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Answer any two questions taking at least one from each group.
All questions carry equal marks.

GROUP - A

1. (a) With reference to the mangalkabya  genre, discuss
how these poetic traditions reveal the nature of
political authority, the relationships of power and
social networks in Mughal Bengal. Is it reasonable
to argue that literary archives produce histories
that official records cannot ? 7+8

OR
(b) Examine the role of William Jones in inroducing

some of the major themes in the emergent
Orientalist perspective on Indian history. 15
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2. (a) With reference to the autobiographies of
Kailashbasini Devi and Binodini Dasi, is it
possible to argue that these women uncritically
accepted nationalism’s imposition of a new
partriarchy ? 15

OR
(b) Critically analyze the different standpoints of

Inden, Thapar and Majeed on the historiography
of James Mill. 15

3. (a) Analyze the Cambridge historians’ explanation of
Indian nationalism. Do you think it is an adequate
approach to understand the domain of popular
politics ? 7.5+7.5

OR
(b) What light does later historiography throw on

Jadunath Sarkar’s philosophy of history and
perspective on national history ? 15

GROUP - B

4. (a) How has Ranajit Guha explained the complicity
between state authority, elite power,
counterinsurgency and historiography in colonial
India ? 15

OR
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(b) Review the genesis and efflorescence of the
discourse of ‘Greater India’ and associated
historiography in the light of Susan Bayly’s
analysis. What light does Prasenjit Duara’s
review of the rise of the early 20th century
discourses of Asian civilization throw on this
phenomenon ? 15

5. (a) Is the difference between secondary discourse and
tertiary discourse only a matter of relative distance
from event-time ? 15

OR
(b) Discuss Irfan Habib’s opinion on the fundamentals

of Marxist philosophy of history as revealed in
his detaialed examination of Kosambi’s
historiography in particular and Marxist
historiography in general. 15

6. (a) Do you think peasant politics was a consequence
of elite leadership ? Discuss in the context of
Shahid Amin’s analysis of peasant mobilization
in Gorakhpur. 15

OR
(b) How do the historians of Subaltern School explain

the distinctive contribution of their
historiography ? 15
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