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...the story is an abstract construct that the reader has to derive from the
concrete text.”
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©f A 2RI ROl Amelioration (8%fS), Degradation (S€=fe) «<e
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A oA AL FolfF ANATS 79F (Temporal Relations), Fe<ifd F-
TR ™% (Casual Relations) €32 FoI i 7=21F (Spatial Relations)
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©g T VIR (DI WSS ST I O Cofd T 7Y BR@ | (@Al
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The unnatural alternative to mimetic criticism likewise affirms the gap

between the critical language and that of the text but denies the necessity

for an imitative relation between them. It is this type, which I would like to
call semiotic criticism, whose premises | will adopt in the discussion of

character that follows.”
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The study of narrative as a verbal mode of representation of temporally
ordered situation and events. *°
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The whole intricate question of methods, in craft of fiction, | take to be
governed by the question of the point of view—the question of the relation

in which the narrator stands to the story. >
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