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GROUP-B

Is class the only criterion to write a social history of
labour ? |

With reference to >Em_EOmm&bvm novel %aa:..mww on a
Broken Column, discuss how the dwelling space of the

home became the site of multiple BoBoEom of partition

diasporas.

How did print culture perpetuate constructed identicalness
between language, m.oiwﬁ__ and community in colonial
Punjab ? Discuss with H.omﬂ.@boo to Em circulation of
popular literary Qma:_cbm :
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