


ot

A

M

Jadavpur "Univergity

This book is to be returneéd within the

e last stamped.

a
-~

@

=
o> =

ADAVPUR UNIVERg TV

Class NO ........R &
Book No ........5...0

X

8
-]
A
(]
=
(=]
Jl.qu{ =
e mx }
5
2 57 4
S
(m)]
A
K
I
£
y
4
4a
\e
'y
-




> w8 o r . g
. . : : : 5 3% 4 .
o s i v % -
. 3 .
3 . ¢ i
.
bt . .0 S
i - 4 '
g ’
. i A | i 4 ; {
> : i : =
' s .
1 = 10 |
. . §
3<% p { ‘
3 i = 1 . y .
' 3 1 : 25 .
. . *
- £ . 2
g ] :
. $4% . 1 5 (s
. - : - A
3 A d <
H 3 i 3
. ’
‘4 : [
b. 4 3 . | z 3
Fel : : .
5 4 o . f vs 2 . .
3 3 %1 :
. . ? 4
' 3 4 3
o 4y a
: . i
. 3 ’ > , e 3
¥ | . $ g
% ¥ . o : s
L2 . 11 §
. #. , | :
. 1 ' 2 \ X . v
) |
v
. 9 :
' .
S ' ®




/R4 b RN e A
i Loni

. / g -
ci '_MTLTON’S LYCIDAS. |

NSV

Y P
- —

o

WITH

et INTRODUCTION AND NOTES

o

BY
~cnl e Y P W. BELL, MA.

PROFESSOR OF PHILOSOPHY AND LOGIC, GOV]‘II‘.N‘MRNT COLLEGE, LATORE

| > London
i MACMILLAN AND CO., LiMITED

NEW YORK : THE MACMILLAN COMPANY
1898

Al rights reserved



o 95 ~ V7 / M
an:-“\i(p) — / /

M f,( .

¢

N-C. £,

First Edition, April 1898.
Reprinted, August 1898.

()

GLASGOW: PRINTED AT THE UNIVERSITY PRESS

ull\' ROBERT MACLEHOSE AND CO.

GENERAL INTRODUCTION.

I. Pre-literary period, 1608-25.
IL. Period of College and Country life and Travel,
1625-40.
III. Controversial period, 1640-60.
IV. Period of Great Poems, 1660-74.

L John Milton was born on December 9th, 1608,
about eight years before the death, of Shakespeare.
His father, a prosperous London scrivener, was a pious
and cultured man, and chose as his son’s first tutor
Thomas Young, a Puritan divine. In his twelfth year
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4 GENERAL INTRODUCTION.

the boy was entered as a day-scholar at St Puulfs
School, and there he attended for four or five years.
Before he left tlis school he had made good prog:,vress1 in
Greek and Latin, he knew some Hebrew, and Jle‘had a I;),
by his father’s advice, studied French and Itaha.n. flls.
own account of these laborious pre-college dflys is as f0
lows: “My father d@stined me W?lile yeb a httle' ll)loyu((;'
the study of humane letters, which I seized “;t lvscely
eagerness, that from the twelfth year of my age an o
ever went from my lessons to bed before midnig é,
which indeed was the first cause of injury to my eye ;}
to whose natural weakness there were also added frequen
adaches.
ile(;rning, he caused me to be dhily. instructed, both Zﬁ
the grammar-school and under other. masters at hom di
and then when I had acquired various tongues, an
also not some insignificant taste for the sweetness of
philosophy, he sent me to Cambridge.” He had already
shown some facility in the writing of verses, b}lt only
two paraphrases of psalms have been preserved to us.
IL. In February, 1625—six weeks before the accession
of Charles I., -Milton was enrolled at Christ’s College,
Cambridge, and for seven years. he continued to study
there. Ho took the B.A. degree in 1628-9, and the
M.A. degree in July, 1632. During these years -he
wrote a number of Latin pieces and the following English
poems :—On the Death of @ Fair Infant (1626)—his first
original poem in his native tongue; 4t @ V agation Eer-
cise (1628); On the Morning of Christs Nativity (1629),
an unfinished piece on The Passion; also the five
short poems that stand at the beginning of this volume,
and the first and second sonnets. In the Song on May

All which not retﬁ:ling my impetuosityin

ke
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: Morning’ we have a foretaste of the spir%vt;fo'f Z’Allcgro,

both in the matter and the rhythm ; Oiﬁ\- the lines On
Shakespeare we already discover some of the most striking
characteristics of Milton’s style; in the two poéms On
the University Carrier the poet shows a kind of whimsical
pleasantry that does not appear again anywhere in his
poems ; and in the graceful Epitaph on the Marchioness of
Winchester we have much of the exquisite perfection of
language and metre seen in I’ Allegro and II Penseroso,
along with a glimpse of the elegiac beauty and religious
feeling of Lycidas. The small piece On Time is variously
referred to the period of Miltan’s life at Cambridge and

- to"the Horton period ; similarly with 4¢ a Solemn Music

and Upon the Circumcision. The second sonnet closes
the list of his compositions at Cambridge. He had
already found his true vocation—poetry ; and, in obedi-
ence to “an inward prompting” to fit himself by labour
and intent study for his life-work, he gave up all intention
of studying for the Church, left the university after
obtaining his degree and retired at the age of twenty-
three to his father’s house in the small village of Horton,
near Windsor, and about twenty miles from London.

To the six quiet years of country life at Horton
—Vyears which Milton regarded merely as a time of
“ripening” for his great work, we owe the best of his
minor poems, written in the order in which they are
here named, viz L' Allegro and. Il Penseroso, Arcades,
Comus, and Lycidas. It hds been said that these pieces,
even though their author had not written Paradise
Lost, “would have sufficed to place their author in a
class apart, and above all those who had used the
English la};guage for poetical purposes before him.”
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Yot Milton himself regarded them as no more than the
first fruits of his genius ; he had, in his own estimation,
shattered the lg{aves of his poetic laurels befc-ne the
mellowing year.” In April, 1638, he set out 0a a journey
to Ttaly, the classic land of poetry and art. FHe had.sper_n?
some months in Florence and Rome, and was staymg 11
Naples when ¢ the sad news of civil war” reached him ;
he resolved to turn his face homewards, ¢ for,” he says,
«T thought it disgraceful, while my fellow-countrymen
were fighting for liberty, that I should. be tmve}hng,
abroad for pleasure.” He retraced his sﬂteps“,l.n a
leisurely manner, and arrived in England “in Auguﬁt,
1639. It was on this journey t‘}at} he wrote his Italian
Sonnets, and shortly after his return he wrote thab e]qu
on the death of his friend Charles Diodati, to which
allusion is made in the notes on Lycidas. d

IIL. In the end of 1639 Milton took lodgings 12
London, and hoped to betake himself to his favourite
studies with a view to still farther maturing himself for
the production of some great English poem. Bub 'thlS
hope was not fulfilled. The Scots had rebelled against
Episcopacy, and the Puritans of England (of whom,
both by nature .and upbringing, Miltom was one) were
all in sympathy with them, The famous Long Parlia-
ment had already resisted in a number of ways the
unconstitutional conduct of Charles I., and had decided
to sweep away the abuses of the Episcopal Church.
How best to do this was the important question, and
to the answering of this Milton first devoted himself
with all the enthusiasm of his truly religious spirit.

. Then, in 1642, civil war broke out, and Milton, of
course, declared for the side of the Parliament. In

s —
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' 1643,"ite nevertheless married a lady belonging to a

Royalist family, who left him after less than two months
and did not return for two years. This' turned his
attention to the question of divorce, and the new con-
troversy between the Presbyterians and the Independents
provided still more work for his pen. Throughout all
the din and smoke of war we catcli only a few glimpses
of the poet, as distinct from the pamphleteer : how few
these glimpses are the sonnets composed in these years

will show. From 1640 to 1648, when the last embers

of the civil war were finally extinguished, Milton wrote
nothing in_poetry but nine sonnets (VIIL-XV.) and a -

. few Latin pieces. And in the next ten years, when he

was in the employment of the new government, and
when upon him was thrown the task of answering all
attacks made upon it, he wrote, along with much prose,
nothing more than his eight remaining sonnets (XVL.-
XXIIL.) and a few scraps in Latin. In 1658, when he
wrote his last sonnet, Cromwell died. Milton continued
in office as Latin Secretary, and within a few weeks of
the Restoration we find him issuing projects for the
best means of establishing a free commonwealth. He
had been blind since 1652; in 1653-4 his first wife
died, and in 1656 he married again, but his second wife
died fifteen months after the marriage; in 1664 he
married a third time.

IV. At the Restoration, Milton was placed for a short
time under arrest, but he was at last able to take up
the task that had been laid aside so long, and in 1665
the composition of Paradise Lost \}ias completed. It
was followed in 1671 by Paradise Regained and Samson
Agonistes; ~ In 1674 the poet died.
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We shall sum up in a few words the most striking
characteristics of Milton’s genius. . : '

L. First of all we may note his early and settled
conviction that poetry was his vocation. He tells us,
before he is twenty-three years of age, thut he has
discovered “whether aught was imposed upon me by
them that had the oyerlooking or betaken to of mine
own choice, in English or other tongue, prosing or versing,
but chiefly this latter, the style, by certain vital signs it
had, was likely to live.” In 1637, just before he wrote
Lycidas, he felt that God had instilled into him a
vehement love of the beautiful, and declared that he was
“wont day and night ta, seely for this idea Of.'t}’le
beautiful through all the forms and faces of things
-« + . You ask what I am thinking of? So may the
good Deity help me, of immortality.”— Letter to Diodati.

2. Along with this we note his sense of the greatness
of the poet’s task, and his consequent self-appreciation,
which, however, was very different from the sickly self-
conceit o that race of poets who immediately preceded
him, and of that equally complacent race who came after
him.  His ideal was too high to enable him to be other
than truly modest. He looked for inspiration to ¢ that
eternal Spirit who can enrich with all utterance and
E;ﬁ:iﬁlgehrzndf Sl?ds 1out‘ His seraphim with the
lips of whom Hoe IIS a,i’:a,r, AR puiily, o

pleases.”—Reason of Church Government

(1641).
: 3. His rule of life was therefore a strict one: the
g %nward ripeness that he desired could only be attained
n one way—by the noblest purity in every thought and
action.  “Long it was not after when I was confirmed

a
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“in this<opinion, that he who would not be‘frustrate of

his hope to write well hereafter in laudable things ought
himself to be a true poem—that is, a Somposition and
pattern of the best and honourablest things.”—A4pology
Jor Smectymnuus.  As a part of his noble austerity of life
we may specially note his strictly temperate habits. In
his sixth elegy he tells us that they who would hope to
sing of heroes and to explore the counsels of Heaven
must live simply :

Let herbs to them a bloodless banquet give ;

In beechen goblets let their beverage shine,
+ , Cool from the crystal spring, their sober wine !

¥ ©  (Cowper’s translation.)

C

The same sentiment shows itself in the delineation of

Penseroso, one of whose companions is “spare Fast” ; in
Lycidas (line 72) ; and in Sonnet XX. ~ For the poet is
sacred and must draw his inspiration from Heaven, not
from the wine-cup.

4. He was a man of industrious and select weading.
His knowledge was most extensive. “ Whatever,” says
Prof. Masson, “of learning, of science, or of discipline in
logic or philosophy, the University at that time could
give, he had duly and in the largest measure acquired.
No better Greek or Latin scholar probably had the
University in that age sent forth; he was proficient in
the Hebrew tongue, and in-all the other customary aids
to a Biblical Theology ; and he could speak and write
well in French and Ttalian. His acquaintance, obtained
by independent reading, with the history and with the
whole body of the literature of ancient and modern
nations, was extensive and various.”'—Threc Devils, efc.
When he left the University and went. to Horton he

& A g
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devoted himself to a steady perusal of the Grsek ar%d
Latin writers, and was eager to learn ‘“anything new in
Mathematics of in Music.” And just before he was
whirled into the controversies of Church ar‘l,d‘State he
was still looking forward to a time of hard study.

5. His religious fervour was as much a part of himsglf
as his poetic temperament. Hence, in the controversial
war in which he engaged, he believed his task to have
been imposed upon him by Heaven in no less degree
than that other task of writing a great poem. And
hence, also, it was as natural for Milton to introduce
deep thoughts of death and immortality Jinto_a. few
lines written to set on a ‘clocl-case, or to compare the
Marchioness of Winchester with Rachel, or to speak of
Lycidas in the same breath as a risen saint and the
“genius of the shore,” as it was for him to write ?f
the great truths of Scripture in Paradise Lost. His
grand seriousness is over all.

6. His love of music is an important element of his
genius. His father was no mean musician, and both
father and son numbered famous musicians among their
friends.  “ As nature had endowed him in no ordinary
degree with that most exquisite of her gifts, the ear
and the passion for harmony, he had studied music a8
an art, and had taught himself not only to sing in the
soc.iety of others, but also to touch the keys for his
s.;ohbary pleasure ” ('Masson, Three Devils, efc.). His style
is everywhere d‘ommated_ by his mastery over the effects
of music, at}d his \york§ are full of expressions of his love
for 1.t. It mﬂuencgs his choice of words, hig choice of a
Pgrtlculff,r e U 7 and even his pronunciation g
it explains many of those inversiong gq common i, his

. lesson, the most salutary influence.
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* poetry s> it accounts for his use of alliteration and for

the form of many of the compound epithets that he
coined so freely; it heightens the charm 6f his songs; and,
above all, it has enabled him once for all to stamp
the character of English blank verse.

7. Bound up with the preceding is his laborious
striving after perfection of workmanship. We shall

. close with the words of Mr. Matthew Arnold on this

point: “If to our English race an inadequate sense
for perfection of work is a real danger, if the discipline
of respect for a high and flawless excellence is peculiarly
needed by.us, Milton is.of all our gifted men the best
In the sure and
flawless perfection of his rhythm and diction he is as
admirable as Virgil or Dante, and in this respect he is
unique amongst us. No one else in English litera-
ture and art possesses the like distinction.”— Essays in
Criticism, 2nd series.
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LYCIDAS.

In this Monody the Author bewails a learned r@"iend, unfortunately
drowned in his passage from Chester on the Irish Seas, 1637; and,
- by occaston, foretells the ruin of our corrupted Clergy, then in

their height.

YET once more, O ye laurels, and once more,
Ye myrtles brown, with ivy never sere,
I come to pluck your berries harsh and crude,

| And with forced fingers rude

Shatter your leaves before the mellowing year.
Bitter constraint and sad occasion dear
Compels me_to disturb your season due ;

« . . S . .
Fer Lycidas is.dead, dead ere his prime,

Young Lycidas, and hath not left his peer.

Who would not sing for Lycidas ?-he knew
Himself to sing, and build the lofty rhyme.

He must not float upon his watery bier

Unwept, and welter.to the parching wind,
Without the meed “of some melodious: tear.

That from beneath the seat of Jove doth spring ;
Begin, and somewhat loudly sweep the string.
Hence with denial vain and coy excuse :

So may some gentle Muse

| With lucky words favour my destined urn,

And as he passes turn,
And bid fair peace be to my sable shroud !

For we were nursed upon the self-same hill,
Fed the same flock, by fountain, shade, and rill ;
Together both, ere the high lawns appeared I

| Under the opening eyelids of the Morn.~

~ We drove a-field, and both together heard
| What ‘time the grey-fly winds her sultiy horn,

Battening our flocks-with the fresh dews of night,
Oft till thg star that rose at evening brignt

[

104

20

30



/

14 LYCIDAS.

Toward heaven’s descent had sloped his westering wheel.
Meanwhile the rural _(lit‘itie_s, were not mute,
Tempered to thé oaten flute ;
\Rough Satyrs danced, and Fauns with cloven (l,lerél
From the glad sound would not be absent long ;
And old Damcetas loved to hear our song.
But, oh ! the heavyo change, now thou art gone,
Now thou art gone and never must return !

- 7 /Thee, Shepherd, thee the woods and desert caves,

- With wild thyme and the gadding yine o'ergrown,
And all their echoes, mourn. g
The willows, and the hazel copses green,
Shall now no more be seen P
Fanning their joyous leaves to thy soft lays, '
As killing as the canker to the Lose,
Or taint-worm to the weanling herds that graze,
Or frost to flowers, that their gay ward
When first the white-thorn blows ;
Such, Lycidas, thy loss to shepherd’

Where were Ye, Nymphs,

Closed ¢er the head of your loved Lycidas ?
For neither were ye playing on the steep
Where your old bards, the famous Druids, lie
Nor on the shaggy top of Mona high, T

Nor yet where Deva, spre: 8
preads her wizard
Ay me! T fon A5 A ard stream.

“Had ye been there,n X

robe wear,
S ear. ]
when the remorseless deep D

L f " ‘
What coulaiitis e or what could that have done? ‘

self that Oy
encllanting
d lament,

made the hideoy,
¢ stream wag go

Pheus hore,
son,

The Muse herself, ‘for her
‘Whom universal nature dj,
1 When, by the rout that
His gory visage aswn th,
Down the swift Huobrus to the Lesbian
Alas! what boots it with uncessant cape
. Lo tend the homely, slighted, shepherqg tra,:l
And strictly meditate the thankless Muse 7 2

8 I‘Oar,
nt,
Shore ?

60

}
{
|
iu
|

¥ O o N s
Set off to the world, nor in broad rumour lies,

LYCIDAS. 15

‘ Were it not, better done, as others use,
*To sport with Amaryllis in the shade,

Or with the tangles of Newra’s hair? .
Fame is®the spur that the clear spirit doth raise
(That lastainﬁrmity of noble mjnd)

To scorn delights and live laborious days ;

But the fair guerdon when we hope to find;

And think to burst out into sudden blaze,

Comes the blind Fury with the abhorred shears,
And slits the thin-spun life. “But not the praise,”

70

. Pheebus replied, and touched my trembling ears:

“Fame is no plant that grows on mortal soil,
Nor-in the glistering foil ¥

But lives and spreads aloft by those pure eyes
:And perfect witness of all-judging Jove ;

As he pronounces lastly on each deed,:

Of so much fame in heaven expect thy meed”

| O fountain Arethuse, and thou hf)noured flood,
Smooth-sliding Mincius, crowned with vocal reeds,
That strain I heard was of a higher mood.

But now my oat proceeds,
And listens to the Herald of the Sea,
That came in Neptune’s plea.

He asked the waves, and asked the felon Winds,.
What hard mishap hath doomed this gentle swain?
And questioned every gust of rugged wings
That blows off from each beakeéd promontory.
They knew not of his story ;

And sage Hippotadés their answer brings,

That not a blast was from his dungeon strayed:
The air was calm, and on the level briie

Sleek Panopé with,all her sisters plajred.

It was that fatal and perfidious bark;

Built in the eclipse, and rigged witly curses dark,
That sux,l‘]'. “so low that sacred head of thine.

90

5

100
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Next, Camus, reverend sire, went footing slow,

His mantle hairy, and his bonnet sedge,

Inwrought with figures dim, and on the edge

Like to that sanguine flower inscribed with woe, :

“Ah! who hath reft,” quoth he, “my dearest pledge ?”

Last came, and last did go,

The Pilof; of the Galilean Lake ;

Two massy keys he bore of metals twain

(The golden opes, the iron shuts amain).

He shook his mitred locks, and stern bespake :—

“How well could I have spared for the¢, young swain,

Enow of such as; for their bellies’ sake,

Creep, and intrude, and climb into the fold !

Of other care they little reckoning make /

Than how to scramblé at the shearers’ feast, 9

And shove away the worthy bidden guest.

Blind mouths ! that scarce themselves know how to hold

A sheep-hook, or have learnt aught else the least 120

That to the faithful herdman’s art belorigs !

What recks it them? What need they? They are sped ;

And, when they list, their lean and flashy songs

Grate on their scranmel Pipes of wretched

The hungry sheep look up,

But, swoln with wind and

Rot._inwardly, and foul con

Begides what, the grim wolf with Privy paw

Daily devours apace, and nothing said.

But that two-handed engine at the door

Stands ready to smite once, and smite

7" Return, Alpheus ; fhe dread voice is

That shrunk thy. streams’; re%iifﬁ"seiciliﬁs;hse
And call the vales,.and bid them hither casg

Their bells and flowerets of a thousand hueg,

Ye valleys low, whers the mild whisperg use

Of shades, and .wantcn winds, and gushing brooks

On whose fresh lup the swart star sparely lgo)g

110

ed straw ;
and are not, fed,

the' rank mist they draw,
tagion spread ;

130
no more,*

“And daffadillies fill their cups with tears,

LYCIDAS. 17

' Throw hither all your quaint enamelled eyes;

That on the green turf suck the honeyed showers, 140

And purple all the ground with vernal flowers.

Bring the rathe primrose that forsaken djes,

The tufte® crow-toe, and pale jessamine,

The white pink, and the pansy freaked with jet,

The glowing violet, 4

The musk-rose, and the well-attired woodbine,

With cowslips wan_that hang the pensive head,

And every flower that sad embroidery wears ;

Bid amaranthus all his beauty shed, i

To strew the laureate/learse’ where Lycid lies.

For so, to"interpose a little exse,

Let our frail thoughts dally with false surmise,

Ay me! whilst thee the shores and sounding seas

Wash far away, where'er thy bones are hurled ;

Whether beyond the stormy Hebrides,

Where thou perhaps under the whelming tide

Visit’st the bottom of the mg{l}gtrousvworld;

[Or whether thou, to our moist vows denied,

/Sleep’st by the fable of Bellerus old, , ‘

| Where the great Vision' of the guarded mount

Looks toward Namancos and Bayona’s hold. ‘

Look homeward, Angel, now, and melt with ruth:

iAnd, O ye dolphins, waft the hapless youth.
Weep no more, woful shepherds, weep no more,

For Lycidas, your sorrow, is not dead,

Sunk though he be beneath the watery floor.

So sinks the day-star in the ogean bed,

And yet anon repairs his drooping head,

And tricks his beams, and with new-spaugled ore

Flames in the forehead of the morning, sky :

So Lycidas sunk low, but mounted hizh,

Through the dear might of Him that'walked the waves

Where, othir groves and other strearis aflong,

8 B

‘

160

170
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With nectar pure his oozy locks he laves, <
And hears the unexpressive nuptial song,

In the blest kingdoms meek of joy and love.
There entertain l}j_m all the Saints above,

In solemn troops, and sweet societies, o
That sing, and singing in their glory move, : 180
And wipe the tears for ever from his eyes.

Now, Lycidas, the shepherds weep no more ;

Henceforth thou art the Genius of the shore,

In thy large recompense, and shalt bhe good

To all that wander in that perilous flood.

T?ms sang the uncouth swain to the oaks and rills,
While the still morn went out with sandals grey :
He: touched the tender stopswof various quills ;
- With eager thought warbling his Doric lay : ’

And now the sun had stretched out all the hills 190
And now was dropt into the western bay. ,
At last he rose, and twitched his mantle blue :
To-morrow to fresh woods, and pastures new. /

3
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LYCIDAS.

This poem was written in November, 1657, and appeared in a
volumeé' of memorial verses published at Cambridge in 1638 as a
tribute t8 Mr. Edward King. King, a son of Sir John King,
Secretary for Ireland, had been admitted to Christ’s College,
Cambridge in 1626, so that he was a fellow-student of Milton’s.
He was made a Fellow in 1630, and seems to have become
extremely popular. He was a young man of ‘hopeful parts,’
and had shown some skill in poetical composition. In 1633 he
took his degree of M.A., and remained at Cambridge to study for
the Church. In the vacation of 1637 he sailed from Chester on a

_visit to his friends in Ireland: the ship was wrecked off the

Welsh coast and King went down with it. His death was much
lamented by his college friends and they got together a collection
of tributary verses to which Milton contributed Lycidas.

Lycidds is a pastoral elegy, ¢w. the poet speaks as a shepherd
bewailing the loss of a fellow-shepherd. The subjoined analysis
will guide the student in reading it. We donot look in the poem
for the keen sense of per§onal loss that we find in Tennyson’s In
Memoriam or in Milton’s own Epitaphium Damonis, nor for the
sustained scorn that animates Shelley’s Adonais ; butin its tender
regret for a dead friend, in its sweet °touches of idealised
rural life,” in its glimpses of a suppressed passion that was soon
to break forth, and in its mingling of a truly religious spirit with
all its classical imagery, it reveals to us the greatmess of the
Poetical genius of Milton, It ¢ marks the point of transition
from the early Milton, the Milton of mask, pastoral, and idyll,
to the quite other Milton, who, after twenty years of hot party
struggle, returned to poetry in another vein, never to the ¢ woods
and )pastures ’ of which he took a final ledve in Lycidas.” (Patti-
son,

ANALYSIS,
I. The pastoral proper (the poet sings as shepherd) :

1. Occasion of the poem, - - - - - 1-14
2. Invocation of the Muses,- ~ - = - - -1522
3. Poet’s personal relations with Lycidas, - - 23-36

4. Strain of sorrow and indignafion; the loss

great and inexplicable :— = ;-

(1) Poet’s own sense of loss, -/ - - - 3749
(2) The guardian Nymphs could/not prevent it,  50-57

(3) The Muse herself could ‘not prevent i,
5 f though he was her true son, - - - 58-63

[£irst 27se to @ higher mood : the trae poed and the e

n[zr)‘rﬁre of his reward] - - = e - 3 64-84
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(4) Nepfune was not to blame for the loss, %5-102

5) Camus, representing Cambridge, bewails his

(5) e 39 _sentl_no Cz-unb 1_(5 ; 1 5 103.107
(6) St. Peter. the guardian of the Church, sorely

. misses Lycidas as a true son, - - c

[Second rise to a higher mood: The false sons of thé

Church and their coming ruin,] - - < -

(7) All nature may well mourn his loss, - -

(8) Sorrow loses itself in *false surmise,” and

Hope arises, - - - - - <

5. Strain of joy and hope ; Lycidas is not dead, -

IT. The Epilogue (the poet reviews the shepherd’s song),

o

108-112

113-131
132-151

152-164
165-185
186-193

NorEs.

Monody : an ode in which a single mourner” bewails (Gre_e‘k
monos, single : dé, a song or ode) Lycidas is a typical exampie
of the Elegy, with much of the intense feeling peculiar to the
less sustained Ode proper ; but its form is that of the Pastoral
and its varied metrical structure is totally unlike that of the
modern elegiac stanza.

. height : so spelt in both the editions published in Milton’s life-
time, though his usual spelling is ¢ highth.’

1. Yet once more. These words have reference to the fact that
Milton had written no English verse for three years, and that he
did not yet consider himself sufficiently matured for the poef"s
ti118k_- The w7ords do not imply that he is once more to write an
?i egtl]z:,c poem, as if he were referring back to his poems, On the

eath of a Fair Infant and Epitaph on the Marchioness of Winches:

2. myrtles brown. ¢ Brown ’

myrtle ; in one of his Odes Homcl: caén‘élriz‘iiscagheefg:h‘et (x)rfly:g}:
own

with the evergreen Svy. Tt ywag
banquets each singer huld g myrtT: fffgf," Venus, and at Greek
ivy mever sere, everareen ivy ; i was' 5B
(<]

in Vir%izl we read of the laure] ‘;yf vi d tO.Bacchu\s, and

1ctor i
i orace also sgea.l;s of ivy as beit?;;yu:::ln% twined with the
of the learned : in Christian art it ig the g 1;) deck the brows
life. YMbol of averlasting

e
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“Sete ’=dry, withered ; the same word as sear (A.S. sedrian,
to dry up), and cognate with the verb ¢ to sear,’ i.e. to burn up.

3. Icome, etc. ‘I come to make a poet’s garland for myself,”
i.e. to gyrite a poem. : :

haréh and crude, bitter and unripe, because plucked before
their due time'! this refers to the poet’s own unripeness, not to
that of Lycidas. Milton’s ¢ mellowing year ’ had not yet come ;
his opinion was that poetry was a ¢ work not to be raised from
the heat of youth but by devout prayer to that eternal
Spirit who can enrich with all utterance and knowledge.”
‘Crude’ is literally ‘raw’; hence ‘unprepared,’ as ‘crude
salt’; and hence ‘ undeveloped,’ e.g.—

*Deep versed in books, and shallow in himself,
Orude; or intoxicate, collecting toys.”
B Par. Rey. iv.

¢ Gruel’ (Lat. crudelis) is from ghe same root.

4. forced fingers rude. On the order of the words compare
note on [’ Alleg. 40. ‘Forced’ = unwilling, not because the poet
was unwilling to mourh his friend’s loss, but unwilling yeb to
turn again to poetry. ‘Rude’: comp. Il Pens. 136.

5. Shatter your leaves. ‘Shatter’is a doublet of scatter, and
here (as in Par. Lost, x. 1063) the former is used where we should
now use the latter. “Shatter’ suggests the employment of
force, and therefore agrees with the sense of the preceding line.

. mellowing year : time of maturity. ¢Mellow’ has here an
active sense, i.e. ‘making mellow.” The word originally means
‘soft’ like ripe fruit, and hence its present use: it is cognate
With melt and mild. Warton objects to the phrase here used as
inaccurate, because the leaves of the laurel, myrtle, and ivy are
not affected by the mellowing year: the poet, however, is in-
fluenced by the personal application of the words, and is thinking
of the poetical fruit he was himself to produce.

6. sad occasion dear: see note on 1. 4. The original sense of
‘dear’ is “precious’ (A.S. deore), and hence its present meanings -
in English, . viz. ‘costly’ and ‘beloved.” But- it is used by
Spenser, Shakespeare, and Milton in an entirely different sense :
comp. ‘my dearest foe,” ‘hated his father dearly,’ ¢dear peril,
etc. Some would say that ‘dear’ is here a corruption of dire,
but this is a mere assumption, though the sense is similar. Craik
suggests “ that the notion properly invol-ed in it of love, having

st become generalised into that of a strong affection of any
kind, had thence passed on to that of such an emotion the very
reverse of love.” “The fact seems to-be. that ¢ dear’ as precious’
came to d¢note close relation, and hence was applied generally to

whatever/intimately concerned a Persca.
bl ol

s
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7. Compels: the verb is singular, though there are two no‘n‘ll;l]l;
tives, for both together convey the one idea that, but for -
occasion of Lycidas’ death, the poet would not have been ¢
strained to write. ;

to disturb your ceason due: to pluck you before your i’r"lpgg
season. On ‘due’ see [/ Pens. 155. ‘Season’ is often usﬁ( o
denote ¢ the usual or proper time’; e.q. we speak .of fruit as %) i
‘in season,’ when it is fit for use, and the adjective ‘seasond
= occurring in good time: somp. Son. ii. 7.

8. ére his prime: see note on Z’Alleg. 107. ‘jf'rime’ hetp
denotes ¢ the best part of life’: contrast its meaning in Son. 1. =

9. peer, equal (Lat. par): see dre. 75. ’ "

10. Who would not sing, etc. : a rhetorical question, gqmvval?;la
to ¢ No one could refuse to sing,’ etc. : comp. ¢ Neget quas ¢ & s
Gallo 2’ Virgil, #cl. x. 3. The name Lycidas occurs 1n the p
torals of Theocritus and in Virgil’s ninth Zclogue. P

knew Himself to sing, was .imself able to sing, ¢ ‘Vaﬁ &
poet. Comp. Horace’s phrase, ¢ Reddere qui voces jam sci pucts

11. build the lofty rhyme: comp. the Lat. phrase ‘ condef‘-’
carmen,” to build up a song (Hor. #pis. i. 3). ¢Build’ has refetl'o
ence to the regular structure of the verse: it may also a!lude 2
the fact that King had written several short poetical pieces X
Latin. “Rhyme” is here used for ‘verse’; the original spell,uc’,g.
was ‘rime,’ and ‘rhyme’ does not occur in English- before 1559
therg is now a tendency to revert to the older and more correC
SPel.lmg. The A.S. 7m meant ¢ number,” and rimeraft, arith-
metic; then the word was applied in a secondary sense to VIS
having regularity in the number of its syllables and accents, a1
finally to verse having final syllables of like sound. The changé
of ¢ toy, and the insertion of / is due to confusion with the Gree
;‘Efd rhythmos, measured motion. Shakespeare has ‘rime’; a8
thet;m 1111.1 his prefatory remarks on the verse of Par. Lost US€S
like e‘fﬁli;“g%,,“me’ and speaks of it. as the jingling sound ©

13. welter, roll about : in Par. I, i i f
, roll 34 . Lost, i. 78, ) speaks ©
Satan as welterm_q in Hell, in which ca.se’the use oIfd:lcl)g wgrd more
nearly accords with modern usage.
comp. ﬁci;xe};e%%siims tTOhléave the sense of ‘in accordance with’:
i extremeiy el ;se of the prepositions in Elizabethan
inc Y, 157085531 53 4 v to s im0 it
have pof rhymes adjacent to them, ti,ey gg;:%‘ggﬂl tthfse 11;1};3:
music of the verse: there are only about sixty diffe?: * 1‘073.1.l 5
in the whole poei, and if assonantal rhymes be l'n. Sact }%
number is still further re'uced, Besides, though 1?1(1;111%%%';112

NOTES. 23

@fb s ©

adjacent rhyme, similar final sounds occur in lines 61, 63, 165,
167, 182, 183, just as lines 2, 5, 6, 9, 12, 14 rhyme together.
This partly explains the resonance and beauty of the verse.

14. mued, recompense: comp. ‘“A rosy garland is the victor’s
meed.” Bt Andron. i. 2.

.melodious_tear, tearful melody, an elegiac poem. Comp.
the title of Spenser’s Zears of the Muses; also Epilaph on M. of
o

" W. 55.

15. sisters of the sacred well, the nine Muses, daughters of
Jove: they are often mentioned in Greek poetry as the nymphs of
Helicon, because Mount Helicon in Boeotia was one of their
favourite haunts ; on this mountain were two fountains sacred te
the Muses ; hence Milton’s allusion to ¢ the sacred well.” Hesiod,
in his 7"heogony, speaks of the Muses of Helicon dancing round
‘‘the altar of th® mighty son of Kronos,” z.e. Jupiter: this
expiains the allusion to “ the segb of Jove ” (Hales). A simpler

explanation is that the sacred well is the Pierian fountain at the (,I L

foot of Mount Olympus, where the Muses were born, and that
the seat of Jove’is Mount Olympus.

17. somewhat loudly, not too softly. -

. sweep the string, strike the lyre.
music ‘“ stringed noise.”

18. Hence: see note L’Alleg. 1.

. ¢oy excuse. ‘Coy’ = hesitating: the word is generally
applied only to persons in the sense of ‘shy’; it is the saxae word as
¢ quiet,’ both being from Lat. quietus, the former through French.
Shakespeare uses it as an intrans. verb, and it also occurs in
Elizabeti.an English in the sense of ¢ to allure.’

. 19. Druse, poet inspired by the Muse : hence the pronoun he’
inl. 21 : see Son. i. 13, note. Lines 19 to 22 form a parenthesis :
L. 23 resumes the main theme. :

Elsewhere Milton calls

20. lucky words, words of good luck, words expressing a good
wish : see note, Epitaph on M. of W. 31.

my destined urn. The sense is: ‘“As 7 now write a poem
to .the -memory of Lycidas, so may some one, when / am dead,
write kindly words about me.” ¢Destined urn’ = the death that
I am destined to die: ‘urn’ is the vessel in which the Romans
deposited the ashes of their dead, sometimes inseribed with the
name and history of the dead: comp. ‘storied urn,” Gray's
Elegy, 41.
21. as he passes,
tribute of a gigh.’ )
¢Turn,’ ¢+ may turn, co-ordinate wit}. ¢ mpay favour ’ and (may)
¢bid,” optative mood. ¢

in passing : comp. Gray’s Elegy, 20, ‘ passing
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22. Dbid fair p’ez;tce ete.: ¢ +cc may rest upon

A e, etc.: ‘pray that sweet peace may rest up
;7:1 imldea.th.’ . Bid, in the sgnse of ‘pm}I’),’ has probably 19
e = t?%?(;cﬁlol:] with ‘bid’ = to command, and is nearly Ob:""
) €ads " was originally ‘to pray pra ers’ ({0 9<%
a prayer). The wotd bead was thcg, appliléd %’o%hey littly balls “’%‘3

for countin
-O% counting the prayer i 11.
is infinitive : see lr)xotz ofl’ ?11;;1;151 g.ow used of any small ba

, Bable shrouq. ¢ the, darkness in which I am Shm“ded’,
g;‘;:;logsé}; 1;‘eferred to figuratively as ¢my destined urn,’ Some
¢ Shrtﬁlg ; sue words literally = “my black coffin.’ EtymOlngz""}{'
o garmgiomﬁfhmg cut off, and is allied to ¢shred’; hence Use
and in Comus, 14 Par. Lost, x. 1068, Milton uses it in this sens®
e A 7,1n the general sense of a covering or shelter
dead’ and (ina;,sl & noun are chiefly restricted to ‘a dress f

S 1e plural) to part of the rigging of a vessel.
23. nursed, etc, : 3

mber: a pastoral way of-sayi had b2
members of the same coll way of saying that they

ege at 1 p av
24. Fed the s ge at ambridge, viz. Christ’s.

suits, ame flock, employed ourselves in the same P2

zz the high lawns . comp. I’ Alleg. 71
here'pg?;,ﬁﬁt;lde. opening eyelids, etc., i.e. at dawn, MorD is
eyt‘ilids St : COmP.”JoS’)l, 1111 9, ““Neither let it behold the
‘“the . 5 5 Shakespeare’ . I 195)
himsel%rzi‘fyfgdn&gm 1 Seeialso %On. i.s ;.{om'_{‘“})leag:)lc{ ’;ftl:]f(),r’esents
dawn to stltry n 45 as spending the whole day towether, from
points out, Milto:(m’ and from noon to dewy eze gAs Warton
il:)&mel‘, and the s“n:;zsl: }‘l“a:iery early riser, both i‘n winter and

eat e 1
ever, he may re_fer to thegﬁrxzd cﬁ?ﬂg (t)-glC(})llllrg;c (Ilylll :;ns poer
g ;

Preposition hej Prefix @ is a corrupti £ on, the
ein orruption o )
20. “We’ ig in o fused together in one adverb: 5¢¢

en

, Grove’ m;
flock’ being ungg‘;:) 53§arded oy

heard What time, ete, There
T

of this passage : Gt $

object; of ¢ hesea s l\jeiématl‘d at whag tiﬁlﬁ‘i‘f beillorenderiy
grey-fly at what time g(sl ¢ Whole of line Qle _grey.ﬂy, St
makes the object of th 1¢) winds,’ o = 8 ; or (2) ‘heard the
dependent verb, is pre{gr rlm"il‘al verb q] he latter, though it
that words belonging tc gh e, for in La.tinsi‘; the subject of the
relative clause. € Principal o] f;eq“eﬂﬂy happens

aUSe arg qy, into the
28. grey-fly, the trumpet-fl SRR
sound produced by it, g.\ncril’lixoi?léﬁd from {14 sh i
the allusion t6 its ‘“saltr;' horn,” ¢ heat, of theQrp hun;]mmg
’ ay ; hence

ransitive, its object ¢ the same

or the -

nt with ¢ both,’ 1. 27 ; a,fld the
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29. ‘Battening; sc. ‘and afterwards.’ Battening = feeding,
making fat: here used tramsitively, though generally intran-
sitive = to grow fat. -The same root is seen in better. In this
line with = along with, at the time of.

30. Oft, till the star, ete. ¢Oft’ modifies ¢battening.’ The
star here referred to is Hesperus, an appellation of the planet
Venus: see note, Song on May Morning, 1. In Comus, 93, it is
‘“the star that bids the shepherds fold.”

31. sloped his westering wheel: Similarly in Comus, 98, the
setting sun is called ‘the slope sun,’ and we read of ‘his glowing
axle’ just as here we read of the star’s ‘wheel’ or course in the
heavens. ¢Westering’ = passing towards the west : now obsolete.

32. rural ditties: pastoral language for the early poetic.efforts
of Miltonand King. ~“Ditty’ (Lat. dictatum, something dictated)
originally meant the words of a song as distinct from the musical
accompaniment ; now applied to any little poem intended to be
sung : comp. ‘‘am’rous ditties” Par. Lost, i. 447.

. 33. Tempered, attuned, timed (Lat. temperare, to regulate) ; the
word qualifies ditties, and hence the semi-colon at end of 1. 33.
Masson has a semi-colon at end of 1. 32; ‘tempered’ would then
be absolute construction, or it would qualify Satyrs.’

| to the oaten flute. “To’; see note 1. 13. The oaten flute]
is the flute or pipe made ‘of reeds, and the favourite instrument
in pastoral poetry : in Latin it is avena (= oats, a straw, and
hence a shepherd’s pipe): comp. lines 86, 88. ‘Oaten’; the ter-
mination ¢en’ denotes ‘made of > : modern English has a tendency
to use the noun as an adjective in such cases, e.g. a gold ring.
Most of the adjectives in ‘en’ that still survive do not now denote
the material, but simply resemblance, e.g. ¢ golden hair’ = hair of
the colour of gold. Such adjectives as birchen, beechen, firen,
glassen, hornen, treen, thornen, etc., are now obsolete.

34. Satyrs...Fauns; pastoral language for the men attending- |
Cambridge at the same titiie as Milton and King. The Satyrs of |
Greek mytliology Wwére the representatives of the luxuriance of
nature, and were always described as engaged in light pleasures,
such as dancing, playing on the lute, or syrinx (see A7rc. 106),
etc. The Romans confounded them with their Fauni, repre-
sented_as half men, half goats (Lat. semicaper), with cloven feet
and horns ; the chief was Faunus, whom the Romans identified
With Pan (see Are. 106).

c-;3t6' old Dameetas : this pastoral name occurs in Virgil, Theo- ‘
t; 1tus, and Sidney : it here probably refers to Dr. W. Chappell,
le tutor of Christ’s College in Milfon’s time. Masson thinks it

may be ‘@oseph Meade or some other well-remembered Fellow
of Christs.”
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.

+ 2 ihat
38. Now thou,oetc,‘, i.e. now that thou art gone = seeing tha
thou art gone : comp. Son. xx. 2,

must return : ‘ must’ here expresses certainty “qth-lle'gzig
to the future = thou’ wilt certainly never return. In ¢ 1‘n -
use it implies either tompulsion, e.g. ¢ He must obey mo,” or Ii)nal
mission, ¢.g. *You must not come in’: the latter is the orlg
sense of the A.S. verb motan (past ténse moste).

39. Thee : object of ‘moprn,’ 1. 41. Ovid (Met. xi.) similarly

represents birds, beasts, and trees as lamenting the death 0
Orpheus.

40. gadding, straggling. To gad is to wander about idllY”
Bacon calls Envy a gudding passion, and in the Bible we finc i
“ Why gaddest thou about so much to change thy way,” Jer. 1

q . x 2 g ith
Cicero uses the word erraticus (wandering) in connection W1
the vine. o

41. their echoes, 7.c. of the caves: comp. Song. to Hcho b
Comus. Tn Shelley’s Adonais the’same idea occurs—

‘‘ Lost Echo sits amid the voiceless mountains,
And feeds her grief with his remembered lay.”
42, hazel copses green. See note L’ Alleg. 40.

¢Copse,” a wood of small growth, is a corruption of coppict
(Fr. couper, to cut).

44. Fanning : moving their
with € to’ in this line, comp.
45. Lines 45 to 48 are in

leaves in unison with the music:
‘o’ in lines 13 and 33.

| apposition to ‘such,’ 1j : thus
¢ Thy loss to shepherd’s ear was such’ = ¢ Thy (l:os’s tl: Eszzllllcg)herd’s

ear was as killing as,” etc. The word *such ? 1s redundant, being

rendered necessary by the separation of tk ¢ illing’
from the rest of the principal%la.use. A faa il

killing, deadly, terrible,
canker: see Arc. 5 d X
LI - o eﬁ € 4 T-
worm’ is often used, just ag RN wona Iilslt:alsiam? tﬁ:nrlf:xt
line. Warton notes that Shakespeare is fond of this inlmile
46. taint-worm, also calle;d the ¢ taing, “Thers o 1 ) g )
summer a spider called. a taint, of a ved ol a.ndee 151‘ ollmt11 3
ten of the largest will hardly outweigh g o 50 little tha
Valgar Errours. Taint’ is cognate With ting, hgr( e

, young animals that hay

3; the more

X, as in
3 O wean’ (A S . >
¢ to accustom to,” but is now ug ( wenian

ed only in {1 ) s strictly
accustom to.’ The connection bEtWZen t%}'lae Sense of ‘to qis.
obvious. ¢ Weanlirg’ also occur:

1t o s
Lol S 85 “yeanling ,‘(‘)’I? “enaiﬂilill:ng’s is
47. gay wardrobe, bright and varied colourg \oHng.

By m eton ymy
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. ; . . Fo. } .
3 \\'msdro(l)e,’ in which clothes are kept, is applied to its contents :

- the flowers are here said to clothe themselves in gay colours.

¢ Wardrobe’ = guard-robe (Fr. garde-robe) : the usual law in‘
such compoundsg is that the first word denotes the purpose for
which tle thing denoted by the second is used, e.g. inkstand,
teaspoon, writing-desk.

48. white-thorn, hawthorn: the flower is sometimes called

_““May blossom.”

| im.” The use of
49. to shepherd’s ear, sc. ‘when hefird by him.” Th '
‘killing’ is here an instance of syllepsis: as applied to the herds,

etc., it means literally ‘deadly’; as used in this line it means
¢ dreadful.’ $

50. Where were ye, etc. This is imitated from the first Tdyll 4
of Theocritus, and the tenth Eclogue of Virgil, ‘“but with the/

substitution of West British haunts of the Muses for their Greck
haunts in those classic passages.”

Temorseless deep, unpityi®z or cruel sea; an instance of

the pathetic fallacy which attributes human feelings to inanimate
objects.

52. neither. This answers to ‘nor’ in line 55, so that the
Sense is “You were playing neither on the steep ... nor on the
Shaggy top.” :
the steep, ‘the mountain where the D.rui-dic bards are
buried.”  Milton probably refers to a mountain in Carnaryon,
called Penmaenmawr, or'to Kerig-i-Druidion in Denbigh, where
there was a, burying-place of the Druids. The Druids were the
Minstrels, priests, and teachers among the ancient Cel?‘s of

ritain: in his History of England Milton calls them ¢ our
Philosophers, the Druids.” The word ‘your’ implies that the‘
bards were followers of the Muses.

94. shaggy top of Mona high: the high interior of the island

of Anglesey (known by the Romans as Mona), once the chief
Jaunt of the Welsh Druids: The island was once thickly wooded :
Selden says, ‘“The British Druids took this isle of Anglesey, then
Well-stored with thick wood and religious groves; in so much
that it wag called Inis Dowil, ‘The Dark Isle,” for their chief
;‘esidence.” This explains the allusion in the words ¢ shaggy
op.’

55. Deva, ... wizard stream, the river Dee, on which stands
Ches{;er, the port from which King sailed on his ill-fated voyage.
0 his poem” Az g Vacation. Bzercise Milton calls it ‘“ancient
hallowed Dee,” penser also speaks of it as haunted by
magicians, and Drayton tells how, being the ancient boundary
between En land ang Wales, it foreboded evil fortune to that
country tovhrds which it changed its course and good to ths
other. - Th4 word wizard”’ is therefore very appropriately used
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‘ ; : o : \ 64, what boots it, etc.: ¢ Of what profit is it be a poet in
here.  In fact these lines (52-55) are interesting for two TeasOR8 4 thege days when true poetry is slighted 2 Would it not be
(1) their appropriateness to the subject, seeing that King wnd better, as many do, to give one’s self up to trifling.” The pas-
drowned off the Welsh coast; (2) their evidence that Milton ba sage is of interest, because (1) it illustrates Milton’s high aspira-
already been engaged in careful reading of British lcgcndﬂ'r); tions, and (2) it directs our attention to the historical fact that
history with a view. to the composition of an epic poeri oIt so;ﬁe the literary® outburst which began in 1580 was over. The poets
British subject—the first hints of which are convéyed in In | Who were alive in 1637 were such as Wither, Herrick, Shirley,
Latin poems Mansus (1638) and Epitaphium Damonis (1639)- the ‘ May, Davenant, Suckling, Crashaw, etc.: they could not be
the former of these we find reference to the Druids, and in (~compared with Spenser, Slmkcspem*e,Q Marlowe, Ben Jonson,
latter to King Arthur. th | Beaumont, Fletcher, and others.

‘ Wizard’ 1s one of the few survivals in English of words W& ! The word ¢boot’ (A.S. bé*=profit) is now chiefly preserved in
the termination ard or art, e.g. sluggard, braggart: the st o, the adjective bootless = profitless, and in the phrase o boot=in
had an intensive, and also a somewhat contempbuous for® " addition (where ‘boot’ is a noun governed by the preposition
though here * wizard’ merely denotes ‘magical.’

.. | _to, not the infinitive): from this noun comes the A.S. verb
56. Ay me! this exclamatory phrase = ah me! Its form 1:: > étan, to amend, to make better.
dl}e to the French aymi = ‘ah, for me !’ and has no connectlo® |
with ‘ay’ or ‘aye’ = yes. Comp. Lat. me mizerum.

fondly, foolishly : comp. U Pens. 6 and Son. xix'8- B

uncessant, incessant. The tendency of modern English is
to uSe-w prefix belonging to the same language as the body of the
0 : word, so tha.ft:; ¢ cessant,” which i€ of Latin origin, t-akef 1thc I%a.t.

57. There is an an: - e o qction 11 t negative prefix 7n. This rule was not recognised in older Eng-
the middle of this e, lotﬁ}::o;ogg ?xfe:}ﬂ@s:ilﬁz ho, nymphs, i | lish ; hence in Milton we find such forms as < unactive,”  unces-
about to say, ‘Had you been there. you might have saved | sant, and in other. writers, ‘unpossible,’ ¢ unglorious,” ‘un-
Lycidas’; but, J & {

recollecting that their presence could have done no | patient,” ‘unhonest, etc. On the other hand, there are
good, he adds, ‘for what could that have done?’ ; L

s glies in our present English that did not existdin the
2 ¥ d 1zabethan literature, e.g. ‘uncertain’ (formerly and more
531 thef L(’I)use herself : Calliope, the Muse of ep1c'poct1‘y,, ‘“Le regularly ¢ incertain ,)”; unfortunate,’ ete. : comp. L 176.
IE’()”ler 014_rphetn§, w%q is here called ¢her enchanting sond ](S,m

Alleg. 145, note). is prief £ - : hi
to treat the Thracian grict for the loss of Wurydice le

women with cont S o they
tore him in picces ontempt, and in reveng

; T65. tend : the trans. verb (as here) is a short form of ‘attend.’
in the excite

> lian end,’ to move in a certain direction, is intransitive. .
2 me G a
festivals (here called ‘the hideo ub of their Bacchan

. : us roar’). His thrown homely, slighted, etc.
into the river Hebrus, and, being carrie)d to theh::tfl ‘v‘:’iss washed | not ¢ shepher(’i.’ i
across to Lesbos, an island in the Figean Sea,  His T swas also ’
swept ashore there. Both tradition: > 8 yr! |

These adjectives qualify ¢ trade,
d ‘Trade’ here denotes the practice of poetry.
0 lines 113-120 the shepherd’s trade is mnot poetry, but_the

SSimply express the fact that | < WOk of the Ghureh. The former application of the words is

'Lez:))os was the first great seat of the mugig of Ehgslsyrf }-" f‘“igacm al}]pastoml poetry, the latter in the Scriptures.
. universal natur 3 f om. 748 1 i i i ¢ 0% 3 3
s ot life 50) e, all nature, animate A A animeate/s FA (F fofh , Milton gives the derivation of ¢ homely’; ‘It is

. omely fea];ures to keep home’ ; comp. Son. xiia. 20, note.
61. rout, a disorderly crowq (as e penser, in his She

3 pherd’'s Calendar, speaks of the ¢homel

is also used in the sense of ¢ 5 defea.t}’{plamle(-l above). T]-io wo;‘ed | Shepherd’s quill.’ Pher > SP 0 y
te, and rut. Tl P 5 and is cognate with 70uté, Sy

s bren .« SN 18 that all com Trom the Tat, | 00 Bimotly, rigorouely, devotedly.

crowd broken up; a ‘route’ reaking up of an army, or & | © meditate A

G S e TO\ltel " 1S a way broken through a forest ; \ thanlk the thankless Muse:

less task S
o as wr
rote” ; and a ‘rut’ is g tracitll;;gkgy ence we say ¢“to learn bY (; ¢ Meditate> of writing poetry.

; a wheel.. 5 I 1S here used transitively like the Lat. meditor,
62. visage; seehote on I7 P, 15 o { l;g‘;lch ;10e’s 1ot mean merely to ponder or think upon, but to
63. swift Hebrus: a translat; ! \ ‘:Occui’s .ne‘;,sd_f with close attention to a subject. The phrase

(&n. i. 321), supposed to be aoclérgf Virgil's OO El ShreiT R 1:;18 }Pgll (Zel. i. 2 ; vi. 8). As a transitive verb, ¢ medi-

not swift. : upt reading, as\the river is | revenge. ‘V‘-Aow the meaning of ¢purpose’; e.g. he meditated

l

apply one’s self to the

a

]
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‘ Thankless,* s i ‘ P ateful”: comp
Vicgil, ‘n. vii.'l?m?;l_)phed to the Muse,’ is ¢ ungrateft

67. Were it not, ete. - subjunctive mood.

days.”

73. guerdon, reward: grammatically, object of ¢find.” The

|

'\, will intite men, viz.,. “to scorn delights and live laborious
L

! formation of this word is peculiar ; the second part is from Lat.
‘ 1
|

the donum,%ift ; and the first part from an old-High German word
use, are accustomed (to do). The present tense of -"&f 3450 P B 4 p
verb ‘to use’ is oksolete j L ¢ho used t0 1 ' meaning *back,” and corresponding to the Lat. prefix 7e 'in
a5 this? b solete in this sense : we can say J

i 181  reward, etc.
ut not ¢he s -osent tense d,
found in the follow e G e T i

; that | b ¥ 3
) ing passage: ‘They use to place him at|s 74 blaze: comp. Arc. 74 and Par. Reg. iii. 47 : For what is
;ﬁﬁose?,,ﬁ‘g;”‘;‘gmﬂe upon a_stone always reservcchsf;”;izrsh i}gry blulg thfl blaze Otf fa,;ne 983 'dThe i\t‘;lsolg o(f:etrlég i})las]s;;ger{:l hﬁﬁﬁl
P I - Cormpare such words as ought, 7 ’w- 37 Lieg., like this part o I/yclz. as, has & g ‘I"l ;

% » ete., all originally past tenses : see note, /0. L€’ | interest, for we see here Milton’s estimate of the worth o
68. Amaryllis ... Nezra’s hair. These are the names of uﬂﬂt" | - popular applause.

ginary shepherdesses from the Greek i b / 75. Dbl 2 T v sy O >

irgil’ and Latin pastorals 75. blind Fury ; nomin. to verb ¢ comes. g

YVirgil's first three Fclogues.) Milton exprcssesl,) in one of lﬁi r The three goddesses of vengeance were called Furies by the
|

Prose works, great fondness for the ¢ 3 18 R i 3 ‘the abl d sk ’ shows |
i 2} ST e ‘s th elegiac poets vomans, but Milfon’s reference to ¢ the abhorred shears® show
e las of his Latin e S thag he”,i,s thinking of one of the Fates (see Arc. 65, note), viz.

s
o 4 Elegies he an his intentio? %
burning his ming i S e ’{ Afropos.” She is here said to bablind because she is no respecter
|

X 1d to other subjects— i X
» + » “Learnin of persons, Milton probably used the word Fury in a general
sense as signifying the cruelty of Fate, or he may mean to denote
Destiny : comp. Shak, Atng Jokn, iv. 2, ¢ Think you I have the
shears of Destiny.”

76. thin-spun life, ¢.e. the thin-spun or fragile thrgad of life,
in allusion to the uncertainty of human life as shown in the case
of Edward King. For the form of the adjective comp. I¢ Pens. |
66. - <

To guit taught me, ir* his gha

: dy bower
ove’s servile yoke, @ ;

and spurn his poweél‘-;z:oﬂ

i Cowper’s 1runsiaitor
“Xa'ag:o:i:ﬁn:k:c iﬁm;;efthe allusion to Ama,r;rllis and Nemr: ilri (

i erence to certai na

wlg;:h he adfresses femaleg by thi,(;g tz‘;lmg;ems by Buchai }
h ta:t;gl;S, locks or curls; comp. Peele’s David and BethsWe™ 1
OW comes my lover tripping like the roe | X v ’ e

- 088 my longings tanged, in her hair.” | ¢But not the praise.” Phoebus (i.e. Apollo), ag the goc
the spur tha R R, song, here checks the poet, reminding him that though Fate may

70. Fanze is i e
comp. Par. Reg. iii, 2t751-nc1tes the noble mind to bigh I deprive the poet of life it cannot deprive him of his due meed of
J

effortg .

¢ } true praise. The construction is, ¢ Fate slits the thin-spun lifg,
X but does not slit the praise” : there is therefore a zeugma In

h atte ‘slits’ 5 it i lied to life in its literal sense ‘to cut,’ and to
most er, SR mpts the flame | “slits’; it is applied to life
Etherea), ;(szs %ﬁpllr éts, most tempered pure | praise in the sense of ¢ to intercept.’
treasures and o] zzlil;es else despise, | 77. touched my trembling ears, i.e. touched the ears of me
Also Spe dignities and powers eiile%m o 088 | trembling : comp. note on L’ Alleg. 124, Masson’s acute note on
s De Praise, that i’s the :t the highest.” ‘ this is: ‘A fine poetical appropriation of the popular super-

*_clear, in the g stition that the tingling of a person’s ears is a sign that people
the object of ¢ doth raise.’ - clarus, noble ure, ¢Spipit’is | are talking of him. gthut Milton had been saying about poetic
71. This bracketeq lina sas et DI | fame might be understood, he saw, as applicable to himself.
reality it is not fame 1-,hat‘-,3 S a-llpcsition to ¢

; .| Comp. Virgil's Eclog. vi. 3. The rhymes of lines 70-77 are
as Massinger gays, 1g ¢ 1S meant but the | Fame,’ though in /i abaII)Jac o g 9
idea is formd oor 18 tthe lagt wealr e love of far, soh/ e ; .
;o?isﬁm:‘;ﬁuigﬁr Tacitug: < *tmmnzz,i);vm": men pyy, :ti‘yh'_llz‘:hlé : 78. ¢Fame is not found in this life, and dwells meither in ths
3 (S 3 AN . o 10 . 3 1 =
Milton seems to sig ﬁif‘q?gh?%’ lilshe use of th’éﬁ,‘}’“ cupido gloriae || glittering leaf displayed in the world, zor in the wide-sprea
e regardeq thg VoL that in I | rumour.’
known one. . € eXDresc: ine 71, | ? a
Pression ag g well- mort<l soil, this earth. The epithet mortal is transferre

72. This line states the high efforts 0 whiey, A . from life t- the scene of life. ‘Mortal’ here denotes ¢associated
¢ Iie of fame |
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’
with death’; Miton u,using‘\def“h

= fatal, and ‘human.

79. Nor ... nor, neither ... nor : common in poetry:

gleam,g;ji?{j_rmg ; from the same base as glisten,

e 3 £ 3
also uses it in the senses of “C
;

sittery 91610
¢ 5% d
L )
‘ b ace
L foil, applied to a leaf or thin plate of shining metalole“&me
ot agem to increase its lustre (Lat. folium, & leaf): 8 foil s it
A a{)ge_m that requires to be set off by the use of some ;)
8 by 1ts own light.  “fiet off’ qualifies ¢ Fame,’ DO o 9
12 Alleg- ™

80. lies, dwells ; as often in Old English. Comp: CotoP
omp

CRSIE D 5 A
“God ig'og)y means of, i.e. because it is perceived bY:

e purer eyes than to behold iniquity.”

perfect witness, searchin o Y . niminatio%’

A , fallible discrimind® e

?ﬁ?ﬁi&nﬁfl{lmg of t}hfs word (\vl%'iclllln i% fg:lg}ilineMilton) 18 7 71!‘71{15).’
orma being parfait (Lat. penfectus, done thorotd =

83. T
Pronounces lastly, decides Gnally: sce Son. xxi- 3 pote:

84. meed : see i ' Ly
Ph 31 ne 14, note. Thi lime stré
ocbus, which (a5 Milton. saya ia Ting 87) & was of @ IEh

mood ” than the ordj ;
“oaten pipe” (soe A:uIl‘?yTs}i's}fastora.l. He now returns agai?
nbﬂin

85. Arethuse :
of A- 188: see dre. 30. Th s e foun®
¥ Sititan pslandof Ortygia, o Pogt mvolkes 5o Thooeri S
H ce the wordy ¢ Sicilian i\lus:a » 1. 183.
Mantua in North Ita,lyus’e:,hi_ch falls into the river PO, beé&t‘:
» Pecause Virgil wag a native of Ma2” 1y

ree ificance of the wordg ¢ honoured flood ’ and ¢ yOC
88. my oat,
¢oat’ b » My pasto; :
o’ being apparenty ral muse, he construction is pccull&f’,

© Mmay either 1,

OF $Ppose that fiie
JUdge the Prize,
89. the Heray

as bearing a, ¢ Wg’eg:

yen!;);n inative to ‘proceeds’ and «]istens
Muse l‘jilsltna.twe I out; of the possessive 7Y
€08 5 but gee note on L Alleg- 122,

the Sea ; 4
hed hopg > L1tOn, repr, ns
mand of Neptune j orn’ or ghely Presented by the Roma
Mitton 5,10 Sl the hich he plew at the CO™

here supposed b

3 N

defend him from the suspicioixpo?]: : il? N3 of the sea.  He S
a

by a storm, and to q; vi €ptune’s plea,’ 2.
¢ Plea’ and ‘plead’ arelig(g’ggl; etbve rea] ncgaucé‘émed Lyln):ida’s’ death
91. felon, here used attri i of the ShiP“"reck'

5 - butive]

doubtful ; its radical se i - Th, b

passage)., In the ms. t}?esi)c:ztp{f;g%bly ¢ ag:;%m of the word is

some think, a different word, ﬂmu‘;{elfgn, bu:mﬁ?’ (as in this

fell = fierce. 1% mgq, B cls is not, als
. 0y nate with

NOTES.
> . L}

92. The mark of interrogation at the end of this line-and the
use of the present perfect tense ‘hath doomed,’ show that it gives
the actual words of Triton’s question ; otherwise the dependent
verb (by sequence of tenses) would have been s had doomed.’

°

mi¥hap : sce note, Epitaph on M. of W. 31.

. 93. of rugged wings, ‘rugged-winged,” having rugged wings,
u.e. tempestuous.

94. each beaked promontory, cach flointed cape. Observe the
proximity of the words every and each, where we might have
expected every ... every, or each ... each : comp. Com. 19 and 311.
‘Every’ is radically = ever each (Old English everoelc): it de-
notes each without exception, and can now only be used with
reference to more than two objects; ‘each’ may refer to two or
more.

95. They (i.e. the waves and winds) knew nothing of the fate
of Lycidas, Observe the double or feminine rhymes,—promon-
tory, story.

96. sage Hippotades; the wise ruler of the winds, Afolus, son
of Hippotés : he brings the answer of the winds to the effect
‘“that not a blast was from its dungeon strayed.” ¢ Hippotadés’
is a Greek patronymic, formed by the suffix -des, seen in
Boreades, son of Boreas; Priamides, son of Priam; etc. Comp.
Homer’s Odyssey, x. 2.

in modern English we say ‘had strayed’;

97. was ... strayed :
See

the auxiliary ‘have’ being now more common than, ‘be.’
note, Son. ii. 6, and comp. ¢ was dropt,” L. 191.

his dungeon: the winds are probably here personified,
hence the pronoun ‘his’ (but see note, 71 Pens. 128). Milton’s
language here is evidently suggested by Virgil’s picture of the
winds (%n. i. 50), where they are represented as confined within
a vast cave : Virgil there speaks of Alolia as the ‘fatherland’ of
the winds, thus poetically endowing them with personality.
‘Dungeon,” prison, literally ¢the chief. tower”: it is- another
form of the old French word donjon, from Lat. dominionem,
therefore cognate with ¢dominion,” ¢ domain,’ etc.

98. level brine, the placid sea. ‘Brine’ denotes salt water,

and by a figure of speech is applied to the ocean whose waters
are salt.

l99. Panopé and her sister, the daughters of Nereus, hence
cahlcd Nereids: in classical mythology they were the nymphsl
who dwelt in the Mediterranean Sea, distinct from the fresh-|
wa.(;‘;egl ng.rm]:_rhs, and the nymphs of the great Ocean. Their names!
an uties are given in the F iv. 11, 49 ; see aiso
il G e e i

33

and |
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A a
100. fatal and perfidious bark, the ill-fated and treacherous
ship in which King sailed: it went down in perfectly calt
\‘vea.ther, and hence the force of Triton’s plea on Neptune’s bebess
Bark,’ also spelt © barque,’ is etymologically the same as ¢ barge i
})}gfn tthg lﬁtt(;r tis now only used of a kind of boat. ‘Fazal’ ::I?d
y ate ; erfidi > fns at. away ;
e g') . perfidious’ = faithless (Lat. per, y

101. Built in the eclipse; this circumstance is imagined by o
poet in order to account for the wreck of the ship, eclipses b‘-)mg
popularly supposed to bring misfortune upon all unc erta,kmgs
begun or carried on while’ they lasted. The moon’s eclips® Wof
ipegmlly unlucky, but in Shakespeare’s Hamiet we read als

disasters in the sun,” and similarly in Par. Lost, i. 597.hi1‘“'

eW

eclipse was supposed to be a f: i i
; g € avourite occasion for the mac
tions of witches: in Macbeth, iv. 1 we read that ‘“slips O

slivered in the moon’s eclinse > y ; ingredients
the witches’ canldron. e f:)rmeq oo of the mgledle"‘

rigged with curses dark. To rie a ship i i6 vith
1 ; ip is to fit 1
the necessary sails; ropes, etec. ; and b%r a boﬁl figure the };%?:

says that King’s vessel wa
18 the sense if ‘with’ he iaﬁl{tcf
prefer to interpret “with’ as

ed out with curses; at least me
en tohmeem ‘by means of.’ Eging
: ) in the midst of,” the sense
h?f);he ship was cursed by the witches while it was being igge% |
i |
¢Sunk ,T:zgniu‘nkf: ¢ that,” relative pronoun, antecedent ‘barl‘:'l "
Accidence-—< The we the explanation compare Morris’s E’zghs“?
sing, spring, has, SobS 8wim, begin, run, drink, shinl, sink, 709" |
> Preservin 1 or their proper past tenses swam, began, 700 |
& the original @ ; but in older writers (.Sixteeél al
u |

., ... ‘thatsacreq |
1t will be noticeq tlﬁﬁd oli thine. This isg Pleonastic expression: |
one object only, this fc‘:: en the noun denotes the possession of |
demonstrative (ag T o™ i$ inadmissible go] led by &/
Dbecause a person h&:re), ¢.g. we can say ¢ zh;ts sbgcs;cffeyoursy’ [
of yours,’ as this word wonlq ; but' we cannog, say ‘a body |
referred to. that one of , ber was |
¢Sacred’: etymologically siom; el i
‘set apart,” and hence ‘devotec% : it
as devoted to death : comp. Pur, R

sacred and devote.”

103. Camus: ‘‘the genius of the Cam
University was naturally one of the

)
usegs ¢ consecrateds ]
Lost, 1ii. 20g_

|
estructior f

Riy, ‘

er and |

s : 2 of ¢ s100!

¢Reverend sire’ s an allusion to the ﬂ«ntiqgi ers fop fml?rlxdg” ;
Sire, sir, senior, seignior, and signor all ow;y of thy, niy",cu z}:. .‘
nomin. or accus. forin of the Lat. senior, eldey eip origin :rmtl};é "
X g o |

|

S S

&

NOTES.

® .

° -

went footing slow, passed slowly along, wended his way
slowly. As Camus comes forward to bewail Lycidas we should
naturally read came’ in this line instead of ‘went,’ because in
modern English the meanings of ‘go’ and’‘come’ are opposed.
But it%a not so here : went is radically the past tense of wend
(A.S. wendan, to turn), but is now used in place of the obso-
lete past of go; so that it has become necessary to make a
new form for the past tense of ‘wend,’ viz. wended. The original
Past tense of ‘go’ was ‘yode.” Wend is the causal form of wind,
and is therefore peculiarly appropriate to the winding Cam. It
1s now nearly obsolete except in the phrase “to wend one’s way.’
.“Foot as a verb is generally followed by the cognate accusative
‘it,” but it then denotes sprightly movement, and is therefore
unsuitable here (see Z’Alleg. 383). Slow-footing’ occurs in
Spenser as a compound adjective.-

.. 104, His mantle hairy, etc. Here ‘mantle’ and ¢ bonnet’ are
1n the absolute case. The ¢haigy mantle’ is the hairy river-weed
that is found floating on the €amy, and the-*] L

1at grows in the river and along ifs edge. In his first Elegy
Milton alludes to the reedy or sedgy Cani (arundiferum Camum,
Juncosas Cami paludes). ‘Bonnet,” now generally applied to a
head-dress worn by women, here denotes (as it still does in Scot-
land) a man’s cap.

105. Inwrought with figures dim, having indistinct markings
worked. into-it. ‘¢ Inwrought’ is a participial adjective (as if from
a verb inwork, which is not in use), qualifying ¢ bonnet’ : to work
in figures into cloth, etc., is to embroider or addrn. Milton
refers to the peculiar natural markings seen on the leaves of |
sedge, es ecial{)y when they begin to wither. ]

“The edge of the ‘sedge bonmnet’ of the Cam is said to be
like the edge of the hyacinth because it is marked : the hyacinth
was fabled by the ancients to have sprung from the blood of the
Spartan youth Hyacinthus, and the markings on the petals were
said to resemble the words di ¢! (alas ! alas!) or the letter T, the
Greek initial of Hyacinthus: hence the significance of the words
¢sanguine’ and *inscribed with woe.” The poet Drummond calls
the hyacinth ‘“that sweet flower that bears in sanguine spots the
tenor of our woes.” Similarly Milton fancies that the markings
in the sedge may signify the griéf of Cambridge for the death of

yeidas:

106. Like to that sanguine flower. Here the preposition ‘to
is expressed after ‘like’: see note on Il Pens. 69. fSangume,’
bloody, an illustration of Milton’s fondness for the primary sense
Of Words (Fiat. sanguis, blood) : its present meaning is ¢hopeful,’
and the connecting link between the two meanings is found in
the old tlieory of the four humours of the body, an excess of the

|

35

the-“bonnet--is-the.sedge . .

/
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bloody humour making persons of a hopeful disposition. In the

primary sense we now use ‘ sanguinary.’
107. reft: see note on ¢bereft,” Son. xxii. 3. a
mina-

quoth he, he said : this verb always precedes itgH° 1
'twe, and is used only in the first and thi:zd I})[)Czl‘sons : ip 18 hc%lh%
‘0"‘,.[){35‘3 1tense (though occasionally used as a present), a2
1ginal present is seen only in the compound be-queath-

pledge, child: conrp. Lat. pignus, a pledge OF gecuritys
also applied (generally in the I)luraul?)7 ilo ch’ildrgn or relations:

ll(())g Last came ... did g0 : see note on Il Pens. 46- ]
& i ’ ) ¢
The Pilot of the Galilean Lake: St. Peter, here mtrod}lﬂ c

as B :
Wh’ because King had been int(;llded ?«)llilec

St. Peter was at first o fi . ¥a

i ¥ a fisherm the Sea O

g}l t;t;. 1v. 18) and became one of the disc?;lgs o‘lChrist. Tt Wo°
chu;::l}?-that Christ said : < Upon this rock wil pril? 'm}i
pebis giv’e 3111(';101;%1}013 egz;.;eskof Hades® hall not prevail against 11"',;vi.
152 PR e keys of the kingdom of heaven.” (Matt.

.?5 .;Lhe Christian flo
Ofo t%écxé‘hlizian é)lfth of:his capacities, as Head and ShePhe{I
Ppromised urch, he mourns the death of 0B bt

to be a true discipl i
. i l e
who crept into the Church ¢ fo? ﬁ;eilru{)l(lzlll?es{’:hsae]-f:a}’se i

sy}nll())‘.ﬂTzzo ]i:ga.ssy keys: ti

(though théy(]:‘,a ispﬁl,ver clwe usually spoken of as two in Bu %

had power both in ﬁue 1 statement in the Scri tures) becaus i

L U eaven and hell, the gol lp opening

Com. 13 ; » and the iron on SkEosaenons OB i om
- e forcxbly closing them : o

herds

(13
That opes 4 that golden key
‘M&Ssy," masﬁse - he palace of eternity_n

’ sSee note 77 P,
of metals €ns. 58.
(COSU&}ie with two)t‘izai-,i’ in"“de of
when it follows the nour der En

8o different metals: (W07
he noun (aB he

glish, used (1 5 el (2)
111, amain, with forces g g . "0 (9) a8 s cative V)
(see note L. 27) ; main = sty @ 18 here the 3
might and main.’ 7] l;f-“gﬂ." or force, usual adverbial prefi*
directly connected 1€ adjective gy, - 12 the phrase < with
<Ope’ for ¢ 373 With it, being £ > = Principa]; ly in-
pe " for “openis found in poetry bﬂ‘é? - mag e at
112. mitred locks, locks croWned’ 88 Vorl no U3 gre:

2 . and 3 ive.
St. Peter being re_ga.rded as the first ﬁ?}? & bishop,s ha.dJecmVe
stern bespake, said with indign OP of t} Chy garl-dresiy
used the verb bespeak as a transitiv = a{,“’ - Milge Ao
e verb {, “lton g imes
adq Sometime:

SS (a person);

e Mo

¢ @Tl_go, whom Christ. constituted the Sheph%rf, ‘
flock by his parting charge: “ Feed my 47} i\

he keys that St. Peter cn/rr‘icd as {,}he' :

NOTES. ST

in mod®rn English both these senses are obsolete and it now de-
notes © to spealk for,” ‘to engage beforehand.’ Q

113. Here for the second time the poem rises far above the
ordinary pastoral strain and Milton puts info the mouth of St.
Peter Iify first explicit declaration of his. sympathy with the
Puritans in their opposition to the attempt of Archbishop Laud|
to introduce changes in the ritual of the English and Scottish
Churches, an attempt which hastened the downfall of Charles I.
and Laud himself : see notes on Son.g<i &., XV., xvi. As early as
1584, Spenser had also written in vehement strain against the
corruptions of the Church, and there is a faint echo of Spenser’s
language here and there throughout Milton’s indignant lines.
(See Analysis).

spared for thee, etc., Z.e. given up, n retwrn for you,
an ample number of the corrupt clergy.” =
P . P gy

_.114. _Enow: here used as in Early English to denote a number ;
it is also spelt anow, and in Cjaucer ynowe, and is the plural of
enough. It still occurs as & provincialism in England.

such as: see I’ Alleg. 29.

for their bellies’ sake: comp. Son. xvi. 14, where the
reference is to the Presbyterian clergy ; here he means the Epis-
copalian ministers.

115. The Church is a sheepfold into which the ¢¢ hireling
wolves ” (see Son. xvi. 14), i.e. the corrupt clergy, intrude them- |*
selves ; their only care being to share the endowments of the
Church. One of Milton’s pamphlets was entitled JThe likelzest
Means to remove Hirelings out of the Church. Comp. Par. Lost,
iv. 192, and John, x. 12.

116. *They malke little reckoning of any care other than,”
etc. <

117, scramble: this word, and shove’ in the next line, ex-
press the eager and rude striving for those church endowments
that are here called ¢the shearers’ feast.” The ¢ worthy bidden
guest’ denotes the conscientious and faithful clergy.

119. Blind mouths ! a figure of speech into which Milton con-
denses the greatest contempt. ¢ Mouths ' is put by synecdoche
for ¢ gluttons,” and ‘blind’ is therefore quite ag)plicable. They
are blind guides ¢ whose Gospel is their maw > (Son. xvi. 14).
By saying that they scarcely know how to hold a sheep-hook or
crook (which is the symbol of the shepherd’s task) the poet signi-
gist;’;helr unfitness for ‘the faithful herdman’s art,’ 1.e. for pastoral

.

,120" théleasP, may be regarded as an adverbial phrase modi-
fying ¢belongs,’=in the least ; or it may be attributive to ‘aught.'
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pres, ! . - sy 1. 3q nob

121. ‘herdman : this spelling, which occurs in the Bible; ht 3
now 1n use, nor is it that of Milton’s manuscript ; he wrote herds
man,’ which is current in the restricted sense of ‘one Who

cattle.’ Milton apolies i ] -d being the?
used generally, polies it to a shepherd, the wor g

th122- What recks it them ?=vwhat does it reck them ?éwl{%t‘do
elS;’ care? Here we have an old impersonal use of the ver
reck,” which still survives in the adjective reckless.

. They are sped, they; have sped = they have gaine
gl;]tect. 1For the use of the auxiliarl;r ‘are’ iI);steﬂ-d 0% “have, nd
2 se gr(xl . 97. Onpe of the early meanings of speed is ¢ success: ax
'39}_1%;‘13 to bg succegsful (as-in this line) : comp. Par. Losh n.
TG tcl)lccurs in older English both of good and ill success 3[13

n the sense of ‘to assist’ (Shakespeare has ¢ God speed ©
to send away quickly,” ¢ to destroy,” etc.

Parliament’), ¢
olc%e23 -E‘:hﬁghthey list, when it pleases them, .Tne verb st i i
find *if ﬂgle % gffner?.}ly used inversonally, and in Chaucer " 1
FronAls l?w;mtl or “if thee list ’== if it pleus’e thee. It isderive
which the older fopm oy SUIVives in the adjective lisdes
meaning it had in A § Wos lustless.  The noun lust has lost, 4 2
“longing desive,> - “nd still has in Gernian, and now signl
lean a
teaching, whi?{? fashy songs: pastoral language for
hearers.” ¢ Fl&sl)f Without ‘subsfance o nourishment
* flashy wit” 5 a.ndyBa_ci}::vY?d-b‘.‘t worthless : comp. Dryder;
o {1;24- Grate, etc. ; ¢ sour:d ha,:Stln}led e L thmgs,d
aten v S sh s
of the%lali'ﬁegga description in pastoney Locir, Weak and wretche

d thcif
: gee.

¢ their

to thei r o

s

|

1 clorgy, © ¢ ok 1 pastora) language of the rcaching\,'
e T t0,CxDross Congumps 2R sorannel® avo hore skilfully |
7 g8,” th N0 € : th i N this |
s Pt S5, I Intermediais betnvecn tho active |
Latin and ((i?g:kso;ﬁg would regarq b}f Passive, *their songs are

5 5 r is as G )
as 7 a midd] . Im
e, oML B, o5 o Ly i o
oy €l, not g Dume 5
vincialism—<logn ;oo gl kL SRR TR
passage.  Comp. Virgil's E:ls iiﬁfound of the w::,rrl&s’ being a pro-
125, The hungry shoep, the nert - also suits the
Milton’s Epitaph Damon.’ glected congregatio .
¢ Nor please me more my ns,
Their unavailing

the ne;

Compare
looks oﬂocks s they

8,
0 me, and moy

1
l.lng},!,tedy turn

- Cownen
126. swoln with wind, ete., with mj DEX’s oo s
unw holesome teaching. ; > eminds, -ﬁue\d,}vit nslation,

YIth iy,
= S0un
—2und and

1

NOTES.

»

rank=coarse, fotll : ¢ draw’=inhale, e.g. 4o draw breath :
comp. Par. Lost, viii. 284, ‘From where I first drew aim” The
Lat. haurio has the same sense.

127. Rot inwardly, etc., have their hearts cprrupted, and dis-
seminate false doctrines.

128. BeBides. The meaning is: ¢ While all this injury to the
Church is taking place, there is another source of loss to which
the English clergy seem to be indifferent, viz. the desertions to
the Church of Rome that are so frequgnt.”

the grim wolf, the Church of Rome: comp. Matt. vii. 16,
“Beware of false prophets which come to you in sheep’s
clothing, but inwardly are ravening wolves.” Also Acts, xx. 29,

. ‘“Grievous wolves shall enter in among you, not sparing the

flock.” ¢Privy’ = secret. ¢Apace’ = rapidly, at a great pace :
comp. notes on amazn, a-field. -

129. and nothiag said. Milton may here refer to Archbishop
Laud’s -leaning towards Popery, Grammatically, there would
seem to be a confusion here between two constructions : (1) ‘and
nothing (is) said,” and (2) ‘nothing (being) said.” The latter
would be the absolute construction, and in Shakespeare it some-
times happens that a noun intended to be used absolutely is
diverted, by a change of thought, into a subject; the opposite
Process may have taken place here.

130. two-handed engine. The sense is,_ GG Bu!; the instrument of
retribution is ready and punishment will swiftly fall upon the
corrupt Church.” * Engine’ = instrument, its literal sense being
¢ something skilful’ (Lat. tngenium, skill) : it is therefore cognate
with ingenious, ingenuity, and has been gorrup?ed into gin = a
snare. 'Comp. Par. Lost, i. 749, “Nor did he ’scape by all his
engines’ (i.e. schemes). )

q%v?:o-{;a;dsecd]?rg a)pplied to swords, axes, etc., that require to
be wielded with both hands. The nature of the instrument that
is here called a ‘two-handed engine’ has been much discussed ;
the vari interpretations are:— e

(l;’ariwll;);l:it den%tes the axe by Whlc}‘_l Laud was afterw M(%[%ht'o
be beheaded in 1645, Milton’s words being thus prophetic. 1:
view may be set aside: it certainly did not occur to a.nyfoie ad
the time of the publication of Lycidas, when the power of Lau
Wi its height. £ ‘ s

aéf%‘%;t 1:111% axe is that z;llm}ed to g?oeri:ap};ggwsatuyllﬁzftheiisicr]lg

5 1 orma : . - 5 A
fureses Lo mStrui? if,llti zo tlife root of the tree ; therefore every
t ich bringeth not forth good fruit is hewn down.” In
LA tion in England he speaks of ¢‘the

i sy treatise Of Reformation h
Liliadt 3’5 reformation hewing at the old and hollow trunk of
%’;%ggyf%’o his view is both the most obvious and .ﬂle most prob-

able.

39 |
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(3) That there is an allusio i
= n to the ¢ tivo-edged swords’ which
'/I;r&c)ee'gﬁz}; ‘Z‘ﬁ'é (;)fotelée meutht of lthe Living OI:eD ?;ees‘}f(e);.d i ‘1‘6)-10
4 Lhat reters to t £ “
fox(lg)a l’rfid in the %ld and New TI:stI::;e‘;r;,Of the pure Gospel as
G at the Hnglish Parliament with its two Houses is

- meant, ¢ 5
nt, ‘“the agency by which, three or four years afferwards,

the doors of the Churciy of England were dashed in,”

(6) That i ivi s ofh
>/ém. xviiz.L 1121: denotes civil and ecclesiastical power,

132. :
asg?ra;r};i ml;o}elt again d&scends to the level of the ordinary
a8 slalfall gd it should be observed that in lines 113-131 he
The “dreacjl’ 3 .apt’e,:d_ Pastoml‘ language to an unusual theme.
DA that \i).llce Is the voice of St. Peter, and it is to this
on its repubﬁéai:‘ o refers in the sub-title to the poem prefixed
to let the passage. stoarr " . 1 1638 it had been bold enough
bridge memoria, evzﬁgile e .t}ﬁe poem, as published in the Cam-
title” (Masson). , Wit ou\t calling atteltion to it in the
Alpheus : see Ayc, 30, no;:,e. X

133. That shrunk iiy,
muse. The g" < thy streams, i.e, which silenced my pastoral
the mount,aincl-lre 18 a Scriptural one : *¢ The waters stood above
thunder th s}, at thy rebuke they fled ; at the voice of thy
e i anegct;?rzteo% zcn.wa,y,l” Psalm, civ. 7. Shrunk’ is here
phrase “to shrink clothos 0 - Made to shrink, as in the

Sicilian Muse,

See note on

ey the muse of Pastoral poetry : see note on

134, hither cast, 7. :
ke 1€T C: -€. come hith
ldmnll’ ,5€ wn silvas abdidvrmzll, ‘?x;lz:: 5 ;:z}(slt. Sompary Ghoant,
woods, ™ z.e. ‘“they went i Vs an o omselves into the

SeEi s, nto the woods and hid there,” Ovid.

135. belis, bell-shaped blossoms,

flowers are technically called

Pl i
L ants with bell-shaped

¢ campanulate ’ (Ttal. campana, a

flowerets : “floweret’

136. use, dwell, frequent. The verb is quite

Sense : comp. note, 1. 67. [n ¢
ways, where never foot did :tlses.genser s

137. The construction is, Wh i 7
and wanton winds, and gu’shing ];?:011"(1;? H‘vtléluﬁ’lnspers of shades,

138. lap; by a common fi
o . gure we speak of ¢
1‘1ch earth’s bosom,’ etc. : comp. Gral?y’s Etl)eqyt}}?ﬁﬂp of earth,’
ead upon the lag” of earth”; also Rich. /1. v. 9 tere rests hig
?fitl}e new-come, spring.” The word has no conpeSreen
lap’ = wrap (L’Alleg. 136). Rection it

is diminutive of ¢ flower.’

€ obsolete in this
In thege Strange

NOTES. 41

- the swart star sparely looks, ¢.e. ‘where the influence of
the burning dog-star is scarcely felt,” the flowers being therefore
fresh and bright. The swart star is Sirius or Canicula, a star
just in the mouth of the constellation Canis, hence called the
dog-star (Lat. canis, a dog). Hence also the'ferm ‘“dog days.”
To the Gigks and Romans this star appeared «t the hottest time
of the year, and was by them regarded as the cause of the great
heat. It is therefore here called ‘swart,’ ¢.e. swart-making,
because by exposure to heat the face becomes swarthy or brown.
‘Milton frequently transfers an epithed from the object of an
action to the agent: comp. * oblivious pool” = pool that makes
one oblivious (Par. Lost, 1. 266), ‘‘forgetful lake,” ete. There
are four forms of the adjective : the earliest is swart, then swarty,
swarth, and finally swarthy : all four forms occur in Shakespeare.

For the technical sense of ‘looks,’ comp. Arc. 52. It may be
noted that in Zpit. Damon. Milton speaks of the evil influence of
the planet Saturn vpon the fortunes of shepherds.

139." quaint enamelled eyes, & k. blossoms neat and brigh:‘;.
The centre of a blossom is sometimes called an ‘eye’; the name is
also given to a tender bud or even to a flower (as here). Milton’s
use of the word ¢ enamelled’ is illustrated in A7rc. 84, and his use
of ‘quaint’ in Arc. 47; see notes. Comp. Peele’s David and
Bethsabe : ““ May that sweet plain ... be still enamelled with dis-
coloured (z.e. variegated) flowers.”

4

140. honeyed showers, sweet and refreshing rain, <Honeyed’

is here used figuratively; comp. ‘‘honeyed words”="flattery.
It is sometimes, but less correctly, spelt ¢honied’: comp. I
Pens. 142. N K1

141. purple, here used as a verb. The meaning is that the
spring flowers are so abundant that they give the green turf a
purple tint: comp. Par. Lost, vii. 28, ¢ When morn purples the
east.” TIn Latin purpureus is common in the sense of ‘ dazzling.’

vernal, pertaining to Spring (Lat. ver).

142. Lines 142-151 form (as Masson says) ‘‘ the most exquisite
flower-and-colour passage in all Milton’s poetry. His manuscript
shows that he brought it to perfection by additions and after
thoughts.” ‘‘For musical sweetness and dainty richness of
floral colour, it beats perhaps anything else in all Milton. It i
the call upon all valleys of the landscape, and the banks of al
the secret streamlets, to yield up their choicest flowers, an:
those dearest to shepherds that they may be strewn over the
dead bodty of Lycidas.” A similar fancy is found in Shake-
speare : *‘ With fairest flowers ... I’ll sweeten thy sad grave.”
Cymb. iv. 2. v

Those critics who judge the beauty of any poetical reference -

to nature by its fidelity to actual fact may readily object that
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Miltonew, 2 : i y e

bloom at (t)llﬂ:ds(}::f S z?rlug together flowers that are neverbfmmd in
does not enter : tlm?\,qf th? year. DBut the season of the year
enables him to chl o Milton’s’ thoughts except in so far as ib
cern is to honour Iél}f terize some of the flowers. His only con-
upon it a rich offeri e grave of his fellow-shepherd g heaping
flowers that, b t}f ing of nature’s fairest and sweetest flowers—
fitted to * st y their purity or their ¢ sad embroidery,” are well

strew the laureate hearse where Lycid liesy”’

In connecti :
ction w: .
with this passage Mr. Ruskin writes :—In"

Milton i )

most ce:-z,;;z})pezf » I think, generally, and in the case before us
ancy, and zsoyt’hew'tb the imagination is mixed and broken wit
of clay.” Lines 15421‘ enggh of the imagery is part of iron and part
, 145, and 147 he considers ‘imaginative’;

lin ¢ s
A es 14% and 146 fa.nmful’; line 143 ‘lluga.tory’; and line 148
-

mixed.
rath 3 .
parative ra,el}wef?ly Jitie I;?Ot of this word siuYvives in the com-
(‘:old 5 (Spenaer),- w‘i?;?g .;-atl:]é‘}r‘f m”m}(‘] lambs be starvod with
¢ the m ather 1s an adjective, has:
Vs use?lnogf za:he and riper years” (In Me;, c’,‘Ee)nnyjsg(;ltl/,,gr is
S averhy soept perhi o pivase 1 1nd
2 1 o
.- Old English rath=early (adj.) ; mtliszef;gglgdtn) R

that forsaken dies. i.e. ¢

K - .e. ‘that di sy s .
—rli’yaflhfg"f;-“;?f*‘ﬁﬁ-% reforenco fo TOTATE hit o ohien found
ad in mind Silrl){n st ﬁr?'t wrote ¢ unwedded,’ showilc; that
unmarried, ere the espeare’s words, ¢ Pale prir;u'oses th%t die

his strength ” . W-y S behold Bright Phoebus. (; 1; in\

143. tufted it alo v Aoy Seo Song on (51? : Jf[l e4sun)

“Croév-foot,” bc:t?l:v-rfgg; This- plant is more common.l ‘Cnlled
es having reference to the sha,pz of the

ower : comp. “bird S
plants. Another six;{lzt,)rt trefoil,” belonging to the same order o

A o ar plant is the tufted i
e ﬂowzt; .ly describes the a.ppearancj(; of ;fltcﬁies: %I;I}:‘l":

pale jessamine. ¢J essamin

belon igri
5o it Ry R

144. pink, a flowe i
S r which h i
colour ; as given
from tilesﬂlxlvaggy ;1111(‘13 it e’alle(% “’i"lg:{nf‘e:giva' posicnlar
7 P L “mauve’ is th es its name
l{.;l;zizezrle_lfe process is seen in ‘Cﬂm;ti((:)zlgugh?f the “mallow.’
eived its name from its fleshy colour (Lak, (o, LOWer having
varieties of the pink are white. > caro, flesh), Some

. pansy freaked with jet, a ép
rally dark spots in the centre of ~its
M | or marked ; this word is now little use

e E] . . 3
o Jasmine, a plant which
€ name, from Persian

ecies of violetoha.vin

ene-
ekl
SXCEPt in the
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