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All questions carry equal marks.
Answer any two questions taking at least one from each group.

GROUP - A

1. Would you consider landscape as simply a cultural text
or as a fusion of text, context and embodied practice ?
Argue your point with reference to any one of the
following :

(a) Travelling landscapes like the panorama, in both their
ideological and material dimensions.

(b) Maps of India in imperial Britain as pedagogic texts
for propagating the Empire among the British working
class.

(c) Colonial architecture as ‘neither European, nor Indian’
but a development that ‘made tangible and helped
define the uniquely colonial culture of which it was a
part’ (Metcalf).
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2. Critically analyse the transnational dialogy of the
metropole and the colony (British India) in relation to any
one of the following :

(a) The memsahibs’ and the miss-sahibs’ sense of
belonging in the plurilocal ‘imperial geographics of
home’ (Gowan).

(b) The way in which India as the crowning jewel of the
Empire served to forge a British national identity for
popular consumption in Britain, with special reference
to the Crystal Palace Exhibition.

3. Critically analyse the colonial transformation of cultural
objects/institutions brought from Britain to colonial India,
with reference to any one of the following :

(a) the imperial institution of the club as transplanted in
colonial India and emerging as an aspect of a colonial
public sphere, framed by race, class and gender.

(b) “mobile containers of Britishness [that] strengthened
the settlers’ bond to their alma mater, even as they
reminded them of their distance from home” (Plotz).

GROUP - B

4. Bring out the ideological underpinnings of the colonial
organization of space in India and comment on the extent
of their mediation by the ‘native’ presence and agency,
with reference to any one of the following :
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(a) Urban planning in late nineteenth and early twentieth
century Calcutta, in a passing comparison with that
in Bombay during the same period.

(b) Upper class life in the bungalow of the white civilian.

(c) The complex and transforming colonial history of the
hill station in India.

5. With reference to the Indian context, critically review
Partha Chatterjee’s argument about the imagining of the
nation in the colonial milieu differently from the modular
forms in the West.

6. Explain and illustrate the way in which motherhood was
invoked in relation to the anti-colonial nation, with
reference to any one of the following :

(a) The way in which the female body, as that of the
mother/goddess, was deployed to map national
territory, even after the British had tried to persuade
their Indian subjects that maps were an impersonal
type of scientiic knowledge.

(b) The way in which Hindu publicists in U.P. worked the
icon of the mother into narratives of nation, language
and cow to lend to the sharpening of communal
identity.
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