEd Wwa Wool Fe 7y ool AeEe ¢ Anfens ke v
PrEIfeTer -7 TItE AT ez | NE i ¢ [EB TEiaTed ABREIE i [ FEE 2@
e 1% FREBE AR 2R | ARG A | TR e Wi o s

B GOIToH G SIS TACF F B& FHFAE RO Ol IR (O 02 T 27 |
SIvE AgAfeR faw e 5y A5 Aewe 27 5921 58 aFs ol widera $fm «Pi Jfae
I Ty Il &S e I WA = A1 SbrAb- AOTF AGANOS O [ T | IHOA
ARG (T2 AT AT ANE TGP (SATOIE FPCeriqe ol ICal 2 2 AoR 1 |
e 72 o2, g (12 Arerifer e =It% [oems weif 2ace! o= I3 11 93 7,
AL AGTF AT | ATF AGANSF A6F A @ 26 a1 (@HF AGIe ([ q2e, ©f e
qWE Aereine’ BETd | e SIBIAILIRE SRR, ‘aestheticized politics’ | AORTEAT s K<l
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frreiwgets fFRgpTvaE i sfere? wkfes 2 1 Al LB @10, ‘Commerce, for this
theatre, became the watchword and nation, its fashion’ (249) | FFFIFR ATF (FICN [F°W (B
QAR S TS S (12 | Gfe Fie SIF A{, | 7e ©iF 2[iaw, afe fEe oF @ |
B @F, @A @Y @, TS Ty o2 AeT® @Befeice A AGFENWA (o] Tl
a4l TR @, ZOrePHAE SHHR QIR YA A IR [Pl goiiEe 2w
qAGF B IR, ¢HAfeg Tl FIAEY FERET, ANGE AL A0S F@ @ et
TSRO 251 IR, Ot 's IS ACEGAICe Aqm F41 2% (P. Bhattacharya 14) | @3
i foff] ABFEAMT (THTTS! 8 (IR FRETCR 61 SR | (T TS, AT G Al
By AAfEre 77, O U2 THN Qo TOTT T SRS Jd® FC | Al i Fomica s

SCAGAR ASTeFHHE OGN I, T ¢ wifed ofs ISR SFfaw wifm wAad SoEt

FCAMRC 018, FoRoYRE Gfoglfore FifEAice yiEere @ (411) 1 W_E 7= OIgRR o[,

950¢-GF b (THFE, @M TreT I I (QCI FAE o6 Fiae, @A e eifer wifed
Ae QA e SeAs A SRR’ (D, Chowdhury Bangla Theatretreer Itihas 197) 1
fFed Qe @ TReR, Pifita @ FTHEeR 8 W SUE WBAE Wi Gigd «3eIE
I PR T Pl e ¢ I=27 403 W (@I SRR A (ITATTES 5P @A, fofe
S50¢T-H THWAT A 7 fomaf @ 4q0a F6 o1 (Tt 1 Ao e0F ok ot
SIeNTE IS AR (Bangla Theatretreer Itihas 158) |

92 @ @B dN Q0T T 1| ABFCS I T G 7 1 (8 I Foewd W e
TSI FACSR GF61 B (AUCS 1S T, @ JFIAE Tewg (12 1 58 @12 7157 fzre s e
B I ABIEeIted AREFFes S (99 16! FO6! AGF (37 K70 Mg (AT AW 1 A6F @

3o ferete o W2 @ ST TW 1 9157 TolR (@ (@ ToF (@ (@ AN SoFIfoe AR, ©IF AL
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OO BifRAl 8 Fioa i #Afpa “iext I 08 1 [ Ok I 1 G AT RS ATFOR
Afszee fReita «wte 2o Ruamdft fes 2 urs it ffis 2 eifers qiGEa et A
@ FNWE BTl = AFIB! TPTET 7 | ABF S FICR ¢ 1 (oIS B qrer oifeien oien
AT AR AETFRTNE RS (AT @S #A0a | aTws [ *rodr afszfie ansef @72 2fres
iz o1 B T FAfee Aeiafes @ «Fw afewermt B0 wor wreE g @Te1
TETIITEE RAHEY A vifnss afewfae 3@ 58 o2 I @161 Al ¢ AbRiEs
vifEAtes efewlere FE—aue U A o afede 3foa Wit FaeErs, OiE Tt Moz
fore s I A

G2 A (T LT AFB AT G AT | dvoe (ATF Sodd fbiears Mea Fifest carg
(6 QoG oS Forfee 1 oiF Wy W9 font aretfes Sy etdime | @oiw w6 T6ee
G2 AT -SCGEE (FIA I efoPeie (1R | BMiE (7 TLAR-Cmisil beifeet foifseera foweas

o = Feafee], MGG (oW FACS AR, Jogd NeARDETHCA fofF Tem Smivar wifer

[N A A (AR (K. Gupta, Sirajuddaula 11) 1

A2 ) SFEPTFIFAN I AW TR Abe ¢ Friire e abeefs e
AGIRFHR TR Tg@ b 2fop Srard FC | ofid W2 eAMSHTE FOrN QAT Sieet
@STF AN RO 0@ A1 5y o @A WEF A @, SFEA A5y I @3 qoT
fercaferem soTe wies = | =wet 3 iR viftvmifes 2 zafes sfom abife ) feeoms
ST (AT THCO! Trge A S AR | SigAd A6 AW wol 563, 5y eitiw A6
it ftees mef e 20O #IC 1 38 A6 AP OF FBF B R0 QO 407 A 1 B T©F
VMRFTE (21, B! R AFCSS 2R AL TSR TSI |

TreAfeT AFe © AeFfo qwAre

TR ez . @, 2@ soveo B @1al O Culture and Communalism

A GF0 I W2 ASATOT ARBOBE (@ O A FCACR, ©F AT (VAT Ao
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@ FFReFNWR Iz TOfB ie=)ef 20a Trovz | fofH Fetrem, wensa 79 Aremifter Somee
AHTS G AELAfeT Bl R W T4 21 T O AfetAidd srafeule @ Aaretafes
V8T (TOE2 YT @F FAF B8 I W1 ARG AEAres (D, @@ areites A,
v, Aeormels afesaa afeas Fmet ffee ffbe we Toifvr Aretafes s@efes a<wem 3@
T | 58 VIl U2 @, 2 AR 6 7% Y AGANP 7 | (SICH (Erol I FAo SAHIG!
JAR 7JCA AR PRI 1Y Feree RO 4@ (@ wadid | I3 b fofq aZera e
FARA (@, AFeT AP 8 MR VT QIR AT ANG Qoo el
COI5 2 SR 37Fe 200 | ©IF W MIGR O3, MR TR e Qe AFhocd 0 A=12
%= o STemIRFeE o1 o7 | Aeqiio 0% G2 -I1eFog Taiets afitey 6 M oime 93
HAFE ﬂﬁW R (24) 1

fafen swey sieglon seellbee A ©C B S @ A | SPRY 9F ALl 1 Clifford
Geertz (I ALFhod AGel SCADAE (FCh (TSI 0=, “..the image of a constant human
nature independent of time, place, and circumstance, of studies and professions, transient
fashions and temporary opinions, may be an illusion, that what man is may be so entangled
with where he is, who he is, and what he believes that it is inseparable from them. It is
precisely the consideration of such a possibility that led to the rise of the concept of culture
and the decline of the uniformitarian view of man’ (7he Interpretation of Cultures 35).

oG- ag S LG qo N TY, 7y Aemiieere o Trel Fw @i e fNdwa
FECR | O3 A T G0 ANYFOR ©F ©iCg; qAeAIe, 43 ¢ NG GHqe I AFroq
ARG G (Ol RAACR | T AFS AT ORI ST AF F& Toeaed W 731 q92 FeFog
= TeR Qe e ANles afsfiiy w1 wdie oy Aremifree Aeqie ¢ Fegfon T
S AL AL 1 TR FOCT AGIeaR G(6 oz wieel e e Fee b1 93 &g

AT ORI T TN AMred A8 (O AR Sdovo (ATF 580 I Wy
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ISR (T [ @2 oRAIefe ite (ore Adems T @S A |
(METSATFCIT O, ‘The foreign races in Hindusthan must either adopt the Hindu culture
and language, must learn to respect and hold in reverence Hindu religion, must entertain
no idea but those of the glorification of the Hindu race and culture, i.e., of the Hindu nation
and must lose their separate existence to merge in the Hindu race, or may stay in the
country, wholly subordinated to the Hindu Nation, claiming nothing, deserving no privileges,
far less any preferential treatment -not even citizen's rights.” (55) |

G2 ST N T IR, AT RACS B (AR (F TGS 2T ST ST G0 @2l 1 |
G ACHISR (AT TS TS 2R 6 J26F | G wwrgelef ot Aepaife 77, egfo | afns
T G TRFhen Al Afed! T (SRR Sy fow A1 fof ST 4¥tE e W

TP Ot 2SR TAM G PO IRF FCACRA W@ 1 THERd ORI AW, ofF Wew 4 @

e 98 fafet | o Tre, 4 2 QT T8 fFgR W= | SN QIRCTR 7 P, AG AN,
e CRlEd A NG, 77 QL ST L FIe | SN, ©F 7)o Sins 43 Ji12 A |
12 NI 43R AR ALFROC oI QTR | (G2 AT G55 Af<oozmy west 2 Aegfo 1
@ AFSCF WM T ST | (IRTSAE OIRAIGfHAE qoitag Reaad I ez #Hifeaa |

SIECFR Ao Feghon Tl Afacas G AT 0T 73 Afa=we Tl naeE
2@ 2T I 0T 2 | WG A TVl 8 ARWIRE Welmierd JZoivd P ewe ot
SIFICe2 7 Tl it *edr e e | g oRced el e @O AR Tt
el getere Tt #tefee, areed e ¢ EIR oieadele ufew Bars i B
¥[GP I FIBF 2RI (@ CAM1EF AN (TACS #A1fbR, Site FORENE! 5EETcR IO Site ofe ffere;
FEAFG AOIF ¢ AFFoFAA FHFOR 2R SRS 20 AFETe Jore (o1 et [Fwe g
2T | AP ABPTEE G2 AT WRAME N S WL [0S ANz (A A7 |
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T @ AP, AT € AMGT AV A T golrs 20F &AfSRIT F9%4 | AGAINocE W
(A0 AFS AT FLFOOHIE I (A0 IS, (FICABIR &I 1S T4 (72 1 g wrerrermt
B Rera afsr@y T Bge Tegfed Qe (e, @ TU A7 A @13
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G 8

IR Aoerd FesTes [97F ST FoqIT THIA

et B 2o b7 PICS A6y AGIerd Iy @ Nree N Ao
26 MR w1 e T Abreg Agefire 35 Iorceed w5y N N @I e (12 @
BT 1 @ I GARIBE @, T @ et *orara Fedrerd REbEd 39S ¢ e qeTesefs
3 @M Y AT [T T T @GF ©Y ASA W, O T (ATFE (@Ie 307w A
ATHB! N A(LFIA 15y SFOZARTEAN A IR T W | (P I (FCA (12 Y ©p&fera
G Trgre e AR A1 G A A F Frend 2ozm tefd I A @6 ANE e 93fe
BT (A ol S, @R G A (R et e 15y Araeefer Ieeteeafe
LB PP AT ol oot | WpCS AMNG! Feefwaliel, T PG I '@ O AT 16
ARG T IO [ efea auyfE e AT, TFF sIFeW T% (FHER I 20O
A, @ e fige Reamd 189 e 6T W0 =1 e OEEE G (3 AR 1 qorce
T TRARE, HFISIPICE IR 0T PO [ARBIER AN FIEPN 20 AGIE, (12 CEHANS
FfogpT a6 AAE ARG ot 1 @G A G Efore MRS NI (@R fd A

TWFAE] @ TG (0T IF 4T TUNTHFS! (BT ATT | AHF VLAEHE (G (@0 3fo7H
TRCACeTa (PIC &7 1 = A AR W 27

Tferl *ote ceeiel ¢ el =roree Ipe NG GRS SJCACT! eI e ¢ FeFhod
QIR SIAROI2 22 | PR ¢H@ 518e [l (BRI e (AT vy 7Y, Afels Mg g, ofw
farg ], o gy ey 2 SUfee Tow 1 qFEs RE wol FHiT (@ weTe ¢ figere el
W AR TAHIR EM I GfeFAIR RIS AFod e o effeulaen o e g
gyfed o1 ¥ o owe Aifed WEvAR qoq ARy @0, ‘The confrontation of the
traditional society and its established set of values with the values thrown up by the modern

technological age has resulted in many conflicts and problems’ (1)1 @fStZR 7 €3 &7
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AT AR e I6 IR0 ANGR@RI | 78 757 2oe™ oFa (A 93 AN [
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e RGBT o Fedro 2LAG A W@ | Jodr (R Ferprerd f[mix
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TGRS @ «Fa foTy 7o, O [Fgo! dOR @ I PN Tre A<, q JATE &I
VR (72 | 9B SR FALF F2orc] Hgeiae ¢ WFaeela dg w2 ¢ [iiiea [g© e
T4 @ IREF G2 [N aenes g9g 3T oA Rt Afgis a2 F99 | 3EWied
S GfOrTe! 1 O @ 1 AR G @R Fedroe FLAG RO Aoqae Fe0o |
S W2 SR 8 S ABCR VLR “MafoefTe 2o e REHIET «12 av+s | avs Fesros
R TR TG ARG AOFF 2O A TR AT AW e 47 I 1 Il [ @

QTAT* 5] FACRAT 4T T (A2 A 20 (FIC! TIBJ ATG FCACR | (T AR /7 A

T 2R | 58 [ T9@0a 2I@7% 2o) @ A Ted AfPIE 47 Sl Oitds ATeRe, @ FIA
@A AR (13, 98 S [y SEhAR @7 &% Sf*re 7@ 1 FCe A A0y ASA
LTI SACEADAR (1B FATASE FETLT 67 SrAeiefese Resmds anesy o+ @rs e |
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AR SOt R | FEAV b@e! @SS SEDAR (I i Tt [ A s
TS IR | [F8 9B AT 2THEIR T8 (I3 e [ofes | el REAbIER 2ive S
M 93 AT i =7

(T @ FACRE? e JORCE (e o QS FI (ST Z 1?2 6P (91 (S &6
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Bfogel B (TR | 8 AGPRR Nt A ANNG e e A0y Tfor agef g
(AR | (T @ Z#7? ool 0 ORI L8 (LI (I 2P (F (e 7 1, (1R & (AT
TR 1 TSN G A VLR A% 20w [FFe O R AT el Iafae w4 ™I
T TP OO AT (T2 SUefors [eamed I @R o8 41 2@ effsfoe fonom
famryeee HipTes ¢ TeeTeETe SQCTE B 2 9 (4, T A0 Ted (dfmee OB eme

EISH

e e ¢ Ferel e Rewdia
I ¥ FAFOIT AW IS FAGAMA IR 71 {2e1 S J7res fsred oot |
Y GIRF TOESRT, TG AP GICTT T € FGTAA GIACTT b 8 %W Noo! O

IAFONF CT (OeTF Soaptal fael (Sudipto Chatterjee 17) 1 “It% Toel M *12F | PO G0
AP Ol TS ST 2R [ Teel AR (AR &y [eiwe wea e 1 Ereies e
SIS AR 4 | (7 e vy IAIGAR | (I Fg Syl BT NqFe I FH0oA
521 58 T T TC@ATTWE T A @i foet ITTEEs | Ny IO FIZS
GI5-GAZTC- G (TG FT F[I6-RIGIE-57N 5F- SR G5 e 72 Rge crars il
@0z T foeeeas el et |

WA woe @g fAeIBe Wit wefiiRte (At AFIe sav8 ¢ dave HBIHR
FeTPror NAbeg «2 8 farenis afewlere =@ 1 Lt. Col. Mark Wood-4¥ &<l Wi#{6re «fo
(26 Rqf® (741 @R (Lt. Col. Mark Wood Jezae! ©) 1 gfefb w3z,

‘EXPLANATION

Those parts of the Town which are inhabited by Europeans are dotted (except
Chowringhy) to distinguish them from those inhabited by the Natives’. (14-15)

gefie W12Ed WWbg ffitts e oew ekge te ofee o seawrer
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TR | *2ET @3 T W O T GECS AT G Afsszia; @i e w1 Staifers
TIZIAE TS (A O NG A, FOFIO AKRGANS LT Wl TH—9g LT Yfors @G5
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TeYre T TSI Wi (o1 o= 1 o Tg =1 2 e =ife afowr sace w3e | =fe
A @S0 499 RO o @z 796 Biofey e i@ | Thomas Mecalf @3 210 Ie7CH,
‘In the colonial environment the bricks and mortar carried with them especially far-reaching
significance. The choice of styles, the arrangement of space within a building, and of course
the decision by the government to erect a particular monument, all testified... to a vision
of empire’ (37)1 €3 FTOpafel vy e=PiaE Fed TR CofF 2o 711 Qe wpiE &6 Aes
R B8 1 @ OId P RO ozesid alfede Iifexaiol 1 qmAiy I Fie w ¢ @l
R T 32 et Seed wife ReTE dfew Taw @ wew qfeum e wimy @
2R (Metcalf 39) 1 A=l O QUM SRR 8 TREGFER Kb e fuf4 e et sira
FITI*ICE | (OPIF I&T0=A, ‘As a result, all agreed that successful colonial building involved
the incorporationor or adaptation of some elements of indeginous design’ (38) | &% ¢ Y=
BINGIFAIT A ISCAANT TANE JIAGIAR et oIt Sfeet aF gey Fiorey Ao 1 oo @
e = Fiorer i T Nt iy ¢ e g @ oo i tofs zfes ¢
FEFSOR |

BT ST AT &) ARSI 3o wemt e tofa seafeet | ‘a2 At y3foa am

&8, The Harmonicum 8 The London Taverns\ The London Taverns JifeHd FN (ACF2 @R
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¢ eIl ITEF Y G2 FAEEIER R [Feces, ToHER @fe Ffeq ot e | f*g @12
IR v f2ered fafbe woteriele St azel Sl | el sims Sfwe v fost 711 Aeifer
¢ faf=ona ey 92 8 Megfos et i R 9 sremics oy e o= factee
AR Ace (@1 e Rt 8 Iqme WA (@SR ARSI i fHlee el
fRcBE |
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feoreo fo facabres Kot o, Rordt =9, Rort I a2 ot fel
ftes =129 (AT WTE I GOT ACSRE FLAGAN | (1R ¥ A6 A (A ANS

A o1 B R QAR B WAENE 8 WIS O (26 o Ferdpreid
e | 58 oite Ao @I wrmel fewt w1 ot [AenE At At =R own
g foet 11 wwe feas S, W = oIereied Wik (odl FE SR A9 AR’ (Amal
Mitra 55)1 &g RIbR =9 @o@ = <7 fee @Rl AEbEs 3 =7 G srear
otz | 25 wite TIRTIN fAGIel (5a58-3v-48) (B3 FAAEAL 8) | A fawew aFEs *MAq
fafd ¢ fo o1 amim et farer, 3w T Fasros o @b fifife z@fee, o #ifb
IQER I AWl e S3feraw | TSI Fere I WG, 99 Aif, Meifad Sk ey 2}
GTTReE | R AoHERS @F6 'R @i fofi 1 o 12 =6 ™ @3z ol ResE
ofq Aewes ffe I st W =W B GG weredel b ee Becaeal WA
AN fo# (Losty 101) | @ FISIH IAF SR el | ©fF Wy SH0e 39 @ gaeet P15 feet 1 o7

7 FIZG 77 oba @6 fKge a1 o wegwiie Ffoaars srem T @ fofi ez,
FEF0F T [ME CMIF-SIT ¢ PG WAE FA =1 o wiRe @ @ 9 112
QU PR ¢ i w2 fof AfiafeeTs | 16 dwre FAce SR (AR (RHAE! RemRs
YA S AR ONF | ©fF F/7T oA A6 Woell fofey [qe Feawe @B @1Wm 1 @7 Ao
TACOGRY (@ @A TIF G B AT TR | B ATTFA-aB G g
TS A6 FIBETATCE eed (o= e (A
I had designed a wonderful march of the Turkish army over the mountains with
different sized figures made of pith and painted by an ingenious workman whom I
had often employed to make masks and other things. He had never failed me and I
felt sure of his bringing the whole apparatus in good time. I had set the scenery

with great care—the house was crammed—the well known overture was playing but
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no army appeared... when in walked my man with 50 coolies carrying my precious
battalions on the end of bamboos to hold behind the art mountains, but alas they
were all British soldiers in black hats. We declared this would never do, we sent a
gentleman around to the pit to encore the overture, and in the short space of time
all the white muslin in the wardrobe... was torn into shreds and made into turbans
around their black hats.. We were amply rewarded by uproarious applause at the
beauty of the effect. Our nearest row on the slopes were small Bengalee boys dressed

to match our puppets. (Losty 101)

feeTo «3 KR (A REDRGR Feeweas i FJ=8 aFel 2ied IR N e s

(oIS, B0 CAITHR IR, Aiwe geiiofb 7wy e Becafen bR @ @ welein |eied
SfRTAfe TS G GIRelle (@1 18 20T 900 | @oTEd 3 I (AT @I I 2ecafS REsEa
W A=Y JwreE Afer Fa @ @t Ko s @, B, @hta @@ A% g
Heare77 38fore fAI R wiw 29 8 off TIRfeR fFg wieet #ihex 1 Qafe (e @I e

[T

MR PR (R (A D S-S, T ST A WS AR G
TR, MCR ARG SR SRR O | APHIRAG ARCTHIG0o H0t Sy @0 A Zerl
@R 50 P 2R FAIRE AN, TAMEE—@ A @Fe AT (@ @A
TR | ©IF (R GF-T76, S| AN, G010 NARTR 7575 Sl F161 FHCoa ©2SA | Jeid
SIS JEN AL S0l I GO FEC G0 MCRA FI6-SMCH 1 (99)

O3 VLTS AT AT (o A9 &y 2319 W foxs B tofd a1 d24w B

THFE AT IR B, WG AR ACE BISH EBS @0 IR | AL VA 27 & Sz
CFab | OF 2T VRCFADCS, AGFA TS GTH19 GO I I A AT AT

i A AT FAT ‘art mountains’ | OF (A (®IB (RT AreifeT (AT 7T | @1 G G A=A
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CoMITE 7l | OIS (AL, Wfle QTR WP (OBTR e GFfB ‘art mountain’ | O (AR I
IR SBIHCA GII AT 2Bl @5 (@5 Z[geefei | g AR e wiEws et 3
TeeTe (A0S (AR ACR AT @ T g M W ARCHSBetE ol A (68
FRRET | 7Fd GIFAE IR e fafemiete I8 @ Tl (=i ¢ e e fafesiets
(=I5 FACS (ACICRA AT |

AT BRI (AT By AT AEBAGPH2 B0 A o1 | Fowrod (o= w5
o e ¢ Do o SRt eid (e | fRT e Yol (A Sl AR, T,
A, (A 1612 3B Ateivra g i fAgiRiR I e (Losty 100) 1 @2 (7R
forgia sTT e e EfEIE ferw | F1Rd vee Twie ¢ wofe aifaw arelfe et
AL Tee 21 @2 Tqe 8 Twite @ifdq el seae O ¢ wFaE oimd R o
RO a2t F97 affrpde see «Ivf 1 @ FEwed Twike el &b Rt 3& 2afer™
o AR JeTe Ay wEE A e Rivceeie woid 3@ fow 1 FE fRea woms v
@I S e 1 3R e 271 Jioxiore Rt g Aewe Fiee 12 SnieE wadid 2 |
Ve TAfeE fmaefa FE oo FifeerR cidice | it oft fer Aegfon g 4w 727 0
SATRE T ETeTeEfen Yo @ ofget fasiel et 1 eeiiet sifS A cormar e 1 ffen
TR QA AR g AR @ @2 fesia gz wivs | o2 4 b awremm
TR it erel f2eTE dew 2o AfaieE 2 fpees difaeir ¢ R [ibms
IEHER oY ST HRRAF 2 Soofeet @R ¢olidl 1 fereies ibeea [ge I (A @ e
e w4 AR @, O oeF Ko wieeel, oAt S, Kot o, Ko wftes we wee
e MeafEs G P TemE | o) 2Eie wee A, Rt ) wiFe @, NAie et
AR e e zare! sima M=l e 911 ofw Site Aegfodizs g ame @
fafo= fRcitas see A My | seerer G Rete Aogfen A ¢el (A
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I dfogyee aRer e e oite Fitas w1 e, [t ¢ Ferrer Aeghon
fieet o1ce 9ot bR Aeglon @2 fomt 2w 41t

ETRWCER et REBEs ¢t o, ¢rt 1919, (P T2 @3 et o
T8 (2-2%% afed ame T a2 17 Ferero Wb 3eEfs Frwm e fRiabe sof
T 2 | SIIG AFGT AR AT | T (RPN ETERME (5485-5b-39) | TR Y2 I=F FIOI
7 5qba FREBICH ol Ferarel W™ | TS TP AR o O FGe SEe 6 | Ao

QWG ©IF ([ @ (BTA AR 2N T 1 H>as¢ TG fofF o e T4 I T3
FCE | 2o R A6F qUrR O SREMS FECET [ | 6F ¥fb =& The Disguise @ Love

is the Best Doctor\ 3¢, (OIeel (+19-¢ fofq «fb i W A6 Brer ©iel T Gy I
WF TR | QAR AW I, ‘@2 BT a=f ANma <6l FI0e AR I, AfTT oz o312
et feet 1 @ Afere fof ApTe v FaEm | ... TEEEs SeRfe Aew S ToME am M,
o 43 89 2ifea o oot «ifs wice RGIEs Tov At toft FriE™ (23) 1 fF ez
O3 B fFret, 3oifS W2 FfRE!, Zror, ISR, FEHE, TN SAET FAG AFS! @3
SwESal | fof o140, 1 also decided to become my own architect, the commander and

manager over carpenters, cabinet-makers, bricklayers and other workers’ (Grammar of the

Pure and Mixed East Indian Dialects xxxv)| To« I 7 90N 8 QfetToimd (o I
CFEICEA | ORI et (orfer Riczrora Jiee O W =& The Disguise (I AK
P Feqmer TR FTEAWE) | MoFH Sad¢ RRIBIHE a% Treowd «d2 ©iF faer < 2& 37
AB S5y 5T | ToAbtE W3 ¥3B i T G607 AR (FIC! T T 20 | GTRETC
BITS (20T BTH (@S A |

(FTCANCH AHIATGAR IR ea &l g2 @il IR a1 oy & A, FoMIenfs elfer
4RC (OfH | ABR0A AN TR [@eioey a2 TG Srapie 2z 1 €2 Teowd dave b
PITRIGY (7Eeh SR (@



JILHAT AIDTIFT TERAT|IS GLIIT 8 Page | 230

By permission of the Honourable Governor General

MR. LEBEDEFF’S

New Theatre in the Doomtullah

Decorated in the Bengalee Style

Will be opened very shortly with a play called
THE DISGUISE
The characters to be supported by Performers of both sexes
To commence with Vocal and Instrumental Music, called
THE INDIAN SERENADE (B. Banerjee Bangiya Natyashalar Itihas 15)

G T IBIZCA G ABywee’ FAG (AP (31 g @ WS T4l A 1| LA ABIBH
(2T (FRMCER W T AfFE qFl FAre T W o 2end e FA @ v,
AT 2 fFy @ Rbice FHme e Rebs »feEa $9ce crfeeE | @il
b FeTce SRR @R bR Fererer i fest | Gt @rererir Riezbra e et

After the translation of the above comedies was finished, it was necessary for me to

announce them, and for this I asked the Governor General Sir John Shore for

permission to present them to the public which was granted. Then on the first
chance, I begged for some Company’s emplyoees from the Manager of the theatre
but as he refused, and with his friends laughed at the supposed foolish venture.

(Grammar of the Pure and Mixed East Indian Dialects xxxv)

8 Sufs 1 GRT GTAT RE0R Face “IFEF @ @(@we | g REsE F99 9guts
fieTe, @I2b DR S99 I fEe 11 T GEWeRd Tgd REBE (@R AR Smtel fres
%o | fofdl #1402, ‘1 boldly decided to build my own theatre ... which accommodated three

hundred persons’. (Grammar of the Pure and Mixed East Indian Dialects Xxxv)
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it [RGB ST ) AR BISAR TP @RI AR, FTRNT SITIE 7057
RIZTGIFT 7t T8 safFaze fetew, T 24w ffv mnaemsr Rimir-az sfestrema s w15y
TAZH FACO (SRR SR WL (T F2A SCEHA] I BRCR | FCE O ANOReAA N FwI0!
Ricbieas 46 drors 2felq A @ AT (PICA! AR (12 1 IS & A T AN AT Pe7<ero)
RIcorg o4 TR adfsfoe @it FCHE | TR 2R [ Aom< ¢ 4 A0S 2eee
SR W G0 (Mg G AGE VI | SHAFE ACAME RO 9F 7% Ol 7 I @
Ao Cofd 20CR ©FF AGENG 9 GI0] SWICHE 7 2eTH2 A | BEET AT G
FIETIO! RGBT S @ FHOR WS Aren AFCOL MM | O ¢ I LGS [T
YT YF a1 Rl o RRend W Faw e (R 1 A Sibyacre, dwean e,
1B wfs Ao, @uafe (im OB (A0 W ANAR Wi TR RbeEs iR
Al I 93 FTRID RbeaT LAYR Wew oM (AFE FH @A GTEaWE | Sl o
ACIFNS FNFRIG! RFEFT (Mg 8 SIFDIE Hitee T4 a9e! 2d, @ U IS I8
R | fofy TE01 et 2AMREEM, I O SRTS AT ©fF SRAH FOpP fofd AR FHAR IR
TITS (SR GTB! AR U | TGS O eB6R M @ FTRIG! [RAHITF AGBEE 4! &I

AT ABIEAN (AF AR, @ FA AR |

O G [T AT GACH AT AOPHIART I IeT 2CACR | GIEANCRS (S ET,
‘... I tried in Calcutta, as if in Moscow, to decorate the floor reserved for staging scenes with
painting according to Bengali tastes’. (Grammar of the Pure and Mixed East Indian Dialects
XXxV) CFTCINCER eife] FRMT NLCHAB AR 671 (AF S| BIGRAF S, N6 N30
T AENOT (OS], Tore] Fopi, Fenele &g M Aeel e e g e
i SRS afFe TRMRE (36) | RS M ANGILRT A, [eatoitTa @2 9t @6 v
2T 9F FgE T (17) | T @AM AOER BAoH T o 2law q@Ace IH W6 Bl ¢
Tt b e faS T@Aice ©f 20 WienE @ (I2d T 1 MR Al wited g @ W
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GFAOE LA | A S IR, (FTCAMCE ANRR 1T q63(6 Ael Aeiferst T &=elcqey
26TF T T 1 @ AF-SALTIE (e O G Fo IR A6 AT GG G Ao FACRA
1 fsfe

o8 2 @3, Feler «qe B qrelfe TBIReET TeevTen! S0 A O @ o Aeqrs
R, G (MU0 TTEIARIR 1 (S TeAIR® 2qw? e TTEIAR 7=iFe IS ©ofd F6F (e
@1 TN GV Tbed (20w, O3 (7 FHE oufee frfeee 1 3 faw fof ot 1
therefore, to bring to view my undertaking, for the benefit of the European public, without
delay, solicited the Governor-General Sir John Shore, (now Lord Teignmouth) for a regular
licence, who granted it to me without hesitation’ (Grammar of the Pure and Mixed East
Indian Dialects viii) | (TEAMGFA MGPa AN e wiomz 2aafeet Y& A60ea G0 Aelwe wee
G2 (IS 1 SRR 1 AL O G oG (TS TSR WA ST 7l FAACS A (S0
=% T afedie 27 1 AT TEHICe T+ AIFH0 TF AT SN Aienrs 2% | [Fgo! e,
gh! 2e@fe Wk g0l 9 A Tveil ORI |1 U2 T @36 fie SR T6F mets [o*=r &=
TR 2(E, @ &N OB AR? CFIEWCRS To0ed A4 Sie! 8 Seigvrel feee el sifes
IR W7 | SfetTel-aferar ferem aorin | SEfire atwia FirenR e afea
2RMEE | ABCE SIFOHER MAT IR, A SFASITAMR (b WfFe SRfire AL Y (s

A @ G Ao, MBI WO A FIG WO A G AN SIS Fell G@fe 777
A4S AeIfeT WHEE WA @022 AREHEN T I N W sy RRbiess geeE Bieta
TN SIS I RS Yoo U WEE I TR @02 AT TG e WS TR
(TR T T 2 A ORe G [ @ e Temey ) eTanE @ A5eed GO wfews Faae
0 39 IR | @viceEd 2ok e fof Faarer ¢ 3T dlMieeE 3 aoHhd Afeqs I
ROIET | @3 GO Sfomat 2eqd F el 7ife eaer o «3fs Retom frfer i «3

GO
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G CTRMT e (MR AR
Tty oo wites faee wfacs feae
i afRIE IR TR BleThror AR
e AT THES 22C© T g TAM
FIY AR PRI 2R A
3R gl SR —32Ce @RARMeR
T8 T WREE Tew I AN ¢ (@@ lfe
I TS AR —ANBS I
1 el e el fofae 2322 ¥3e
G e iz |
-(Lebedeft, Kalpanik Sangbadal 5)
R T w7, wiew fwiemt 2ecafere ga g RwiemfG e e e | weie
GIFE Tfwz wie Redrense el g W@ wis @2 A6 @t gEieeET 958

ETEAVCES (s ETIte3 ©iF 2wid 2{haeql q:

In the course of five years and with the help of my teachers I succeeded in translating
two English dramas into Bengali, one of which I had the honour of staging twice
under my direction and in a Theatre of my own construction with Bengali actors of
both the sexes, thus entertaining the European and Asiatic inhabitants alike.
(Grammar of the Pure and Mixed East Indian Dialects xxxiii)

T8 ERVEd AOHEEAR & Twe wiE @ Aelfer Temid N e, o A
RLGR TG | SR WA AR I, @EaneRs REAGR elfer wftea Fh-vifewl-sew wrel tofd 41
2feE | el i FeFRINE w7y M A6 N6 SRl 2_fEs 2eafes | TGP (A
W I STl (T415, THF O, (AIF 8 AT IR, dFSl M FK@a3 Aeife] woee
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$¢ T SoarenR FA TR | 3 qE @R Yo [esefs Swawars, N @@ 20)
AR > TR GO FAT GFAE AT FEAE (A7 93 HIA TAN OIRF TR
AT TN AR Y IR, 237 iFe3 (Flre Sfgie 7 AfFere 22ce w2
A (@19 S99 TR (D. Mukhopadhyay Rangamancha Ashwin-Kartik) |

SIRCE SN 1 AR, FIANCES A6CHe Ao Sfwe wf Arelfer | @ reifer weites iww el
T FACO CTAMTCT F F Ao A AICS FCARA? @ T T AT, AT 58 AL
CTIFFOT GIFAE ZIQ e VI 7757 FAC A N GT61 <11 ©fF Tl GFer AT
HCF TICO! TS el 11 AN FEFHTO MR OfF AR &= (581 2wt | 2 Aeaa
ACo AR SR 24w T foet fof AB geiebef el srmr wifcaReET (43)
T e ofF A6 Aeifer i Sal #fRiere =6 e e, ¢.. I admit it was not
so beautiful as should have been, but nevertheless sufficiently pleasing ... (Grammar of the

Pure and Mixed East Indian Dialects Xxxv-xxxvi) |

wfFS PG AR e GG 7 Soread fof wariw Seafeee 90T W =1 G
27, A AT IR | 2 OF AN GOAR S ol feravem, A et fon fon coimmcacs
I TR PG SR SR T (Kalpanik Sangbadal 142) 1 SR Tl QR (AP @ 0
AT AWAFA A5 A FACRT | @ I NS I I (@ NLHFTG @3 ¥ 8 (ANFT T
M ERvE AR @ LTS GRCR | Oyl fofd Y@ T@e AGI0 wwe Inead
IR | The Disguise TBI0d ol wfeqrd e ebife abrifbfen aaw pires @4, ‘In
the original, the scenes are laid out in Spain; but in the translation, the scenes are changed
to this country’ (Lebedeff, Kalpanik Sangbadal 141)1 & o Tifuw (Madrid) @R @3
(Seville) *X(FT BT FEFTS! € FCH *TAE (1A 2R 1 N5y “Afafpfere wwe as FAr @
TR @, S HRA@F SR Aes @3 @i NEe Tie fafes 41 2@E |
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S 7 [ (ACF (FTCIMCF I IBIZCE W15y NACTA & ATF0! 4ACS {1 I 1 G Bl
CART A1 VPR TV (REET T AASHG! 1 ABAC Fof 1 Sl (oIt | T ©f FlCR Y7
Q1 1By APre erewel W T (P FEA (IR | O ABF FAIF 1 et WA 1 (I
AIGTS Fel (A ©fF NIBY ARSHA T 1 MBS “Afqwge ¢ Telwafiees ol Yoo qLaa gt
O (A Ty 0 T 2 | e adtfos wqge Tafen wwewire? fof werer drfReE |
Q32 07 LTAIeHIR W M fof ¥ Txfed 219 Y& 99 T QI 6! (58 ICARE A0 N =7 |

T3 @, Tow AfeqaEs ATEra 27 foff Tty Tafoq T aem aEarEe 2w
TR | [eorwce fof Jrelfer mie T2l MR @ o6 I=eTR IR (SR | I Qo
wfeee fReersicy fofy Afes! fage ©rnaz el Sy Feae | e e/ ml 7 Rersd we
fofae 237tr @92/ 7 el Price | e 3 wiibre widd w9 widie (eFFvjRa smi
PHRAG @ Arfebel el IrmR Hfae zw@E W32 T A 2TRMRE, NT618 I& 0% |
TSN TTeRIT &y fof (qeTe s M g% fou Pgies femel w1 I i o

QORI T S T 27 |

(AW B) ATHBIF MY NeTes 16y SAIfEre SforTe! v FHces 92 4@z el
TR FheE el TR 901 Oifom It ATT | ETAVCER ABIKETY SRMFSE TS 8
Jrelfer Aeghon «B fimd 76 Pz S EMT Faor AMFRE IS @M tF @2
T e A TS fost 711 | fof @151 e Facee vl | e R REGIE ¢k #goe
g e e e, Eamces RGO oF wiwe #faad 96a1 o7 @3 fir segfon
eSS e Mowo «2 BT A AT ot wee TS 2T AT |

elfer REE e ABMET 2fedr T ATTFIF IFA 1 O R ReFvrT Afedt e

Sbod f45I (B. Banerjee Bangiya Natyashalar Itihas 21)\ GerRI5T Tens A6 G0 I G
GEFRIB/T© B A6 weel wieare 21 73T AR 2w LA | AF©  GeFHINbAe
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536 3afS Tgam FeafeeEe $3erte | afeqre me forem $2eme e | A cofamey 16
{5142, ‘The drama Uttara Ram Charita, translated by Dr. Horace Hayman Wilson, from the
original Sanskrit of Bhababhuti was acted on the stage by the former under the direction
and personal superintendence of the Doctor’ (Dasgupta 281) 1 OSTH W6 Skox 4Gt &Fezr
ccers R RIGTEIs fai ewaiesl e JATErET oA e el (U 1 AT 2wy

PSS | “... the scenery although inferior to that of the principal theatres was yet arranged

with much taste’ (Dasgupta 283)1 @3 &b FCT@MAIY JCWAIGR ©F ACF TEM IR
GBS, T A4 TS AGHIEIfRTR Tae 91 2818 (@ Foorwe 22Mee (23) 1 wdiR
oA 2 R wemel tel (ovm Te Wt 2@ weesTes 1 edT oI fcew Afew
(OS2 BB (RD N (T QAR A0 Gl AR | Ferib) PHFFF #14CR, ‘Babu Prasanna Kumar
Tagore has fitted up a neat little stage in his house in Narkeldangah ... (qtd. in S. Mukherjee
14) 1

oA FNER Wi feel T 3eafs Mifre e o fog Sw@e el v9¢ 3eafa
BT TS 2SAB! (NC 70 2T SLPIa FANEDF 7% 1 @-sfqam eeifae 136 B @3
G T | A AN ([ 295 2/@F7-9—'...We hear that the performances are to be
in the English language. Who advised this strange proceeding we know not, but it is surely
worth re-consideration—what can be worse than to have the best dramatic compositions in
English language murdered outright, night after night, foreign manners misrepresented and
instead of holding the mirror upto nature caricaturing everything human?’ (qtd. in Dasgupta
283) | GRIGE ET-Q OF BTG (FLF 3 RAW o149 —"...the performance or rather the
attempted performance of English plays by Hindu youths; an undertaking which as may
readily be supposed was not crowned with much success... native aspirants for the honours

of the sock and buskin may perceive the propriety of confining themselves to the
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representation of dramas to which their complexion would be approapriate’ (qtd. In
Dasgupta 285) |

TR SPER R Rzbieas AR 3qaeva I TENte e @3 fAEteE el
ToRAER fofe FIoim F0a%e | 12 2 A o7 IIFES 5) ASHIR Qo A &+ &2 o
@ S AS ) LTI FACET AN I | T ] 6P RO (JCR (7 RSN HCR ore
Gele ATs NEFE | AHTTHEAT AT S fof 1 ofq 6y et &4 ST 2wiiE
IR WY TRRE a1 @ WIAT 9= FF I3 g 71 A0 11 O @ 2 [0 F@0 )
@, T I A0y &AHH Ak SR, 07 764, SfeTal 2o M (AF 9F16 JASHE T
A 92 I | AET Ao 302, O SANENT oI, 6y NI ALFA, Wi GG,
w4 9157 &3fe 917 g fAw ~RiesaR cw@ 799 99 92 15 SPEL [{eR Sesae awe
M|

R NEnzF fedr T PR A6 ety [ge AN = 2@"E (Dasgupta
289) | GTAM (AT QI AR, I P[F AMTCS &6y Arsrey ¥2 Aifed fute NweRar e o
AR | GOFICo, 3 FIB (261 WA NBCF S0 79 s e (P, Sarkar 255) | *WNQIGIAS
TR TH AT AGIRICAR Tely HET© AW ICH T JACA TR | QXA AOFPIefr ey Sem
T I prebe biae w1 =i 1 oft i wGifem [Kfen die 3727 F71 2@ Ao=racEn
o T G | T W KSR B T LR TG0 (AR 1 AT 7H (A WIS AT

TR @ACS TS (S. Mukherjee 15) | IFe1 RS O FACAA I AFIF AT AT G0 212
AR A 2@ | A AT ¢ W qww Wy 9 quws tofi T 1 TS AS (AP
e (S AT YBT *R@ TGS breree | AMGH (TSR € AWNCAR FEH0 SR ATSTFICEH S
¢ fafmio@ fw el afema zrfee ) Tows R 9z 2rfeE @RIFE, ANER 23,
Wit Eopin | fre wienea Teqe q3fl N AT 2CARE @A PSSy AGRINoH FRAE FICHCTR
J2s fee | fog s afemces fog g iy weiterar ffey wree goa goa wfoma ootz e
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S AR 1 TG RIFLAR GFCS A TR IO WA | O G5 qG = A0 A
2ERe i a1 e A Geia &) GIz© QAR A4 [ A T2l A0 | @S
@ (Y & (MR &) BTG (AF TF AR 7909 1 qoe =i 8 - ¢fb veefem zo |
[ GCFE 76 ©ICeT TR R (11 ‘AR /2% 24 | ‘The scenery was
generally imperfect, the perspective of the pictures, the clouds, the water were all failures,
they denoted both want of taste and sacrifice of judicious principles and the latter were
scarcely distinguished except by the one being placed above the other. Though framed by
native painters, they would have been much superior had they been executed by careful
hands. The house of Raja Birsingha and the apartment of his daughter were, however, done
tolerably well’ (qtd. in Dasgupta 291). @3 FBTHA FLTHIF & @ P66 ¢ Fafa wiwt 2@
GTete A2 AR PSRl (efeeee | oitrd @il Bl cove el =M, oitra @ vy oiwe
COT IoATS AN FC A (A MHiTE Mo A 20eTe o @iey 2T AT WiKe SIE S
TS 0T TOS Mo T | G Biba A e g T ol @i | ot Figions wreraife
@ TFIHCAIY 0SB 7Aooy R weeTfiee relfer (1 g 7 IR STbe MR | QI
@ A TS B PO Hegho tofae Fiee Fifers Twiae e o @ Fga awTdiors
Fivaer S 2| FACEE Aq Aeror- GReTer, FHAETol-FEhae!, Sie-Iwe 5[ Fce
SO 7@ 6t WA elfE | AT SfF Gy @ FAeFRorEA ESRNE T Ay (G FRMR

61 A TS (brate 75 Al | I T A S Hee 7= G (A $F B0 Ao @AW
@ T WG & (@ FACS 7 I TN oS TR 20 T |

Tfe qeifer w16y 5o G ey eifeqseel fes Fetaler Gy Tewe wfomy THEA I
I ABCFT @A 1 ©IET B Yo AN 1 oo 1 SEFIeTa A@eArem 7 elfera el o
sjefol 7thr 11 BWATEG BT (AT @A JIE ABF FACS (9l0e] O @2 212 I A 1 @A
e, TGP AT AR fofe S @iy Neerm e 1 [my7e sfeT S9 W M 799
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T @2 +12f3 FEm | f[F8 99 PF @ 97 (@€ G2 AfReelnE e afeqEmd S W\
FACET 11 98 @ ARE TR R wwed, S =1 Twiew AfkreR AP el

SRMBOE (@ SE FCARe, e ©RAe O IR G AT @2 ATy HifZey w1 o
THTRe FRAWE I AT St WA WG] TS OIeobi@d FHA s ThifFecs
GFp TENR FeEfRel | @ U, A AR G2 AW A A T e [oern 1w,
T @R TR It A A< ARCo 62BN YA Fohe GRS I e forcafeer
(P. Sarkar 243)1 TOMLT QT GoIN wa ARG FEN Af oD Fare GrERET SR Gy
ST € w6 Soial | Koo et 2R dlore 77 25wy A e Topm Flresfs
ST e e s @i o [RWP+ea-t3 | @7 25677 f140R, ‘such theatricals far from

being attended with any advantage moral or intellectual to the Hindus, it behoves every
friend to the people to discourage such exhibitions, which are equally devoid of novelty,
utility and even decency’ (qtd. in Dasgupta 293) | &g IUAGR WA CSfF TR AT ©IF
TwieE fTense @ e Gwred o[ @ AmEwmE AQetd md FIr SOmEaE, ¢ie
e REIBR M e 399 R oitra fadi (3t ot 1 7B elkfss sifk@ 7ty w=em
ST [ SiAe) ACS Tl 2T JACS! (T WP Ao (R 71 ] 2! /6
e |

TP @3 ATIR IPIEF IS FACS FACS OWIA@ 9 Aeifet frama toft Face e 1 Iw
YO AT JREF TANTH (FIFTS ALFS | Y JrO AT (FIFANCSA 1 6 Al GTA(F o5
feige | Twite Aeiler T gere dFa avanelfs @it @ wiftsoma | Twike ¢ faafe e s
=3 eres @ WiKe 4F0 S AP | (FTIMF ¢ (A AGE (@ (TS ALFod A
Tofgfe @ (oifee], T E1R ‘AMOR’ (AF ADMALE J& I Solel 79 Swie w6y ey -
¢ Tw @fire feifers zre Aee Agfos Tea
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e Fiet @ forg fAsiets s ifeera 3w Swaotin gt
QR ST Tl (AF PG ¢ Fifora—«a2 13 [etet fgpmie toft 20 4w | @
g Swig A Twfice g TR FEfeeEr, o oFe MHH’ ReR e Fve (vite

QT | IF WA G TeMIT 2@ AT Artisan A IR IBGES | Sab-o RAFBH (AT TTRIAT

TEAHGA FAPTOR AFCS ¥F FE | FAFO THIAG Aeifer WeEal TN Flere-«
AR alf¥rrel fe sTite Swafedn dfelpe zre v w1 A ¢ AvwEimE e g
2T THBI W 20O A | A EIPREITR FIoIR R SIws gy o @ wige
20© AT TS o Saaerel | shes Rbiew el F1 o wic-9 aifos 2a1 92w
Tyqifqe Twite Mt 1te (o ©% 2 (Guha-Thakurta 11) | AT AEGEFERE GlRe, T0Ta
I TG T 2R (e 20e ATE | AR 2o g ofaw Mgyl T, aeifEa
G e (ST NN LTSN SR 0t Aelfers #Ifbw T (581 FACR W11 IR Ol
T ATt QKo GG ¢ I YoeT fMesee | T Su (AEE 3q BT I8 (el 7@ W =G

TR QAW | DI GENPR ql Ael efereivm fieg 1 Fiferast Fiegme ool (apeaams ifers

Sl T NCCE A FIE (TS ATF (S. Banerjee, The Parlour and the Streets 191) | oIS}
@Z TSR A, o @fdore it o5y @ WG TR o RRew 99 I fFee
(TR ST | TS (ofd 2T el Y2 {8 [Reifers @idis » 1 7rsrey #rwm s O 8 T4ie
gt b, 21 oFeR faFaeld Figeeta as FifeR bt e JEE sRiEwd, ‘Along with
new literary forms, the nineteenth century Calcutta elite sought distinct expressive forms
in the visual arts too. Here also their tastes and attitudes were shaped by the English
Educationists and at connoisseurs’. (The Parlour and the Streets 190)

Afee) cFa @< I FgrFa TKa SamE ool FifFe 7w e dfe ww =@ TaEd
T EIFHFTE gER BT Prwm e Mg s @™ sifteifre; st 3w
ferrtefoor aférmd fce, Siom wfamaer 7 2w | O o GaemIte S @ 7ea Wit
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FACo AT | QSRR ERHFTE QR Ol TS @ I7a1 1 2fogmim et fgea e
ool Mg fesl w5® ‘unnatural, offensive and not infrequently disgusting’! 3tae fg-
e @t e 92 Tored Tl e Areifeone eff iR (rew W e (1R TR
BENET OI6 FEIH PIEIRPTE SR G beICS @%@l ‘Euro-Centric’ 92 f*rteieien | Jreifer
fergiora I g form e AR Becaedl | BT rEdifete e A fgior
T Ao 2 ST TS | dree ROBTHA b3 AR @eT g IFTe O IS
oA, ABIAM! TFAKIOCS ‘a Bengalee is peculiarly deficient in the power’ | ff @78 forates,
‘He has naturally as little knowledge of perspective as a Chinese, while he is embarrassed
by that inability to copy shadows which seems peculiar to Orientals’ (S. Banerjee, The
Parlour and the Streets 190) | ARC>IF® AfSF TIeTwT I ABCS T AT THE FIOLAT &l
T8 el FLAeed “qael e 7T |

el cAifbes JfwRm, =cE, W&l “16a Ten e gl Rere e wRRiEE W
a1 M8 == (Guha-Thakurta 13) 1 SItAE ILALCEAT 3G AN [ NEqa ARAIEGEF GAI0T
BUATME AT WOl ACD (e BI3ER | T omfere 30AE oAl IS KA (Aifde,
0D ¢ AT G0 ©ime HAsfie Aere AFET | FoFoREl Fecdn Felfaesa
S el QIR JRIT7®R O FREe T AT H30e | FAFTOR *2(AF, AGIfT!, A
15, *1f% (AT, W AW, GIECTE T8 TAFaaeferd (Ao owd A1ce biEres of7l | (1] Fiae
il @tz W @3 e wRaad P eidies | 3e@An MRime 9o wg A9 9 e
ER SiMa AgME FEFTe! QIR B9 Siece AR | Fo7 AT R, ‘The British artist
was very expensive and amateur painting had its own limitations, nor were there
opportunities to learn sketching technique in India in the absence of art tutors. Hence the
search for Indian substitutes’ (23) | @fs2MIeT & 0T FIFAT 2 ACEH SFFAAFIG! | TSRAR
IR TSR TR QIR TIFA0 FACS AFCE O | Siewd g sTera gie e
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A Tyt Sl S w3l | Tege] AIF-row q06d (opaque) FIT O &4 FHCE el
eegEl TR | ST 6 BRI fCelst WhICA ACE SEAIod W | IBIBANZEE AMod Iy SRR
AT ST FeS APe Ao IIM * LN S | TG (1A Ol oA NS 2 A1
YbeT o1 | Oitne IHPREE MRS Y9 Rigena 0w ol TSERIAR FRMIE IR
aEadined e wfb peree |

@A o @2 ARTEER 2OR AR AR AFROF GIRTIe I AT 1 TR
TR I &F 2 AIFGLAR A #PGIR2ITEF | IARTET ARSI Sfore aidl Tel A, e
7 o e g #iites 11f wfEe 2ex v 251 (A SPINSIes | #a3e! I FICHA ST
G @ DR TS S & AR | G O SR B WO Fo OF S[6-GF
fifEFs greowE, aiaei 8 feiaresen &G Fe aen oe R @2 o [kaes
JieeTt DI JHebeitre ooy deie FaRe | 2t 93 03 Sl F41 = |

EFPNT ogs JITAE A5RHG *2g FAITOIR FICeN WL I gy o1 TR 1 @Al
fegiar fceors srjdfere f&fow figeen Site e wrfe [ fke Fgsafore
e aEaifers A AR fafes | shar g e wrem qam @ fggans [
FNACS AT | (TR ST 8 T Al MeaE Sitd RgearR s 0 ¢ | SHRee THg
1 G Arsrofg @ eRies TR e oIt faes <ie 11 s fere afsce
AbITe! 8 EHEE IORG SRS @4 bere AT | FePlel *R(FH A FFEITe oitra
qeiferary oifs e e | TS AN (MBI Stk AmEar Io1 gy R &6 934 =Faa |
T (AE B oo nifew R’ @ ‘afsgaiRy’ gyt e afset e siferarsa 5

o Al @10, ... Kalighat paintings of Calcutta wherein the forms have been brought
out in emphatic volume by means of large brush-strokes of rudimentary colour and thick

bold outlines’ (23) |
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FAE! FUC Toge SAEAP-JCOW Opaque F0EF AN Toraee o 270l FCARCE |
G AR AN THE - IS g0 IR | 78 @A Roriy el
AfSDT T 1 W2 IR T qEm e, A5 @2 IRl aere aEm fee | 9o
gifon ool BTl WF Pl SBRGE 1 ard PR 9 Fou [HE AL (i e
@ g Twawa e TG #169 bifewl feel ape 1 T ~HAWE g <A e o 26 o5
T (TS TO 1 G FIR o e afegR) wEwdifon 6y st aiAiReT | Fiewes
e e Flore; ARG (OFG q0eT N0 e SErRe; CNBIC! e #{thq awcel Cofd Face
YFE 5T B 9FF {0 (AR Y DTN Wi Zre AFE AMIGE AW g T 6
(Guha-Thakurta 19) 1

BRI G Ferprel 2R (6 Aeghon SoITs I (0T &> A | THS Al
e Giaqe 2 1B @me-srmr geifs 20e B 1 O ©ie ot MR (7l T W S
fifre aqme Kt O 9o, ©rF @ | feoe oote aiiid i< (e ol eSS A4
iz 593 (g of sima Mg 929 96 @ (ltg oore gy e, aaiie e g

ANTSIEF AR | S @z SFaeid [eaae!, ‘While the context in which the Kalighat pats

flourished was colonial and urban, the basic values which they reinforced (both visually and

socially) remained largely rural and traditional’ (23) "G*a IeTam! FEgRifere ~Fa
geolf® 20 B | Sitne Fitga e (ol [Py (Feg THcia el e, Yoo fRaeela Ay
] TRR e e Afwrs Sorerel | N, W ¢ Th—u2 forq o ~ieR Row 2w #tefe
FePTeiA Mg ITer | AME! A #T90=A, ‘For the common people, there were the Kalighat Pats
and lithographs of Battala. For the educated middle class there were the Bowbajar Art Studio
reproductions of pats and oil paintings; and for the rich, the landlords and the ‘rajas’ and

‘maharajas’, there were the painting of Ravi Varma’ (qtd. in S. Banerjee The Parlour and

the Streets 194)1 QA (A6 e REAT Mqaa IR wmaaR g el Fiferaricsa 6 @
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IoeAd = =] fRifre wgfices iR viftw (b (@)REE 9@t Spfle- weree At ANEe [
AT TSR T Ao FTCll-TACG*H; W (FAENH ASeA gl A1 a9 Pl fee qaeenas
qrel TR & |

T TARC AOITS FerProl *2CAA g HFRoF W B W [RICR (A6 Aeq A1
TS A ST AR | (N T #Hieaf T eoifodier emfefes’ 7 S | 98 Tga
TG ©fdle (AP Ntz [y | T FIETaGa +6 ba oima W vifewl (WHIce ARy IR |
T A RFOE (TN FACS AT FCACR | AT G Ao AGHEF R ([ APTS HZ
JIECR | G ©IF e’ DIZANREC HFHZ Ta AT | OISt 9T JFASIA WS, ‘Artistically,
too, they continued to work within a markedly non-naturalistic, two-dimensional style,

transforming on their own terms whatever new elements they drew on’ (23) 1

G T ¥ MEitr FifFee Rees @ Serer e 2t | e e ot
FEra RiTge Fa00 SR | @32 Mg AT AT TAWH, 9T vifem! (BITS 2pd #Afa=id @32
fafra (i AT THFET Fef@ aFed FifeEe Fie 2eras bies Fare GrE | @R ™
Torpad M (P orafete @it e A afFe «3 Seeiifts <8 Twikige S (fiwre
BIZE 11 (@A (IZBRMA TCO! AFTTT WS T (0 1 oA IS FR @S A3
(AF (TS B | THiIs Fgims el Becaer fHrw FifsFe 2 ‘e -«3 e A1 @TieeE

= Of | 0 Sl WIS el T (ol FSACT PR 1 @ A P wimn o condh fawiea
Afefos 2t e &b« amaamt Afere afifvs 77 aifte 8% ¢ Wi wfdm st
FAE! FAE TICRACHR B! (97 g IRLT FACO AACR AAZAHE, FTOM 2T FACS TR, T8
il TeceH, Sitre e Mg @3 Seiead Tere e, TabiTe | vl w7 JIFaeld
[, ‘The use of oil and the cultivation of a realistic illusionist style had become

synonymous with the identity of an ‘artist’, with the Calcutta School of Art as the central
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forum for training in this medium and style’ (35) | 9% (%1 FEF INTA S IBIAM! TFAAIO58
sifgeenfire PG f2ea e zeme v 2@ nieeE

HIe o g '@ Rt &g

TCCANT TE A1 (A @A e e BT | 2AfSD 2o AIFe 00T 1 Sb-qR -6
O 72 BE U | Ol FCAT TR WA (ACFR BHeARE YA TN ABf© 4 | eI bl
AR OF @ o) A WO IERMREE, ©F TR 7@ e oE @@ 2 BT
CIEEQ 38 (N SraR TREBIw- el Ofs o8 8 Jwa; o 7= 2w, e 2w (G
RATCHR) BLTCGR AG2PTW, FIadtad IR, ¢ NLIg W1’ 8 FI ofs szl fofas
2T (Hazra 182) | @8 ioibafe Fermez fAmifas F1oed (@IS 16 1 @9 79 sv-aR fEebes
JTCACEH AT (AF @R AR IR &) REOES SOl & | 22 A6F 777774
Ve AN e RIoR 2die Swie el Nqie 74l | o wivm =<3 fee ¥ Fererd |
T GBI W e Wl TS IIIZ! 2 1 1 NP W AGre e d Aoewa @
ST QA (T2 CH BRI (e’ 5038 TCrEma Shrax RRIBITT ferdty, @ifyriee yiefe ayam
RAEOIER ToRE 27 131 IR ol brad Sv+-1e Bioid IR F91 | Tl TR YL, 8
Foa weaEE T g g3 T TR 9T 2T AwS! fou M A <rd G 2
227w, Y3 (T (@1 2F e TSI TN 27 2’ (Hazra 183) |

>[3e8 @RI AR, A6 WFd T NeoTes @ ST aoe fw «3fh soTe! tofd 20e
BTCR | WG @Y BFD fTSq 20q AFCS BiRCR A1 WO raw wm Sl pryefe ww 4
A I ANCEDANS BCR | T71© WL 8 AMBRIA Gy Fell Il @ Wi 15y ACAEe 1 Zey-
frogor AR @R APCS BIR0R 1 UIF ST B wF R0 | A6 e e oS e

o STroTel ATCS 5 | AMeifel Tyie Faar REBIEs I8 SAsaed e e 2o |
vy AT GG AGoTel 77; Aelfe] AGFRG @FH FIEA TR AT (ST T SR 2
ST | FAFTOR SISV TGRS Saet fed e 4a1fed (20 *_Rv® (qead Sl
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TS = @7 REFDIF Q3R NGRS A g ACrF IR (@5 e RRFHIF 208 (SR Swys
19 1 TS TR QAT &) 41 I @ Swetiel 7 @i Srmpies It Aea b

Eforiom aFfs o8 wwesid g |

fafbw fReabicas s aefne Fibe =R T4 2@, [T AferTeitn TR wfery

el Se A GB FA AR, (b derg oy fog ST SAeHs T QR | Y@
9] OfF Ao @B TSR e ¢4 e

RGN 5T Aoy AW IFEAE O I @R I 2w &, TRiEre, 9397 36
GG | . TA%F GG @ &, AN o ORI, ©Ul A_E AR AT AT TCHCOR
PR G RITONF 99 oI 0T M | FACES B, FACBA (@01, & RO F301
vel elfs e e G I ¢-b afeTs @R 56 @S (A. Basu Smriti O Atmasmiriti

187) 1

fAife it SR Tae AR SfeTw 91 Q. @RE 9T ARSI IS BT

ST (2el G 27 [RIFbIe, QR0 0 (A4 B R A 1 e 51t v @re wfetTdl
fEPT 20O 0 A=A G WPera S QIR SR G | (7R 0@ 2 ReAbiaw
o Mt EI2 AT WO F3EE A0 A € Tome [T o AfeqGedE 10e
SR, ANABIR I AR | A AT T,

P FBew ke qfpeR q g2 REbE are afewy wie 39e fFifseme
Torefoe! FRre 28 AT | TR0 ISR Aore FHaAfed I st RwbiE e
@ AbF el wfeTy @Rar 6 sirsrey At Kot sfvess! w6 w0 | (12 afeswer
@ Foeme Fjafeer fofd HReac's MMty 92 F72 WIFAeAT ol Sfo~a il
2ffss FCaT IEENT @A A SrACeS [ETes ARre aferTgeited TR W qE FA
R | AOCH 2T PIFIE WA @I TSl wfedte 283fee (266) |
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0P AfOTRA W @ M’ eI (P &R vl cof ezt A 911 g,
Qe 2B (T2 AN FIPCIY AoI07 NBAG] AN SIFIWA-GF G0 A6+ SR, “...
the reality is an admirable reproduction of all the conventions of an English stage’ (qtd. in
A. Gangyopadhyay 266) | @€fie, Zefeml EBIER TN T @ & “heAt (aif faifat sAfaslars
WFCFR AoCE | B CHrEE AAB TAP @O Wioay J VWM (H@S (@ 93 Tefere
TATACIR B AT AT AN QN GCR W2 TR i T Seferama-ad @3 Iyl

a5 weqeezer Ate =R T A Aoy Amfe e TR oA Qb e
IYPTEY AT A (AIB] GBI THER okl FAF SOl [T aeem Qs Toa1 1 22w
AelfeT M T Lo FCAT XADH (TF, O AN (7T RAFhT 93 g afev AN
@R o adie Bifea o1t et 1 (e v, Wit @, *heee 4 o tofv 2wfes e Risian
SITSIFIC FACIB M (B (AT TR “AT® (<2 Fell JCACR | eeyifsiay qeferm— oot Qe

iCe (e iel e, @I I e, (AR e [0 TRCR, ABEAS WS GWel Jue
zafee | o8 2wt & 21 abwaw @72 Wfba OfA? feet 1 aibwacm awemerer wfs—wcar <ifa<sor
©G| A, b % | (1R e+ MeH (Brere (907 20 IR GO AT (T | A=A FN6
e il @ #ig MR Arerre Fe | MoK BT SR 3ot RIS (Ble G Moee

(ST 9 T ¥’ (Dasi 84) | I (A FSTCAR @I/ T, G Vg T & WA ¥ @
SHfTEE FITE2 @ Wee A 20 | *{049 REBIES Fo1 (A Ot @ 75 GCF IO
fAEIGA PO SN 20O BCACR | AMICTT Z0R Tge FoeTd | “fArw Wi N qreete Riebad
TR 1o RO 0o @@ I AT B3 20" |

(@ RGBT 9 (a6 e RGN e (Ol ATS (T ASET Syweiie] 7,
M 3F 8 GINCNEA RN el ABI-ore 911 [ FAebE [eed wgFacel 10 Qe
AR PRI ACA O (@5 W17 RGIEFT OI(6 | 9% 0@ I AR AR, G5 e
Tt &b R tofd W ¢ Nt YA Aeveie fed W3 g3 Rzhia e o TeRiTE
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AT ©fSrCe Tt SN B G, Gal (51, (2 TR0, MEFTAN @pfe v-+ib6t wes Rezbias
Y SRS W@, W W ©IKcew, oted Weod & Bora < @y 20 7 F086 WS’ (Smriti
O Atmasmriti 187)1 F6F Al NGRS I ©6 U3 491 JIG, I 93 (FFECET PO
AT AT ST BIATST | FUA Vg WG Y, SU Feiery Fiecea Afbre wwrme
I 7@ | T, FpUl, IETE, TP H SRR YA I Ao beIce AFe | g Fe@or ey
A 4K O (SMCB A (A. Basu Smriti O Atmasmriti 188) |

G2 A G AN S PeEn @3t TN fore M REEE ek Fiee @l AeEe
S AR | Ofd #ATRTgre AoMER v feel @18 FA0I0a 7897 RFD/Fo F06 =l
FYI© corrugated iron sheet A (BC (X IR e | BIRFT (6 M6F Mws By 790 (AT
¢4l TR LB AP FE2 AGPHIER AR T4 1 TBCHI AN F© @ (K, ©IF Wil o
AR G G (HGF QF6! FIE SR 22 I [@ERIBCTR AGSE CEnacd Gy &t
(T, #It3 A AT (T2 FII0TF 927 (0ot (AT 97 G (A. Basu Smriti O Atmasmriti
191) | R 787 fRcztgg ST tofd 2 FAOMIE | 3RS Ao foel FRCACEE, Aelfera
TBPIET 25 FICIF | By AT W o SR e |

98 0@, AL AHCHA NeAATTPEA 2oifoq AL W JBEw 777 Mo 120
o8 awgeld | A5y areEE afslt e fm @imeer R 12 TweE 915 Fma
CPmIfE BT oS 29 1 (NI A 920 IS WA 2fTE (@R-N E, el
AIBIGT @ I AN APNCAR A (R 1 FGCFA (BHG (AP &F A (AT o AWy Tzeoqes
VoG AW G S 2lbeTe 93k RAACR G2 T (AL | Tl ¢ ol o ool SACH
92 3357 b1 Srfow fge SEBAT e 031 T 2 | BF00L FIHRR ACHA, ¢, @-
FHA-A@DS (IF-Afao=w T AR, I ACHEAR O FHIRA @AW I 7, AH-FE-
e ety I7ge =@ 1 A o wenEd 0% (owaR Jrare wfw A (D.

Mukhopadhyay Bangiya Natyashalar Itihas 51) | SR F¥5o{5 O1F ®Y (FTANCEA NS TCo! Aeifer
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PRAR A AL AR T G Q¥ /6y AT = @ | Sfomzes AT
FACS YOUT TG | ) ¥ B AT, WARRA 9 OAHIR A B A | RS FA
SRR A TR, AR |

(HINCCAT O 6] IC W A6 (wings) FECTF ARCZBOS 7 SCADA 2RCR |
VPG ST NCEd AR CO1RGA B! e »l | &R A5 Wit siezed el e @ I e
CRATSTICA SICAFIFS e (O WOPICA FICCH I 1 (HINCHCAT PR, CFRCTA G263t 2T
T2Te TEaeife A q88 ANl 26 TwEal | ., AfPled Zrers wwNa @iy, 35 e
(XS WX AMC6x oeiE el At A (D. Mukhopadhyay Bangiya Natyashalar Itihas 51) | IR
R, TRF YOIF (064 el -Sieletl-2Ibieas et T2 e ¢ feonigeaa e e a1 1 fvea
TSR VEA A5 I T T ABCEE | .. O (& T R @A q@soj7; 9 (& e
AR *ERAG (D. Mukhopadhyay Bangiya Natyashalar Itihas 52-53)

fel e ¢ Yo M0 Tl FRAIT &Y ERPICAT *15 oA MR O pysiG <o A 11 YT

CEF AT AMNG (ACH2 O el 26 e | (58 71 A5z (o Ao & wemi Siem
TP 3 eSS TR 7 o A1 SR . @R G35 T o B e iat At
DR REER FF6 2BEFE TI@ ICFT JOUF @ TBF TORCTA Y IA AR (D.
Mukhopadhyay Bangiya Natyashalar Itihas 51)1 Twe &fefs Tg THEe T2 Tg g 7B
SifeTT (TeT a2l feet | oy TAfee 7o, .. TR W AN ISR 55e @erafee 8wt
2ECS VORI B @R A AEA—ICEE Yool ARICS SO (castle), I #Afacs foar
(villa), IFWF *fFCS SRR (corridor), AT ARRCS ‘G2eF (drawing room) 2gfed
ORIy a0l TS A% (D. Mukhopadhyay Bangiya Natyashalar Itihas 53)

PG 2 SrofeE W WeRE 3fh AT weHl | (e TSR AR (IR GF AL
SPEIRAG TG T | FCE TFANGH IBIOPTHT AT 5 A @ @ @1 @6
FIFEF AT oo A6 G0 vueem fdred fge wea fofq;
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(T T QAT GO T ABRICS qMCTT T3 Sipl A, fereepn oof; wferrgg™ ¢
JUAACTR O AT 2T FCH FIACA? TN I FoCpel TG AT A, G
AIGIRCE < (ISIRCE AN (LT JF L., WA T PhAee e feamea wommzesest fa
75 GIEA AT FoSF I (7, ©21 ©F FOF S & A 5C=1;... T2 A
S3HA AT T T LS Ffaw FToMes 8 FoANRd 59 e ASiq i,
slama 3 was it Mce =01 @IAE AN W, A (@A G AP A
SR AN J, R (FT GIAR GRS SR ek A (D. Mukhopadhyay Bangiya
Natyashalar Itihas 54-55) |
IR e (AT @ A 9T A Qee G TR VLSRR WA’ 7o
S A T8 = 1 @3 A1 (AF G0 ABEA NLew! @ @ 1O TCAEHR 23
A1G B, ©f MR F12 TN Ao/ FATIME N KIS (GO ey aferst | a2 615
Y (1 AR, AL H0dq I A dvdo RATBITH, O WA [IF! TR (i, g Bt

TINE (TR T OS] STl 8 AGIGTF | FCoT (18 OO VWS &oifod A0 G
227 o TN | qMe IeEcd e el [ wwe @i’ fifa (s Aeveet
S AR O BT W@V &AICH | H00q AW ql Svoo IBIw 4T 2w fof Feeresia «3
areTE S faene fef Bfecta waes? wilt wared | Fecafe Reabieas e e wea fofy o,
‘... Qe W0 e R #1Zee wfe FJe eG eFe Tl A FOHGCR SN 7T 1 AP
oo @ QL 9FAa 7F, e ANGCRA OF ARARF W OIF SO PA' (Girish
Rachanabali 1: 737) 1 fofq @Re 10, M I @ QAL AN 1B S, TSR S
fRITABICE (12 WPTC TS @3 B s 23 1 @ifie J1eatt Az Hfrs welis, (12 e e
qR OIF el e P ¢ SfF 7S] AeTw AGFIE AB Abod 8 TS |

GRIFN V(AT NCS! Neew!, I ©ICT AV WA O P (@ AW, (IR N[

W (illusionist) TR QIS0 FANCAGA Y SRAGARS @ | (CHGPNRIF 4107 AT
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ferates, «... R REHE [5-9F Fd aR-9s @if6ss weeter fm i Pree 3w freace, 32
!, O AN ARG 5528 W A0 Siwce | 949 (78 (e qrenrs BT #itete | qiel 97w
971 B itz fbre @A 2iemfs @i @i 7 ETRAE a5t s | afsfie Apfersibres
o (0l RIS | ASF B 26 AN SR (Thakur, Jorasankor Dhaare 94) | %8 QTSI
AR Aco! Al tof T @B @i @ R o9 W SO, O wEe I Twigad A3
e U 6 AT dvoo BRI [IFCE MSA ATFPIH TS I9I0RA,
‘Champagnedd @ee R T 5F (12 *It3d qeae IR T ST Gl I &2
@S @ee Simultaneously YFTRE &) @01 @11 [GRIGHE Wl 01 23S (Nautchghar 6) |

CHINE], SY© ¢ GRAGANAT I (AT @ ST NL@[A s G710 Aue,
sipftonfat Gy STes g TesTesa s wua fe fog 3fsaem e Abmess a3 e
AL @S NG AR | (HINF O 614 ad e Feifre” hapaoma niRig@maITeR Fite
FCB TR

wfeRife XISl B ¢ BR REbiw y3as s hass g aw «fawr o e

Witz | 58 SRR & @3 AR Fw &fer w11, Te IR Aed @ 2few @12 Tore
T (FINE FIE 122... O Oiymd Wee! MFe gfea Ttmee e wiee F12 (D.

Mukhopadhyay, Bangiya Natyashalar Itihas 56)

INER SRR, G Qo (@ féifirs bascaal 91e NERg onEs 41 &)
e feeem 1 ofar @ Srye forpy fifre G forem SIS e I OEfes S0 gees
A (@ S PR QAT e T, 7 FA M S0 o= @se=! S{Ie! | et 9157 Weed
¢TSI SR *RACAe MR gAPTesa & BIsTIvRe 5] SISl | T GO @16 Fel ¢ ZSCa
TETGEIE AO TS AF TF TACS | TARS (T2 ISR SRYAT THFFHATT IHa TS

ATE A qIGJ LT VLT SIRIC0S | THeR Brag A’ 4y 6 NLAHIE Afed
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CorETR A ToTR FAACE | Fererer g oo (@ (@AfFe @ wIEE Wiel Weed S w9l
AR, (13 TR g T (o TOPad OF qeN BN A ©I0z G [AEER Tored Nek-
wererael | Renfs siefefbe Mot aier Teprefe TR Aafers Ao 20 Borg e Wi
ST | TSR GBI (0P VLTI SRR [ 6 TR [ a0 oo |
Fne G A0 @6 T T | P T G2 A0 AN (@A GFYA 2R T
SMBTS] RN A0 Ffox AFTL 2O (A TG T ATYCR, GFISI G
PIRICTR (AIBIelee (TR STRRe ool SEAICEE 18Ite B A e G} A A
T O (TOIT AGMCA S, AR (1R GFIAFE PO Tl AR (1R AT
el B OISR F@s | Ko S eTRifas ieet Fi6eee qeia (@ 6y & ek (R
2R PHIRCTR @7 [T O A0eied | fFeores i @3 R 1o #tol e | ©fF W0,
Tl ¢ el IO e PSR FPNRL (@Hfereaiaifze, o ¢ @bial srr=iftae
THHYE TR S | fGEoeE I forace:
The ‘conversation’ between the idioms of chromolithography, theatre and
photography in late nineteenth- and early twentieth-century India created mutually
reinforcing expectations. These different visual fields crossed each other through
processes of ‘inter-ocularity’ - a visual inter- referencing and citation that mirrors
the more familiar process of ‘inter-textuality’. (34)
G Sbr0o MHTFR (+ICF e STYRe eaa Fcea N Sl iehianfed bel 2R |
T IO DaTel Tolte (TN AP W AF 2R Seieel ATCo ¥F IFCE0R | AT
ficaw feead, ‘92 @ =} st Zeeer-oacea 1fie, srer el forae, avafe ffanes
@ 7@l At FeAise-fes ST (At FIQ (Ashoke Mitra 68) | @ G @O =
R PR (T2 AR SFAHGIA AT B® S 27 SR | GF 3G TGN HIFLIRA
AT ©6 Il TN N & @A N2 ABHG T2eoTee] FAIF 2AbeT FHC2H |
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T @ el *etea peieeices W3 e @ Ao, (FhlaliF ¢ friaifes *7= =%
e ferbree P& oo wedan a3 Trmae Gre ATaeee | Shbd S5 fAfaivem @icaa @
197 6 | AN TP AR [0 A 8 TR J0aA WA 2 2 FoHMo (@12
2RIM%eT | G TG T PG (@Ot et R o GG o el (el AW G1R AR
BIRRENT qIT Bpoed aie @ 2f9re | A @F I ITT AR | ©IF AT At AR FiE 1 AN
AT M (@AF AR e O I o7 gora | S #A0et e @i a1 @2 Bfkifba o
e ICF (oI FeTce:

It seems highly likely that this image was inspired by Girish Chandra Ghosh’s play

and the scenery used therein. In the background, beyond the ranks of battling

monkeys, is a cluster of Italianate buildings such as one could imagine might have

been used in one of Girish Chandra’s earlier Shakespeare productions and then reused

in Ravana Bad. (36)

wdie b poen 2R sETe Fif vm IaR WG et 7|l (@ waifae
e | SR =G oMot @ ek ToRR SEIfRTE SRR Wi TR | TEqe Pifa 4w

T CTRARNCEAT 6T FCARE, O (@A GO &ep 2ol fof qR 4@t oI o
ARG 1 AW 7797 TOE 2! (12 @2 PO AT 1 2@f>eT | F1999% o (1R
2izfqe veifs =acel mefeet wEAlE 1 T e o wfkcee G} RET 91 dware e
AT O] TSR | AT W3 TAIZA (AT TITFIT THAHG 8 TOET OF O AIF AF 0
AfoFhTe 2R | GFT ALK A1 ACFoe qfex (a8 TPrd F (FATSNI (TR PRI
oIl Y Tofee ¢ a8 2w Tz

T TS grelfqe wrer Fitem smed oite coretl 2 22fHe A AFife Ry FonwE
Y 2FAAT SN 22 1 1 AR (R OE (T, (PRI A8 QfeTa 99204, (PRI 205 FI9Tes
@S (AfE 92 AT i dfegaiiee RS e oo Sl ¢ e e e Fi
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VR A IR TR TICS A A | FASTO! ¥R e oo Rawe I (vl Aeve, G
©ire Eee 4o eefie A9 4R S e BiRe 711 T ofdl M sgee Ko
ST N AL (AP | OIMF BN TIF 21Ge SRR RIGFIR | (VeGrferor RIbI @@
CTeR %31 KR A6 7015 SiIa A e @ TS 1 1 o 2o iR | (7777 2507
feore, «,. pepeiB Sfofae 22fee 32 «ob! Afbfqe 2303 Ol wl <1 AR AR’ (S. Mukherjee 22) |

AT 7 forea e REHEE @2w ¢oa Siaes | [ ferea Aia@e weeEe Netesas
wiRredie FGS 1 T ¢ el *odh JefqwieTs iAW R EeY @3 I 3W
RIE R G IR N I G R (c SO IR ISR T R I ER R [eTH

CE 8 AR fof “@rg wmedm v T sih! org PR cas 'R T FEAReE

AfFefFe Rewe @t Qe e T | ... fof @Hs Frwee 66 aseTe ae

GNES Bifce e e W% 1 .. B wfEe pei#G @miE, Ty S 936! ok

e AN FIANRCT NG | (Rangamancha Shraban 26)

YUAGANLT FTITS LT O1F C*feTd W0y Q30 2SR ~Afcafre e ¢ «{Fama
AR TFFAIOF TR T2 (S FRCR | AW (AF TR F (A A% A SEERA
(PTIe] SETHS NeDa | 3T 31 Gi6 (BT Feel FRrwel Faced | 68 OIS e F& T
mel e 2ftee et of mfel ReT ofF 2 A6y el afeda ] ¢ ey (<147 JBIfe
A AR FPT 0 @PTCe | G 22 M AR Wea g6 Srweas (581 ST | S
9T A7 TSRIAR AR AW e | fof wiziees sia Fareq g3z Jiox srmr 2 wiecs
o5 TR (S. Mukherjee 747) | ©F A IR T 261, ol AqMean Aol MG T LTS
2 4T (M0 | G A

a3 g e foge @i fog WiEte vifee | wify wiriee 3o, oo dis ¢sf fits

AN | ORITS @ 7M© 236 8 AT 2 O A2e | 27 O ARBE q_/® 234, T

TRICE TRAF IC F(© | T Iz Ao 2Fge, I A oRIeE WLt M2 1 @ 9wR
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JMITe ©re TS ¢ HNF I8 72 T8 e @ AfqFice Platformd ®3A1 Afe® @

AR T | @3 TR FINCE N AT SN AT Stage S (<7 I 1 (Sur

8)

MICTT ©GIRYITT GO LTS FE F9F AT BT =16 aie Frefs w1 297 |
qgrete el REbe 3aema REbEe el as 7 < o awe o 2@ o
oot e @ Pmefs aifew @enr zafem, G2 Fref eors amits 1fea ambRER S
S @R ARTFANS TR 4= |

AR (AT AT RIGGICFT TN PP AR A Fe (efee e M5
TR g M Sifer @@ s 971 @2 0 A4 foeem @iF e 99 | #td fofq
TR P ¢ FEIAFR RO FAFTOR AFTEA (S. Mukherjee 41) | 5B F0 75716 (iecem
(TfeT; OB (a7 TOTBA, U316 (FIBA 7, 9F I 8 GFf6 & | e foraees, Fof vo

Bl I Aree Al TG e sl F15 W Swime G ¢, 19, IS, T2 AT QNI

(Smriti O Atmasmriti 192) | SO 7 YOTAR SIS o120, *... ML G Fioled T fof

G G Gt (e, 97 T Ot TgR! fate =1 e v ST g Sew 1 B mie|iE e
G #IT®2 FTA & q0, ¢ BIFY; (Smriti O Atmasmriti 191) G I TS A e T4ie
FACFA | TG &y BIpl ABITS (<t i feers geet [eete ool | AiGaa I 927 41 7o)
A TEfR(feeta Sotel (T 4 8 OfF FRFET | A TP (ACE DAl Sl U 7+ | (T2 b
DI eI & e @S Dadacs Mo St e e 291 w3 e S
fertes;

GRIFC e Foo @I 6 TN (@A CWIAG) Bt =180 i G ceniine

237 | ©IRICS IR T TARN F9T 8 T8 @1 3391 (WREH TNF @F HaFaw

GBI BT T Sifere e o | (12 BRI Sifere S e el A ¢
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233 I, FIS2 AR FIE I 2331 (977, O QY Gy o 1t wfa fee @ifea 39

AN 8 @I (GFF AFCe AT FLEAN (8) |

q AT QAT I SRSk <Ied i 9] feifie 27 SR el q7, AN oiw
e foated, e gfft «qea | 5 T2 5 @31 7w, ¢Fq ¢ AT FETE S wadl
wifea e (D. Sur 14) 1

QBT ACIEC =5 wrwe S e waers 1 g g @ T o e ¢
IQ TS 5 *IIReT T | 7R ABICS ABIP (CSIR (31 Fle Mol #1ge 1 5% FMoewa Bref
GiHre 2E O AT el AP TR | FEwaTas, 6 3 Ae IogE 1 gt foea
e e AR IR I, . FAgRe AN A0y 8 T “FA'T Aoy 271 Oy
I s a2ty BFE Az s @iies AR ¢ prebel @ia ae (ke 23 (@ o3 230
@ 3 ezl ffRT—9B foml MR @I wreca wivifsre Af2er (7) 1| BTCA 4R A FeeoTes
YRS A @2 Tifae A5y Fgh bl | atore ferw fifire 2eme s A1 AseEe TEEIAR
g FAW T @I FFS 2 Tote AR 9B S e

AT A T ueem oy e W &g & i (91 afere $e @™
ISR, AoFd e fof wmifaene e srafors Twa @t 7 0 werefre Fare
TS | I Pifbras A6 f$f shaRmr ¢ S AR Awfes el Sl
(A. Ghosh, Bangla Nataker Prayog 110) | Sfe* *reta ZTCACA ALK NCqF FIR SN '8
TR oS TAfeR 2@ Twfeet | S e w1 1 4@ o1 e S oid i
BRE A SfeTa NN T2 TH A (/F AN A 7@ ACF AR (T | W 93 Abe BRE 89F
S @ T el Cofd Tl 70 1 QTSI A [T @ G I (Sl “Mmhoc a1l
T© SN | W9 GFN 01t 375e1 =i e (1 g Aoy e+ misia ar<2a e ! ¢N-99 7%
TGN | SRR 2fefe 9NTeitd Sl TS S erw-ies & 2Rl e @t wre 11 @re

(AT e I @ (ACF AT A AT (A Y@ A @ACO ARCOT 1 G5 B[R I &L FR
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S TR A6 WA Sl ARFTS! | T AN (E S Feee G0 B A @S qR (AR ([P
I (@ 2L B[ qrz A Qs 2 R 2w Bitet W3 qAwd SR I
ARG S P GTef e T IR I THRE I2% FCa Wi €5 |

M GTIF AN T (S TR IS S 207 Trofere @iae aee el g | oig
G2gelel €9 (A. Ghosh, Bangla Nataker Prayog 110)\ e 7@ N6 el FH AW
IS FOCIRETT S=gele | 92a 956 A e Ty Aews e wore vuw IR weare
JCE S AR | ST S GIRIT PO PN P A AY@ AG @ e 7 A TZre
58 TS A A JRICT SIS FVT AR 9GS ¥oe WHRce 1 Grrere @@ g
T WHgFd M-8 (12 AN G [ STPHIT TLeee BICq WIS Pl (FCRMREET 1 Sbbq
B G RGN N A TRAC e ([Qifes @ IO i REBE ddw
Rifes TR ei7eq IR (A, Ghosh, Bangla Nataker Prayog 110) |

T A AL AR AT TSR IBI oSG N2 A ANACS 4T
8 (T2 AT IO AGFRAI SRR @2 TAFE A etefe @rre Fea ey | 2o
G oIl (I R0 (e =TT A1 feen® peieofB OreTd Qe 9o (el —iel [ (@Il THARe
foet 71 795 TCCEAR FgeRAR aifde W4kie AN 1 O FAE OfF AR Fearecee &o=
SBI3TE OFe PR el St FeEed Tadl | TSR b8l 8 FhARToR 28 71y el w15y
FAEE 7 AfFEAT O G2 RSR [ Wy ¢ Tga wferea g e eerl e,
4 G (I w72

JIeETT TR NLETeTIH B0 A6 PfIb®m (A A7 AGBI0A VR ARl e

Tl TR A AT (A, Ghosh, Bangla Nataker Prayog 126-127) 1 @2 q6H6d S0
fol =roFla AT ABMIETR A (A TR @I doRG wrers wAfavze ety fKmpi
BATTRRT AN @B @A Fela 517 o UFe (T Fge Sl “ifaslare 2,
9% AR ACEADAR o7 [Kwt =12 7w T i @ fes seeTel 2eEfE At ffire
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i oo | 397 REFviFa CrEAaEs AoEd off fof ez @mete @eq ) 12 afeweR
fofereg fofy fafb weewen ¢ wiferafs et Rt W e @FTe GrafeeET | Frwes? 16
ARAE M A 50 Sw© PR (Bangla Nataker Prayog 126)1 €2 st q©f
e 2rfee @ e i 2fefd @ coaae aie! e T 2@fEE | @ B meerT
(OIS 2IeT TR 0, ... (OIS (BfRe @ paReferm Afzs pifs @ s 233 Sfémifee )
AR IFE Q2T Frog AR I AR R A8 @i 92’ (D, Mukhopadhyay, Bangiya
Natyashalar Itihas 52)1 QW FHCCAL AETee T I &= #1117 B4 Mezaes 7y
IEF | (TS TGRS TIRER @ 92 SR P &7 Sy T4, ‘A Bengali Thane of
Cawdor is a living suggestion of incongruity; but the reality is an astonishing reproduction
of the standard convention of the English Stage’ (Yajnik 177) | &f6=l Steesst @@l S8 @

GeeNe 5 weRs e QbR o e (e 1 feg gsedw e el weie @3 A6 azd

TR | (S Aol a1 ewe FF fdlerE™, ToF @A @Ererite 2WMd Qs Ig
IR AR, --A6F JRAF AR 76 928 IR CoA_ 27 92’ (qtd. in A. Ghosh, Bangla
Nataker Prayog 127\ JIFCICYF WOl IS GIPICE (GHIel A6 AN WoqE@e @F FIHRS
TR U YACT 208 | "YFoI-Y&F AR GF0 AH q6F @ 363 Mee 27 fifes (e | [eaioie
(eTC4, ‘Sheer anxiety to appear before the public with new books by way of variety compels
me to substitute Mukul Munjara for Macbeth on Sunday, notwithstanding the favourable
reception of the latter’ (qtd. in A. Ghosh, Bangla Nataker Prayog 129) |

S GFE Ao weeld Aew TEPNT 27O T 1 FACT AL O GHAE
clera eea ereRel @ NevTess SGRG Soid (A A0 1 Al sy et @ e
TRl IFE TNEEAIY WeH A60F O (@ efowed el (7 ©IF W02 0] TSR
oeITds TJerIter Frog | AoHe fof Ji AL AT #ifore TS B 1| T2 &@9eT “if e
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TRRE TAMRE ©fF AGEH NARIS LT | AR Moe], JITE, Aeores 8 Sy ToFaet fea
o TS - I (I, 576 A {tad B3 I (A | IFF 8 o717 A6 fofe
(TR BTT T GLo | B NGFIET FF @O AR AT Qoo A (A, Ghosh, Bangla
Nataker Prayog 158) | ASIGIR SN 7@ fofd Ta2 T | NLHASF HBCe O Ton 72
TRreTd 43I 71 W0 A T A, ¥ (AF A ARSI LT FIS | ek
ST SrEE AT B REa 79 (R0 T (N R S TGN | FTST 69
ST (B =15 ST HoAPIA S FN TG (@S | (12 TG AN F417 & fofy F16
QITTR 0 SAACA =T B '@ 101 B0 324 I 1 @ RIS IREAR ~FEA 7o 8ol Cofe
58If5 Sael I 5FeW (A. Ghosh, Bangla Nataker Prayog 159) 1 A (% S=c@dl @RAE

THIT AT T S Ao free | @@ @fefics e e Toree, o (Rl (TS, FEed F19%

(ACE T 2GR | Wfere FF (A fordee, Tl IR AHRAT gHpTesia 7ot T el (trap door)
e e (T e, wfowe e Wor,. 7 #AM (0P e I (el Agfs Fe R 7oig
TS’ (Bangla Nataker Prayog 159) |G OP1RY) NN SNGI@AI ©fF AGjaeafrs
Afeea gl |

By (PR e 7 MF NeTeIa W Mo A ofae 363 (ofiia 2ke =g @l
T Bt oI *I72d FRATABIEE ABRETRE | (SGRIC JIFANT T 2¥bE FeWiR Al
TINGART (T Wida Fitee @A o e 1ol @ife fzet 2faivm qem,
TRAEY IFE Tl AR (@ SRS 8 R A I ehEldaz f4foe aeife
IR SRR 9F TSI 2ol eFHA | (il (*13F5-aq Fgiom Sreid <t ART=wte
@ I A bIFLAT FIFE Q32 TAFAET IR Ty ey 155 Hgima SSEA 8IS
AfS TP TFA 8 TP AIFTNAAR 2R @ ¢we@ HAfFeifrs =7 fgevE avT I tofie
FAE 3 AR TS (S FAFA TR @eEfen SBfEE T AT B S W=
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TS TSERIAT R T oS A il | ©I il Iorsrace o | e G ol 93
FREwRE @ BRI SRG F0=A, G TSR IR FEpoE geR “ere i | e
B FoCe AT VA AF0! I T Cofad AT A T 2002 | TSCAAT ABIAWR
qrEfae oifge @ 0 ©3 AV TeoTesld BT 2ten fod a2 0 F1 AR
TR PeipTests S @ Figrews e

57 fore TE@IAN oaeeia afs AT GlIR (AF AT SR TWT eI (TATO
GRARER (SOHE JIFAAT MG (P @it | &N oo IPHAE0 NeTeea aeie s
(T A A0 e FroLdl] OIeTeIR NHCTR M NI Fh0e GrRfRE oiF |

NFATT OB wered feera Jeeela e A6 AT e | gre Sy,
NATF AT (FINCTT TS, (EFCACH! ST AT “oIFCo T R TAF2 a1 AT 1At

the Jorasanko Thakurbari too, it was jatra which was first introduced as a performance form
in the first half of the century’ (Konar 9). Iwe TE NTTF Q3 NI QI ¥ AT
@ [ DN FECR, ©ICS @R IFIANTT 2N AT T,  FA @l A A1 TOq
N RO, IFATT AR @ee G Some @iy, @elis g g e

DT JRS AP AT - @ @ NG T@YS TN P SR 0 Nl = | (-2

QI I I A, PG GHANA (q%Q AFAMma F4Fel At Frwgra fe; eear
(SO SIFAAT ARG ARG A TS ACEGASTE IO NITS AT
4TS (5ECZ | [F8 G I TP I I (12 @, AN 167 A6y DR Sepiey &Apfere
AR gl TAgeMiel qar RO S0 T 2feliRd I AW @S I Tl 1 (I QIFICoR,
‘... jatra and the European mode of proscenium became the dual models of inspiration for
the Thakurbari theatre’ (15) | S @‘Wﬁq\ﬂ 6T RS CFQ WS AN Tl G2 TSR
YRCTA IoPTee TOCIRE (A2 PP AR |
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PN RTAGIER NG AN AT 7oA N1 Sbuq B ¢3 S
WY T AP 92 O G T b SRR Sbrva RIBITH G (@141 77, .. ABMIE=
e difere ffife wgel e R T ¢ TR TR ofe Wed 22w | wfion
i A G, @ STmRel g F#gere’ (Hazra 171) 1 w4ie et Siomcass gifesices
‘qFe Aife’ e voTel tofd 2o AR (18 I | (FFgF s 98 Raadifoa Wi e
@7 A ferce:

93 AN I AfGFIF A (AF B @, NP AET I97F YT ATS @A 932 @

OIA2 (T ST T @ FAIR G0 ~wio TeR T4 2CAH, TEE— T[S 8 FHH T

wfeucTRe —21Ba Tt ST AL, el A qMeq F> A>T T 2cAR 730 e

ST [ 8 (SIf© IR HHIF T SGICE & B 2o F &2 (Guha Roy 47)

FMe I AT TS GACTT AOPTEEIE SN W ¢ el TS NeTew aF©

e i Faew ©f 07 TS 4@ Q6! 1B Gl SIS G S I N 2| AR ‘A4S
A Tt weeTes Cofi FAE WCo! FRAN AL A A WHF FANEIWA @ A TR

TG O AGHE WFHT G ©fFl AR ARAA €H(AR [FOFANT | TTE FAR HCINGIIAR
CECRGTRT GIFTgo TR, SITFE @Y ApAMeR @R el wFe 223w (B, K.
Chatterjee 37) | GG ASZIA SRR FARE 6 TN AWM 2R AT 20 0
SIS I (B. K. Chatterjee 104) |
SRR S PHATTE ABITHS FCH (O & 98 TG0 TR RIFII ST 2Efs
face zaafes:
el AT FHCS TOUF W (BBF (I8 Fio T4 7W 12 | Iqea i Ty
TS 32 SEITE TS (S (oI Wt ot gfear s Jwa @ Jreiree 41 233w |
i 5% AfSitas Iaa Mok (@14 289 1 W% W (G (AR 4R T S
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@ T T oRmE AR F69 @ @ (A W 12 @ e e 233w

(B. K. Chatterjee 37)

Gie AR (@ PUET FARA ©ICS SIS BIfRAT 71 05 1 1 LS AL IS
IS SMA RS TEF TN fre 20 | AAS e AL FACOS TBZ | SSCAIA B
AGPTEE 2O Tga TR Ol ARBEA S I (TS BB | RS 72 8 7] T TI0e
IR0 | TSI g a1de Atd Ny RFitrae S 2@ 81T AR ([T AR |

IFHRITH I NeTemE wHe 4Ff ge [Kd s owima oFa 3fins
RISIIIE ©ITer MEEsR (weg foff T TN AT (A N AT afig @ g
YRR 7o e | ¥y Togel W3 qFE Tl FA OF 9t e hiee T =@ 5y o
TS G0 IF FCACR TINAAY O G Ao | FANGACLT (AT Yo (AF (T
RRFA 2N TR ©f (AT G1R ANTPIA NL-SAEC ABCIA [T NS S A TIferss

TR &390 Ao ez afe Ny a4F6 e 91 2Ite:

TRPTICANR PO ATGI! 281 1 Tagnl’ M @he AERIF OF | S JIEPa1 I fofe
@5t | IS M TR s G EFIE ST FACEH | ... IV AE (13 NHTS |

@EBTE AP I —IT! TR, (ATOeTd I- (ATF BTER 7e (Slel 5T (ItR PGS oo |

T RCACR | AT (@ AT FAMNT TCO! (AT, AT GF GF6! %Wl B T, 82 (AT

T AT DA FoWE A GFp GFp @ A 0 AGTS! To*ls aF™ 2 (Gharowa

117)1

2 SRR Fge @eid FRr@aIe 2eemie (olfRteT R AGITeTH MTiReE | T G \eE
(2R JBIRM IEPTeTIH GF6] AO LACS! BfF AT FGCPH T2 ARTHAR A0 0 Wi T4l
T G2 AOEFE 93 TR MU JCAG-AG @6 FHCIS ¢ (FBeAD oG T8 «ferd
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ARG | (T2 I OIMF NARSHS ©ifo 2 60FF 2Pt NeoTes 41 2@ A0 W0
FACR RIS FELAW b@ETe! (31) |

St REBICR 1777 (37 MBS SN (AR IRCAF T Feeomeeis dfo widlel | Efs (adl
COIGEITR Ao, ... NAPAA 2SR ACER Y& TEHGS el Geifest @i fofes, @iy 27 R[ferel
AI IFRAC | O TR AR [feTsl qaaeibi2 &7et feer’ (36) | a2 NLRCTF SRS G 218 Al
M3 IR ETRR—TRE WAl 8 0 GBS IS R | TRIPAIRCA MR SACH ©Ied
eweta =i gt oo @it Reom S fee 1 oig AR ofs o@w ow e —siite, Rews
O G B IRFARAWE shock A (59) 1

T WM A TR Wy M IWEA WCol TP Cofd TR dfe g fHfieel
sz oiF anficm o 9962, 58 fFg 929 7 (AF3 (@Mt IFAIea Goa @b (Aafe
HFTS ST SRAGA, TG € FIAANRT VBT | 2T SNy (F 7 90 e
TeoTesd 212 TR oitie s wrdfae Fras

G2 0q G0 eFgeyd Ao AT G2 A G 1 GI6 2T 77E (Sbrdo) | @A
IO ©3 TG ey G SfSTEma TN (599) ANCTGNIY TINGALT TP 93 FGH
@ B T U a{Ge ey Wt Rt QER—. P qH—farde SeaEe
FYES b9 @ TAT CNAWIRET, ©rRw “ifaeiife @<z Ba M1, back cloth ¥ Moo
Rt S o | v 31 v wafEe (R 1S vt vfEe afw, fog o sea-vre ke
T2 (gtd. in R. Chakraborty 58) | Sl IRBIAM! At F&N ©ITeA! T 4R A120H G5 Sferoay
TRETETIA T Pl FCARA G G | W6 Aforamee AR Neetesrs wiae [ge Sena A2:

... the stage was draped throughout in different shades of dark blue, deepening as

they receded into the background. There was no changing of scene; the blood-stained

temple steps, designed in Cubist fashion, dominated the stage throughout, a lurid
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red light marked the entrance to the Temple itself, invisible in the darkness beyond

the wings... (R. Chakraborty 61)

A (KT AP ST T AT QA LIes WA (970” ABIRAE 1 2Tl A6 (PiAle vl
AT B 1 PHIRCE (F1 [FOD G0 O A@Te (e qiviele (el IR | TR QIS
Fforewy WeTeIB [z B YA O NIRE 2@ TR AR WA W1 AT,
SR (2 NSRRI IS e | TREfrOR fetes TWele 39 8w 9 |

ANABANRE 7 ORI @R g5 fage fRuemel wraces To Ay 1o Jpeae T2
S ¢ OF O A 1R [eaaeif orore wwmgsjd | fof To10=s, so5b (ATF 3556
bR W (et SIFERIfGa [fvar otz @ AOEE TRiEE, GRE (AFE ANMAGALS
TR fFCfRe5 wG-97 bb1 &% 1| Tod #fifaya e, &6 F16y s ¢ 7f sfeeips 16w (@e-
7 T K641 2O 2©F (A1 AR ACTRANCL AR FTAIIF & TR (42 50 o M
ATZ (2B THA S50 € SHY MR (TS ) | AN FEF0 ZACO ATAAT RIAGIT AW, (T
The Coming of the Princess BT (Souvenir Volume two 11); (F@R HE@H @77 =6 2B
ATFH{el, - Rabindranath Tagore at the Calcutta congress ®RCS (Souvenir Volume two 6)
G2 A TGented Tcol 9 2[re  Fh T6Ed NWTemd Q0 e HabE Ates Fa9
Ty e 21970 TGS AP (ACS e IR 1 @8 eq fHRia Feaa Hie, ‘Stage and drama
must have influenced his mind profoundly, as his later paintings show an effect of stage
settings and an atmosphere charged with the expectancy of the theatre’. (Souvenir Volume
two 2) The Coming of the Princess 2Rf6 A SICwAGAR Toq Ay @Ry, QAT G
M GA0T W91 1 ‘In the middle is placed what seems to be the main character while the
two doors in the back wall appear as part of the settings also to be used for entry and exit

of actors. The vertical sections on either side clearly suggest lateral wings of the stage.
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Devices borrowed from stage are the overhanging frontal panels and use of wings to create
depth in planes’ (Parimoo 103, Plate 197). AR AF AGF TFA (Fb-8 & AT
o021 (T8 (FBIOCS (@A 9Ff6 FoF FoES (71 55 (7B =141 @itz 1 AW GG (&I AR (b
G1 it ey @ hrean il

IIFAANGH ABILTIACA 2P ANARACLT 76y Ok ¢ ©F 7% ©fF FJFAe fgveas
eoLeTe @A [t wore ewesd a3t e A=, @2 @ FRImeees TR’
QA FANE YT A | IAGANRT @ 77Te &40F o g N wiae sl
Afewfere 21 S50 FBIHR (e T Az 92 a9% o it | y2 q=x ©iesl »R@ @@ Wk
afogys fofv s wifafeeT, 2 d3eh o e fof afeam s 1 2 e wfers FaE
@I e, | @ieey ok ke FehE iR, Te 1fe, digfes sbefim foaww, g,
TG WG, M2 O 8 SAFI (ST FAAE B WP 932 THe FeAl o FOIATCR

(e an

JRIRAACFFS! Bofiv ORI =R bifeTs 2 &<=fs o et (Rangamanche Bangla Nataker

Prayog 187-188) | SR Tora TG B Sfeced @3 R [Ravaw @ aq@w o

[ I LS | TG TR, g =0 (&1 o afermeR #oite fre A, afecTel
SIRICE B Bl (Ol ;O WFG; AN S ©IRACS WSO THT©| Tl 2P oA
(Bichitra Prabandha 74)1 €% SRR 2fSTee (ACe A2 IA@ANAT 6] I6ACOS | FHT7,
TGFIT], AT T-OTFT AT OF TOE AOFF [HRe AOIFT NeTeHE BeaAd S A
@RS i Of e, Sgred fores Ty e |ivy, (7 o AR F12 1 T SFEd
TS oG il Ao 220S ACF | (1R Nk, (1R A6 FOIFICAT TTHZ, (FICY FIaW W26 ¢ Feaw
5 FRFFAT SRS 2308 A A (Bichitra Prabandha 76) | IAGANLT TR FIGE ©force (&1l
O3 Y9 ge1a B} 0w afere e (I et o er, ol e, g o 2@ oie, 1B, W,

@RIA G2 RN MCACRA (F9?’ (Rangamanche Bangla Nataker Prayog 187-188) |
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AR (@, AA@AL 2 Tefowl z7eel nffa Bwr epye | feedt afeces o e dre
GG TGOS QU GF #F | I AB (@S N (&, @0 I [Feomz @ Tt ¢ et wredm
e [ARGR oted @ STEAR IMCA AVEI Aol A1 S0 AL (0T TP A
DA wF IARE, I\ 8 ©iF NHFNE (AD O A3 6 Fog Afevy e wece
GRRE | gl ToFa NeTes! N @Fe) AfaF 03 I A dode B I Arermane
weed @14l 7R (e @l A

oG T @A 2R S GOl ARG (I R AR (A AL A q0eq A

SR L., (1] FoF SIFl (72l AR ... GG bwe 7l TR | 7-930! 2/1tRd ©ie

T €9 & AR, O GFBCS @B T A4l 1 G-GF51 oTel siferd Sirg, Tf Ay

IR FIE FE GOV 1S 2SAR I 2@ Wz | @F @M R g 79 (Hazra

176) 1

orore A o fea y=itfhee Aferea coret 2taee | wefie I9 @TS #i1td, WeTes! AoCPd

AEIONT BLO HIER A | OF T ABCI O O | PH-itha T AGRAE I8I0R ofcd

SRIGE T A1 (T ¥y I FAE A0 T IS Weap | 78S €2 foa a5
FGITCTR NS A S |

AT PRSI 353q RO Ty AGI0 Afeww I T (STHIH JIFIAINTTS (A.
Ghosh Bangla Nataker Prayog 208)1 GG 78 SCoFFIFe Ol (6 G62-9F I o1 F4l
| T (GG AET ANEAL @ TINGAL G | el AIZCFIA, SIS GFFT W | S
A WA Al 991 Aen el $P 1 A0ed vEl ) A w39 et s wie
RN A ATSTC q91 @8 FBCP AW F] 0 eI Weol 1 s ¢ow G1fbe-ag 79
SPTAC FACE G 1 ANARACLT GRASUR (IR A AR Fer2c:

O FCH G S (TS (GOS A 1 97 @eet b e 7o B A5 T 1 el

HBF N G EBTR AT ST TS | ‘TFR-AF ([ To G OIS | AN
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Bl By GBI YCTH BICTH FYLOI | FGICAT TG TR ST 77 | e @y e |

e <0 g foet A1 o1 ey vy (1R et ey Sfa Fe 1 ehas AN At

foet otz @ FEIH (114) |

iR (FTHACIE TRTHFIME N FAE! S0 QLG FUET ABAGR [ FAEA!
QTR fareRel X NPy R o7 7w fRw vefes mioe Reda vesfge
©F (A8 il Faced | g I 8 SIEmIAE FHE 2L W (eIt w167 AR
V) Ol T TS G I (FICA! AL (2 | S GOFAE! MW@ Afopl FA (@I W
J AEE oitme el W1 o ABREE SPEe T W ARSHA A0 | AGTOR 8 ISP
waifaa ea ifera oites Sitna sf=rwl-ffes |

8 (SEPtHR NelE ode IR\ I SRA@AL I ANARACLT 92 A (7RO
THis TmaNeT e gt fReTeg ANm '@ A eifed ) 9 MgeREE (TR (Il
JFRE 5N 3Yf2q w7 ot 711 BRAG [fer T3 ABMIA bletice =@, @97 (T Aol e
1 Tweg wfae Tomre MifEE (el (A2 W3 el wealde 2re (it | 58 FerwTeE
AgRe FEemeeE @3 I (HEF FESITE e et 91 REhe g6 Jibvics, wifds w@ced
Afae SprES AL, (rmifa o 2T B AFte wi@ea’e wgiie w9 3EfE SRy

Tqm JAIMA JIBRF TCST 16 ST SRE FACOL TS | GRIGT (T A1 21 1 1 AZS NI
RIE SNEEAIR WS TSl KAl e T4 M2 OF [, ©3 (12 eIt NHeelRdE wRe
SAF 64 | FRY TAwD ¢ HIfEME T AFY FAR AR [TAE V% SRR FS AACO O
NLITFWT | (T @ 253 e afogrRr sbiRaRee aEdiod M (13, YFIod THIe
[T AL SIF GBS GIRFCOH ST (12 | G YB 2fe RAS! OFe QI WCA N freens
TORACE A @ olte waife omifa AGmET 1 Sae WeR s siferace

T W2 AR | vNwew o Paifa (iR | SNEReTs FIe 6 (TR |
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CIeEq PR

el fRICABICAR WP (TP e 056 e FTCEo (Al AR 1 G TeaeoTem] FI9 &)
AYTO T TS *2q ¢ *FFOAR AR FEMIAA VAR | e G 1 M Nl
Sitre el T ST (I TSERIAT IR TG GFainod 5l «Arfa | oo e
fel M =itba vt oo THw ore @ &8 @ @, (13 e gl a1 @by Wr 715
Beafe SRYRAR 8 Twive 8 NKiihe Aelfera Mgtaiace aedd 341 T | 735 FifFFe oS vtz
JRECIA TCOT YT | G2 A T A1 W2 ABTOE SoINCTT & T Wf2er bfaea femoad
@ 9 W (W SRE (EmEE O WM, ONhie Ie) ®E (EME R A4 T
AGTTFIA ABIVGW | (AW A WP qgrioee @ @ [ge @i 2wz [
ST R weee AreTed wiEcT R oo wed) 2 6w fof 2eT0=d, ‘At the level
of mimesis, women playing themselves were ‘realistic’ by their very presence on stage,
according to the new norms of representation made visible in proscenium performance’
(Public Women 305) | % B 7I6) ATAGCE 23 TITS A AV | ©f (3 W2 Wee «ieear
QIR @F F T CFE2 @ 122 BT AT 9T Qore 20 M | G T+ FfFeifd
HIT IR I(E V(T TPGACE O GoNCS 2 | OF & 513 A SSCAAR TAMA AoPTee=
T FfReE T o @@l ARC=ioe 9o oA oEdited af¥rwd | T8 e 2GaE o
ol (731 O FeeR i A e e qEIothe 8o (T2 IPW I el TEhe a1 fpel
AET FCTH PHATS TReT9 I3 YT N0 pifRw S 11 5% {2d FIole it (R |
T AN 2@ AT AGRT| f[7e Tgfe @ A ez gt €7@t | weerest w961 A e
fmasiess |

Tt *etFa (e eed qiea FAIBIER NeoTeed SCAbI 47 @ TR S
NG TR T 1 LA THCFF AN 10T @Il N RIEHIES $F71 e ANCED A1 AfSrawee
G A B OE AR SrEe A | WSl SStTald ASS weiee (e SIS @i
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A AGCFF =0 0 12-4F T (141 7O | (IS (TR AP 7 &b Ot 27 4 1 92t W
T T 1 R Q0T SHASTE (CF N B A AOCHE WS FIOChA e R ©ANS (oA
Ao TR G |

2R fR Wored (oMol (A0 AR A vrmifa worsicze (1 g paiwem N2 S e
@l AR AGrelfgs R Wl @1t=e, ‘What engaged the stage designers more was the
attempt to create ‘magical effects’. Thus we read of trap doors and diaramas, of seas turning
into forests, of mechanical devices to represent mythical ages in plays...” (72) | (% ©E G5!
@G B Seo Jfes)el TR A=A (AL e REAbR | ~iite =ee 2ee [#ife 7% o2
Gi2eR E1E NG BIete (Itee @aimaid g e s_iE w<e | o8 @it w6res @mfw ze =1
G ot T G EOE [LF ATTCR | -7 (@A (A | TA 20T SO A NSRS |
QRO @@ s | =9 eI g woee | 68 afs! @ @ 7 760 F wqdh 1 AAfe @
T A1 TG BT AT, 651 GrAT—NfE ATFAE A5 TOAbT | @& TR WHF N2 |
wyeHCe foe wird Toifge I 1 AT I A SfSPI0 ([F I Sfew e wii=itee | «R +iifS I’
& 92’ (B. B. Ghosh) |

e *Totra U3 TR QPGNP &P 2 F8I© I REbICas 2ot | #Aff RIEbE sveo
(ATF d00 B 1@ T BFeIH o8 eroRHE 2@ Twifeet | A bR ored daw
aigfa qifafere REGR I @ @re A Srmet e o3fE, apd e ¢
gl aalae @5 2w Sl 2 «1f fRebe | A Srear Afifee aeore Twe b
QR IR fcafee 2 R | AwbE 2fre @y @, i wifes T @3 REbiEE ayiF e
ot | #iFow STeR #A1fF TR TEEl ETe I ey T | S *otw (ISR Wi sl
5w SrRTSd UFTs WGl IPNTE e 2 9w 42 (12 T i1 Feigpiegls owea apa e
T & 0| AR G2 e wetafos [T e sime eifers 5 T suwem m
RITR @ e 20 | AR, NoS, iF<) q6m, [SaifRae Eregs, CrE e e
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FEC—IR QTR 68 AT N JA ¢Awafee |~ FABcee TSR VLR “&e Ff 7o
SePTAC Tl Y QAR |

ATATTAN ACHF T T THF FRAR (R0 298 93 FACO (AR @2 21 6eFa
T SRR AT O ALED Sprae #AffaR Fare (oftafered | wFa e e tofd
FR W (SO0 (A -GG Tl TS, ©f gL ©IACS ABfeT® S T8 FIOICes ol
o @R SR 2@ SwfeE | EINAIY @t fesRer (At e AR, A8 W e
ol @i 90 PO 5GTI 8 Yo Fb wHI 2w | wHH PR FA0 el A, @AW udoo I9fF6
GEIRF T (219) | TSR T T Afors =il 7 1 REBIET JRGIR e ek
G QAT A A T AP 20, O G S (@ TSy 8 Ao 2@ Tor (eirafE it
GBI Py=Ibafe | FYReT® I, e, A, AP G PRAE FITE Fof WP 726 (A @ |
qrrore, #fsfs A1ty g AhF g e e pebe aFe | e, TR FEiom i
TG IR FE T S (S, Gupta 220) | OCF AT, W6 draqefrcs afifFe e fbafigiva

A JCEF MIRG QT (MG R |

92 wieawsd Afdfere REGTaR @ @ $3h Toe fFRieea Fawor wfeqrs
TR | (NI ASE TR, Sf* ot (19 (A2 FaFTe! ¥ A Rieabiag aferw
2o (Dasgupta 4: 227) | [SHFIN N Geadt T, T G0 GRGE F17, A ere
RGN Fo—aZ3 SR @ g =i 5y 7wy Fesror frfire wfemy vieces | 2311

16 ST DAFAN AT FCF (AN e fFTeres:
..scenes and sceneries of the Parsee theatres were very gorgeous. Scenes for the
Elphinstone (Theatre) were specially designed and painted by K. Husain Buksh of
Lahore and the great transformation scenes in Bilwamangal e.g. when Srikrishna was

born from lotus flower, His advent on the horizon, but his immediate metamorphosis
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to a shepherd boy, Chintamoni’s vision and Bhagirathi’s sudden transformation into
a human skeleton were really enchating’ (Dasgupta 4: 232)
M MBCFT A *eH1t TAFAR el QB NPT DAF @R | B [eioe (13
el SEfee 2@ (Yajnik 114) 1
New Play! New Play!
AT THE
CORINTHIAN THEATRE
ETC.
THE LOVE STORY OF THE AGES
NALAAND DAMAYANTI
A Spectacle of Super-Extravagant Splendour
in Three Acts
etc.
With an All-Star Cast Featuring India’s
Popular Stage-Star
MASTER MOHAN
in the principle role of ‘Bidushak’
The Play is replete with gorgeous dresses, wonderful trans-
formation scenes and weird and enchanting effects. . . .
The entire gorgeous scenery designed and painted by
India’s Greatest Living Artist

Mr. K. Hussain Buksh, of Lahore
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The Sleepy Lotuses transforms themselves into Fairy visions.

The Vision of Princess Damayanti.

The bursting of a lotus and the appearance of Goddess
‘Saraswati’ therefrom.

The flight of the Swan.

The ‘Swayambhara’ of Damayanti.

Narad’s descent from the clouds.

The miraculous appearance of Kali with the Flaming sword.

The transformation of five Nalas.

The transformation of ‘Karkota’ in a forest fire.

The Durbar-Hall of King Nala.

The transformation of seven Fairies, etc.

FeErPreid #A1fF Tcew W egfeare W@FIER =7 QT 2T e Wt 191 ABFIR =T~

~ =

@l RATA-I@YAR ABF0 Sbdo RIS Fadred FBiF Rt Ay afeqrs 231 q63ba

G 8 @2 A TV 1 vy O e A qR A NSAGRE TS AoF(6 SIS ATPHA

4l 2 (Rimli Bhattacharya Public Woman 298) 1 #M=iif# #Aiff fRbIe ereiie Riebieas
il Rwe o<e THfo (71 T 1 LT TR ASCTORA AT (AT (ATF (T G0 Wiow ©etw
R (@S &F I | (AT AT RFGIFT FFP-pT 063 @i faq Afaagar qee @@eife
eTl, W (GUTR (A GO1 @ WA BN GOl I SANAGANRE ABCE W2 (AT BTG 2T 4,
e GBI ofaca esitad wie @@ W @ @eT et W% SN0 I9RA TWAN | (T2
A ABCFT T AGFT TSI O - S (B0 (I T AR AT 40T
TR HAEE S (ofkd e | Fiore I ¢ Tfe AT [T97 NAART! I W@ ARSI

IS FCE (ATB A (FPIWITT F56 |
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i REOET @B o dfedfs e REbte IweRaE e Sz 93
SAGIBHIA TLORAT GF oy 7o 20 Tfeet 1R Al wepigfere oz smfo | A wy
TE T, (72 TFIE OFY A eifos fsfieels crr@e 95 TSN ©RaR o 2R | aig St
S AR A (ATF2 93 T (AT OIF ARTHNG SRS T TSR A IGJ VLR
827 | Sbr@q RIS FifereT Secea Romesnfzal scee R a6(aa afods 27 | (T STy
@ FIfemIe Fge 7o 2fewad IS Taea esa P z@ee 1 @3 S 9o T 27 fFas
Soq TG wal ferTee 1R, ‘The marble painting on the frontispiece was as neat as
elegant, and the stone pictures of Bharata and Kalidasa, though mostly imaginary, were
executed with so much nicety and taste that one was involuntarily reminded of the classic
days of Greecian sculpture and painting’ (qtd. in P. Das, Banga Rangamancha O Bangla Natak
51) 1

T *es (At AT TFeiwe ANEe ¢ e 2y Ow Mizens fefe wt MtRe

ST T | OF ¢ OIFY FHTHFE@S (13 IO SHANCT g (e AT OIFy @ THCT

AT T | AT TSTS 8 e AN T8 Ao T Gofve @IS ega @ Tiberoras
HgRifen 2be 2o, 13 IO (ATF @ THACS bize e NGe HE 7t | IBITa IFFe
B O3 29 A Tl (¥, TR [anaars ol Frae i aaaml wEe @ OiFd i
A &F I | 2% (ATGIT Sur¢8 BItwa 891 (% 74", ‘Let our readers now consider what
would be the effect of a body of artists [trained in the School] with high conceptions and
a refined tastes modelling the idol-forms we worship’ (qtd. in S. Banerjee The Parlour and
the Streets 191) | %80 (RIS NI IVIGR (SRR AT A9 | (12 WL W 10T (ST (S
AT e I FOPA VLTSS | 7 PR B AT WK 7@ IR B oI
FCE T =W K9 9] G0 IBERA SGH7 TWRCAR AT (AF 93 ARSHA == | o=ae

IR A RO (12 IBITSGF Ty AT AAE TSl @Al (@qCS TS | (RT FANS
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T FITSPGIRR HHMAET TS A o FCI Qoo HIZCT Foypresall | el =rocare
eI e @ @1 G Tepfess a1 eead TapjfE S @if sifaafes 2re A Tx 53
B Tt | G TSI T8 @ Gre DRl G NeeAeEI A S (AP (@ SrRey 20
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siPToff® SR ATRRIER TS MR T2 AT (S (S 2o B TS SN
M2 1 57 5 YR T T O AP MeTH TR A6 TSRS SHATEFE A4
face e Ige e Mg sl fweme “fia wieme o @i THeEs oW
wiE fem 91 R T S 9 AT ofdl A8 BT 1o meAfefes Nt FAIE SRS
IRt g3 (12 R 72 51 @ AT e 20 (aee |

I e ABFPRra TPt 1 IR WA Lol A Figaife foed 4 oe=e
QAR BT Tgel SRITOF NG - TH—HIC SN2 W 26 1 A& 99K
fRaeefa SFTa | 157 559 wHTe ©ithd TS ATeine %2 | e et @etig oge-
wferTe! fasfid feedr 79 39 A i@ oileR s A6 ¢t ANl FATE A==
T4 2 58 e T© Wit A, el T 3eEs Frwn v zte A, Ty Mgk 7o

BRI HIPTSsl ¢ NI IR oo 2o ACF, ©©2 6] Wl (AT AW 2Trs ATH
TR ¢ SR FER iR Rere Relfers 2 A e | 5REr (G wefikfee eiRy
@@ A o awakite M@, Tgiie A0S (e e IRAge HEeoe «ifmrE; ae
THRTEd *13F ARG 5ere 2 SR9ION oo T8 T3 2I@ITS |

TeeEd 3fogws ey Foe FoRA

TOA GRGE (I8 @ U ~FF @, e 157 SFoGT Neeewla Wi @pP o el
R, O T ([T G0 O ANeree] fofed *RATna F17 B A ©ICR | 767 Efo2hT vy
AT FAOR 2T, AT Fo-5ifew ¢ THAfoT TRYR @77 A6 w7 @Y ~A_es
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T[S A | 499 AT GIefwr (A @R Areifas W afsda b @w w15y et W S+,
(o2 FfSTel-feae! (A Q@R 7oy ol @We qied A ors-oqe e o aifefee
@12 e 57 2ozt AR UF THOT eFgsd W T AT | (I AGATSF @ WEAA
FABA AT or [awasga e T61 @ 57 oA @GR OF TeN FIW A 60,
GFLONR, I (I AfSal (FIq TR AT Aoy FEREE G Ifqe 7167 2feze™ A
93 [I#*E 39

g afypie ¢vtm, QT TBCFT ddre BfoRPT BT (I ANCAZ AT RSCeTa
32T TBYE 4 T 411 00 2OCH WFaaFefice Tresia [ageef @(=res e
TTEARE Y 71 @9 120G I APCS A | WS, oY AWEF PR [eifre wey (d
ORI THCHHTR) AT SO 1 T @ el *[eS e (FIehlalifzrd 51 wroye Sifirs fee
T QIS NG WA @ @ 67 el S, el S W & o S
4q I ©Y3 A A1 [FG ¥ 93, @HF O SIS W O WK (AF2 (PN 36 617

IG T4 2 (@F? TSI @R FAAG @3 20T Ted Lercs AT 72 2o #d | fpsiy FRefs
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ACT NO XIX of 1876 (16th December, 1876)
AN ACT FOR THE BETTER CONTROL OF PUBLIC
DRAMATIC PERFORMANCES
Whereas it is expedient to empower the Government to prohibit public dramatic
performances which are scandalous, defamatory, seditious or obscene; it is hereby enacted

as follows:--

1. This act may be called the Dramatic performance ACT, 1876. It extends to the
whole of British India.

2. In this act "Magistrate' means, in the presidency towns, a Magistrate of police,

and elsewhere the Magistrate of the District.

3. Whenever the Local Government is of opinion that any play, pantomime or

other drama performed or about to be performed in a public place is—

Power to
prohibit certain
dramatic
performances

a. of a scandalous or defamatory
or

b. likely to excite feelings of disaffection to the Government established by law in

British India, or
c. likely to deprave and corrupt persons present at the performances,
the Local Government, or outside the presidency-towns and Rangoon the Local
Government or such Magistrate as it may empower in his behalf, may, by order
prohibit the performance.
Explanation: Any building or en closure to which the public are admitted to witness
a performance on payment of money shall be deemed a ‘public place’ within the meaning

of this section.

Power to serve
order of
prohibition,
penalty for
disobeying

4. A copy of any such order may be served on any person about to take part in
the performance so prohibited, or on the owner or occupier of any house, room or place

in which such performance is intended to take place; and any person on whom such copy

is served, and who does, or willing permits, any act in disobedience to such order, shall
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be punished on conviction before a Magistrate with imprisonment for a term which may

extend to three months, or with fine, or with both.

Power to notify
Order

5. Any such order may be notified by proclamation, and a written or printed notice

thereof may be struck up at any place or places adapted for giving information of the

order to the persons intending to take part in or to witness the performances so prohibited.

6. Whenever after notification of any such order—

Penalty for
disobeying
prohibition

a. takes part in the performances prohibited thereby or in performance

substantially the same as the performance so prohibited or

b. in any manner assists in Conducting any such performances, or
c. is in wilful disobedience to such order present as a spectator during the whole
or any part of any such performance, or
d. being the owner or occupier, or a being the owner or occupier, or having the
use of any house, room or place, opens, keeps or uses the same for any such
performance, or permits the same to be opened, kept or used for any such
performance,

Shall be punished on conviction before Magistrate with imprisonment for a term

which may extend to three months, or with fine, or with both.

Power to call
for information

7. For the purpose of ascertaining the character of any intended public dramatic

performance, the Local Government or such officer as it may specially empower in this
behalf, may apply to the author, proprietor, or printer of the drama about to be performed,
or to the owner or occupier of the place in which it is intended to be performed, for such

information as the Local Government or such officer thinks necessary.

XI. V of 1860

Every person so applied to shall be bound to furnish the same to the best of his

ability, and whoever contravenes this section shall be deemed to have committed an

offence under section 176 of the Indian Penal Code.

8. If any Magistrate has reason to believe that any house, room or place is used,

Power to grant
warrant to
police enter
and arrest and

or is about to be used, for any performance prohibited under this Act, he may, by his
warrant, authorise any officer of police to enter with such assistance as may be requisite,

by night or by day, and by force, if necessary, any such house, room or place, and to take
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custody all persons whom he finds therein, and to seize all scenery, dresses and other

articles found therein, and reasonably suspected to have been used, or to be intended to be

used for purpose of such performance.

Saving of prosecutions
under penal code,
sections 124A and 294,
XIV of 1863

9. No Conviction under this Act shall bar a prosecution under section 124A

or section 294 of the Indian Penal Code.

10. Whenever it appears to the Local Government that the provisions of this

section are required in any local area, it may declare, by notification in the local official

Gazette, that such provisions are applied to such area from a day to be fixed in the

notification.

Power to prohibit
dramatic performance
in any local area,
except under licence.

On an after that day, Local Government may order that no dramatic performance

shall take place in any place of public entertainment within such area except under

a licence to be granted by such Local Government, or such offices as it may specially

empower in this behalf.

A copy of any order under this section may be served on any keeper of a place of

public entertainment; and if thereafter he does or willingly permits any act in disobedience

to such order, he shall be punishable on conviction before a Magistrate with imprisonment

for a term which may extend to three months or with fines or with both.

Power exercisable
by Governor
General

Exclusion of
Performance at
religious festivals

11. The Powers conferred by this Act on the Local Government may be exercised also

by the Governor General in Council.

12. Nothing in this Act applies to any jatras or performances of a like kind at religious
festivals. (Bandyopadhyay, N. 373)
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Before Mr. Justice near and
Mr. Justice Maltby
THE QUEEN V. UPENDRANATH DOSS
AND ANOTHER
Dated March, 9. 16 and 20, 1876

Act X of 1875 (High Court's Criminal Procedure Act), S. 147— case transferred to
High Court—Notice to Prosecutor Penal Code, ss. 292 and 294—specific charge—Procedure
on Transfer to High Court.

In an application for the transfer of a case under S. 147, Act X of 1875 in which the
prisoner has been convicted and is undergoing imprisonment, it is in the discretion of the
court to order, for sufficient prima facie cause shown, that the case be removed, without
notice to the Crown.

Semble—A charge under ss. 292 and 294 of the Penal Code should be made specific
in regard to the representations and words alleged to have been exhibited and uttered, and
to be obscene; and the Magistrate, in convicting, should in his decision state distinctly what
were the particular representations and words which he adjudged to be obscene within the
meaning of those sections. Where no such specific decision has been given, the High Court,
where the case has been transferred under S. 147 of Act X of 1875, may either try the case
de novo, or dismiss it on the ground that the Magistrate has come to no finding on which

the conviction can be sustained.
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The prisoners had been charged with offences under ss. 292 and 294 of the Penal
Code, and had been on conviction sentenced by the Magistrate for the Northern Division of
Calcutta to one month's simple imprisonment. On Their application to the High Court, Phear
made an ex-parse order under S. 147 of Act X of 1875, removing the case to the High Court
and allowed the release of the prisoners on bail under S. 148. The case now came on for
hearing.

Mr. Branson, Mr. Ghose and Mr. Palit appeared for the prisoners.

The Standing Counsel (Mr. Kennedy) for the Crown.

Mr. Branson contended that the conviction could not be sustained, first on account
of the vagueness of the charge, in as much as it did not specify the nature of the crime-
charged, secondly, that the prisoners had committed no offence under ss. 292 and 294; and
Thirdly, that the evidence did not justify the conviction. He also contended that the
Magistrate had no power to dispose of the case.....summarily.

The Standing Counsel raised an objection to the older made removing the case to
the High Court, in as much no notice thereof had been given to the Crown. The Court
offered to adjourn the case if the Crown required time to enable them to proceed with it,
but the Standing Counsel said he thought an adjournment was unnecessary. He then
contended that the Magistrate had power to try, and dispose of, the case summarily, and
that on the evidence the conviction ought to be upheld. After hearing Mr. Branson in reply,
the Court took time to consider its judgment, which, on a subsequent day, was delivered

by-



FerATE Al 2 Page | 304

PHEAR, J.-This case now comes before us by reason of its having been removed to this Court
from the Court of the Magistrate of Calcutta, Northern Division, by an order made under S.
147 of the High Court Criminal Procedure Act.

The learned Standing Counsel, on behalf of the Crown, objected that the order bad
been irregularly made because the Crown was not served with notice of the application for
it, and was not given an opportunity of being heard upon that application. We are of
opinion, however, that when, as in the present case, a conviction has been arrived at by
the Magistrate, and the petitioner is actually suffering imprisonment thereunder, it is within
the discretion of this Court to order for sufficient prima facie cause shown, on the
application of the prisoner, that the case be removed, without notice to the Crown. We
intimated our readiness to give time to the Standing Counsel, if he required it, for the
purpose of this hearing, but he said he was quite prepared to go on with the case without
delay.

The charge preferred against the petitioners and some other person, upon which
they were tried by the Magistrate appears in the Court-book, which the Magistrate has sent
up to us, in the following words:—

‘Defendants are charged with having, on 1st March, at Beadon Street in Calcutta
exhibited to public view certain obscene representations. Defendants are further charged
with having at the time and place aforesaid uttered or recited certain obscene words to the
annoyance of others: ss. 292 and 294 of the Penal Code’; and the original Order for conviction
made and signed by the Magistrate after hearing the evidence given on both sides appears

to have been as follows :- ‘Defendants (2) and (3) Upendranath Doss and Omritolal Bose’
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(the two petitioners to this Court) ‘are found guilty under ss. 292 and 294 of the Penal Code
and sentenced to surfer imprisonment for one month’.

The scope of each of the two sections, 292 and 294, of the Penal Code is wide: and
it is much to be regretted that the charge against the prisoners was not made specific in
regard to the representations and words alleged to have been exhibited and uttered, and to
be obscene, before at least the accused persons were called upon to answer it. And it was
certainly very important, both in the interest of the accused persons, and of the public,
that the Magistrate, in his decision of the matter, should have stated distinctly what were
the particular representations and words which he found in the evidence the convicted
persons had exhibited and uttered, and which he adjudged to be obscene within the meaning
of these sections.

Had the case remained as the Magistrate’s book represents it, we should have been
reduced to the alternative of either practically trying the case de novo or of dismissing it,
upon the ground that the Magistrate had come to no finding upon which his conviction
could be sustained. Fortunately, however, since the conviction has been impeached by the
making of the application for the removal of the case of this Court, the Magistrate has
formally drawn up his specific findings of fact, and his order thereon, and we may now
safely assume that this document disclaim all that in the opinion of the Magistrate is
established by the evidence against the petitioners within the scope of ss. 292 and 294 of
the Penal Code. (After going through the specific findings of the Magistrate his Lordship
found that the evidence was not sufficient to justify tee/the findings of fact arrived at by
the Magistrate, and that the words and passages were not obscene within the meaning of

ss. 292 and 294 & continued: ) It thus appears to us that the grounds upon which the
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Magistrate has placed his conviction in this case fail: and we can discover in the evidence
no other ground upon which it could legally be supported. It follows that the conviction
must be quashed, the sentence set aside, and the petitioners released from the obligation
of their recognizances.

Conviction quashed.
Attorney for Crown: The Government Solicitor, Mr. Sanderson.

Attorney for the defendants: Baboo G. C. Chunder. (Bandyopadhyay. Rabindranath, 216)
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